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TO THE TRADE

0 better evidence is needed of our po-
sition in the van of the great forward
and upward movement in the printing
industry than that disclosed by the con-

our earlier specimens will ShoW the matked advance
we have made in the art of letter designing, and an
examination of our product will prove our progress
in letter founding.

All of this has been possible through the patron-
age of our printer friends to whom we cordially
acknowledge our indebtedness. Without this hearty
support we could not have attained the perfection
we have reached; without it we would have lacked the
incentive that has enabled us to lead our competitors.

In this specimen book we present for the first
time, in a fixed and permanent manner, our latest
and best productions. We are certain that it will
be thoroughly and appreciatively examined, and in-
telligently criticised; that something of the pride we
have in it will be imparted to those interested. But
only ourselves can know the amount of thoughtful
care and sustained effort expended in its production.

Herein we show more faces cast Point-Line,
Point-Set, Point-Body, than can be found in any
specimen book ever issued. Only Superior Copper-
Mixed Metal, the most durable known, is used.

As we lead in Type, so do we lead in the produc-
tion of Chases, Brass Galleys, Electrotypes, Leads,
Slugs and the full line of Printing Supplies.

The Book is a Complete Compendium; the only
book of its kind needed in a printing office; a well-
rounded, instructive, valuable book. We recom-
mend it to the careful study of every printer.

BARNHART BROS. & SPINDLER

Chicago, Il1., U. S. A.




THIS SPECIMEN BOOK SUPERSEDES ALL
TYPE BOOKS ISSUED BY US IN THE PAST.

Medal awarded Barnhart Bros. & Spindler, at the World’s Columbian Exposition, at Chicago in 1893.

DO NOT MUTILATE THIS SPECIMEN BOOK
BY CUTTING OUT LINES OF TYPE OR CUTS.
QUOTE ONLY NAME AND NUMBER AND
YOU WILL RECEIVE WHAT YOU ORDER.




POINT-LINE, POINT-SET, POINT-BODY
. A PERFECT LINING SYSTEM

To our lot as twentieth century type founders has fallen the task of devising and
putting into practice a lining system which embodies the all-in-all of type founding per-
fection.

The average printer probably does not realize how many different conditions must
be constantly taken into account, and that only by everlasting vigilance can a lining sys-
tem as perfect as ours be successfully maintained.

Barnhart Bros. & Spindler were the first to use the iteration, Point-Line, Point-Set,
Point-Body, in connection with a lining system. What more appropriate words could
have been employed? Soon after the adoption of the Point-Body system, we inaugur-
ated a self-justifying system of cast type faces, which was introduced to the public as
Point-Set; naturally when we established our lining system we added to the iteration,
Point-Body and Point-Set, the word Point-Line. Let us consider carefully the integral
features of a perfect lining system:

POINT-LINE

Faces are cast upon the following three well known lines:

UNiFoRM-LINE:—The line upon which is cast all roman and old style body and book faces, leaders,
and the majority of job faces, is so devised that the proper relative proportion between ascending and de-
scending letters may be cast with a minimum of kerns. All Uniform-Line cast faces line with one another,
body for body, and all inter-body faces may be lined together by the use of point lead and slug justification.
Uniform-Line was so devised that in the majority of inter-body linings, the two-point lead or multiple of same
i could be employed. Uniform-Line permits the casting, entirely upon the body, of the same proportionate
length of descender in the larger bodies as in the smaller bodies.

: CAp-LINE:—The line upon which is cast all title, two-line, and other faces when no lower case accom-
b panies. Upon examination of the line chart on opposite page, it will be seen that the faces in the several
groups of bodies, viz: 36-point and smaller, 42 to 66-point inclusive, and 72 to 108-point inclusive, all line
with each other at the bottom without justification, and any face in any one group may be lined with any face
in any other group with the use of a two-point lead or multiple thereof.

_ TexTt-LiNE:—A line placed higher upon the body, permitting a variation in the proportion of the
E ascending and descending letters. All Scripts and Texts and such faces which are now in vogue with the
long descending letters, are cast upon the Text-Line. The Text-Line in each body is two points, or a mul-
tiple of two points, above the Uniform-Line, thus simplifying inter-linings between the Text and Uniform-
Line cast faces.

)

POINT-SET

Point-Set cast type, in connection with our system of Point-Set cast spaces, qua?s
and accurately cut leads, slugs, brass and copper thin spaces, all unite to form a simple
system of justification.

POINT-BODY

Under this head are to be classified the following component features:

FirsT:—The metal which should combine the following essential qualities: Lightness, Toughness,
Hardness and Durability. Superior Copper-Mixed combines the above features perfectly.

SECOND:—Accuracy as to body and height are items of very great importance. Since the introduction
of the Point-Line, Point-Set, Point-Body Lining System, we have redoubled our efforts to secure the highest
degree of accuracy by the inauguration of the most rigid system of inspection ever attempted by any type founder.

Tuirp:— Depth of counter— a detail in the cutting of type faces, so little taken into account by many
type founders. Our faces are cut the deepest, thus insuring the depth of counter so essential to the life of
type. Without deep cut counters, good stereotyping and electrotyping can not be expected. Deep counters
do away with the filling up of type on long press runs.

)

POINT-LINE, POINT-SET, POINT-BODY 3 QUALITY AND FINISH UNEQUALED




LRAREPVELIOVE BRANCAIS!

i

PREERAT O\ ICLaaE oF

4 1 Bapesinn o Slive du MODEL AMLRICAN I'EINTING OFRKE

Coroein L — Classe 41 5 T

Grand Prix and Medal awarded Barnhart Bros. & Spindler at the Paris Exposition held in 1900.
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GENERAL INFORMATION

HOW TO ORDER GOODS.

By observing the following rules in making up orders
customers will avoid annoyance and delay.

CRrEDIT.—If you have had no previous dealings with us
supply us with aeailable reterences, and then allow us
sufficient time to obtain from them information as to
your financial standing. If. being unknown to us, you
desire immediate shipment of goods, accompany your
order with a remittance covering the same, or enough
money to cover express charges both ways, when we will
send C. O. D.

TerMs.—Instead of asking our best terms on time, if
you will indicate amount of cash you can pay down
and the shortest time in which you can pay the balance,
business will be facilitated, and a conclusion arrived at
in much less time than if you write to learn the best we
can do. You best know your circumstances and re-
sources.

BE EXxpLICIT.—In ordering goods explicitness is es-
sential. Order every article by its name and number
as given in the specimen book, and we will have no difti-
culty in understanding just what yon want. “Send me
one font of 8-Point Modern Gothic.” is better than say-
ing “Send me a font of 8 point Gothic shown on page
278 of your Specimen Book.” In the first instance we
know at a glance just what you want; in the last we
must refer to the catalogue before booking the order.
Above all things never mutilate a specimen book, as it
necessitates looking up and locating every item. Refer
to some previous invoice, and obtain your “cue” from it.
A specimen bhook is expensive, and a’ mutilated one is
practically worthless. Take ongline of your paper for
each item ordered.

OPENING INVOICES.—Don’t allow your purchases to lie
around the office days before checking up your bill. In
justice to the type founder, goods should be checked
when opened, and if any omissions occur, prompt
notice should be given.

PROOFS OF JOB FONTS.—Always take a proof of each
job font before laying, to satisfy yourself if any sort is
missing, and also hold the proper person responsible if
letters are thrown in the wrong box—a thing often done,
and then the innocent type founder is unjustly berated.
1n making claims for shortages in such cases be sure to
accompany your letter with the proofs before men-
tioned.

SHIPMENTS.

Where shipping instructions are omitted, we will
exercise our own best judgment. Customers occasion-
ally order small articles, such as a single font, sent by
freight; shipments so made are likely to be lost in tran-
sit, and entail extraordinary expenses for drayage
charges, etc. When a shipment will weigh less than
twenty pounds we advise expressshipment. After goods
have been properly despatched, whether by mail, ex-

POINT-LINE, POINT-SET, POINT-BODY

press or freight, the law holds that they are at the pur-
chaser’s risk. We cannot hold ourselves responsible for
any delay or miscarriage, unless the fault is ours, but
we will always aid the customer to recover.

SMALL PACKAGES BY EXPRESS.—The express compan-
ies allow on all small prepaid packages a special rate.
If the package weighs 15 ounces or less, it may be sent
for 15 cents; west of the Rocky Mountains the minimum
charge is 25 cents; if more than 15 ounces add one cent
per ounce. If you wiSh your package sent by express
prepaid remit the charges with the order.

GooDs BY MAIL.—If money is remitted for any article
to be sent by mail a sufficient sum should be enclosed, in
addition to cost of article, to pay postage. Purchasers
should remember that the post-office authorities give no
scripts for merchandise, consequently all shipments
sent this way are at purchaser’s risk.

‘WHY SHIPMENTS ARE DELAYED.—Every order received
by us is supposed to be filled without wnnecessary delay.
Many times the demand for type of certain styles is so
large that we are unable to keep itin stock. Sometimes
orders call for goods of outside manufacture, which we
must order.

When an order calls for Wood Type, a delay of six to
ten days in its filling is unavoidable, since these goods
are seldom carried in stock even by the manufacturers.
Sorts, in many cases, are cast to order and sometimes,
though rarely with us, are cause for a delay in a ship-
ment. TUnless we receive instructions to the contrary,
we usually hold an order until we can fill it complete.

MACHINE REPAIRS.

MACHINERY REPAIRS are not ordinarily carried in
stock, but for standard machinery we can easily procure
them without much delay. If you want repairs for a
machine of old pattern, or one not in gereral use, it is
always best to send us the broken part with the order
In all cases give the size, number and maker of press.

OLD METAL.

Old Type, (unmixed with other metals) electrotypes
stereotypes and brass, delivered at our foundry will be
taken at current prices in exchange for new type.

0Old type should be securely boxed and plainly directed |
to the founder, and shippers name placed on lower left
hand corner of the box. The shipper should promptly
notify the founder of shipment, and furnish net weight
of same. Old type, electrotypes, stereotypes and brass
should never be mixed together as a seperate value at-
taches to each. Always ship as “old metal,” and thus
save expensive freight charges.

Type melted and run together, zine plates, metal con-
taining zinc or type and other plates mixed with zinc
plates will not be taken at any price,

Plate matter and plate bases furnished printers by
Newspaper Unions will not be taken at any price.

QUALITY AND FINISH UNEQUALED



BODY ITALIC FONTS

Body Italic fonts are cast to regular scheme and sold
in 5 pound fonts or multiples thereof, excepting 5, 5}. 6
and 7-point, which are sold in 2} pound fonts or multiples
thereof.

Body Italic fonts are put up in two packages, Lower
case and Points in one and Caps, Points and Figures in
another.

Body Italic fonts sold at First Class rate per pound.

JOB FONTS OF SPACES AND QUADS

Put up in packages weighing as follows:

i WEIGHT ” WEIGHT ‘ WEIGHT
SIZE | 81ZE |t i aind SIZE [ et
Les | oz 1188 | 0z | Les | oz

3 Point 1 10 Point 1{ 31| 36 Point 2 2
33 Point 11 Point 1| 21142 Point | 2| 6
4 Point 12 Point | 1431l 48 Point | 2| 12
4} Point 14 Point [ 1} 6 {[54 Point | 3| 2
5 Point { 1| 0|16 Point | 114 |60 Point | 3| 6
5y Point | 1| 0}118 Point | 1 |14 || 66 Point | 3 | 12
6 Point | 0|15 || 20 Point | 1 |14 {72 Point | 4 | 0
7 Point 1| 11} 24 Point 1/14 || 84 Point | 4| 10
8 Point 11112 Point | 1|14 {96 Point | 5| 6
9 Point | 1| 23|l 30 Point 1 ‘14 120 Point | 6 | 10

Spaces and Quads are not put up with Job Fonts ex-
cepting Scripts.

Justifiers for Typewriters put up in 1 and 5 pound
fonts. y

PRICE LIST OF QUADS

Regular stock, point body, 1, 2and 3 em quads (high
or low) of one body, ordered at one time, assorted sizes
or separately.

= [=) F3 [=] z a z
< 2S5 JLZSIE Iy LE Dk u;i .
3 Ed |STEBICIEBIZITE 100 ves
« = o T 2% w0 18%ao(OROVER
S Sedslosda|2eas|
- 4 b05% g0l 100 |
5 Point._........| $0.90 | $0.85 | $0.80 | $0.70 l $0.60
53 Point.. E L4 1089 .58 .45 | .40
Point. .64 .54 A7 40 | .36
P Poin (N 56 | .50 44 38 | .34
8 Point. 252 45 .40 .36 32
9 Point .48 42 .38 34 .31
10 Point. 46 .40 .36 .32 .30
11 Point. 44 .38 .34 .30 .28
12 Poinite! WESa N .42 .36 .33 28 .26
14 Pt.and Largcr' .40 .36 .31 .26 .24

The list prices on all spaces, en spaces and justifiers
less than 1-em body of 18 point and smaller, will be the
regular Body weight price and discount; 20 point and
larger, 40 cents per pound less prevailing discount.

JOB TYPE FONTS

All of the fonts shown in this specimen book are
put up in accordance with the standard scheme of A’s
printed on page 8.

Forthe convenience of the printer. we have divided
all job fonts into separate parts; the lower case and a
proportionate amount of pointsin one part,and the caps,
points and figures in another part.

BARNHART BROS. & SPINDLER’S 6

INFORMATION

Job Type weight fonts do not contain spaces and
quads.

Job Type Accents when ordered with the font will be
charged:at the same rate per pound as the font. When
ordered separately they will be treqted as sorts.

HOW TO ORDER SORTS

The fo]lo“.'ing table shows what each box in the type
case will hold and will be found usefulin orderingsorts:

a ¢ d'h i. m"n¥o gr.fs HEuMTES UESEEEE AN 2 pounds
[ PPPPPRPPRRETN S E Sl S T BT L 3 pounds
bfglpvwyandcomma._ _______._..___.__.. 15 ounces
kjgqxz.:;-"!?fffifand all figures._. § ounces
Caps, Small Caps and side sorts_._..__._.__.... ~-- H ounces

A pair of News Cases holds 50 pounds of type.an Italic
or Job Case holds 25 pounds.

APPROXIMATE NUMBER OF WORDS IN A
SQUARE INCH
In calculating the number of pages a manuscript will

occupy, the following table giving number of words to
the square inch, may be found useful.

5 Point, leaded ......._.. 50 9 Point; Selid 3t sy
5 Point, solid.... .-69 | 10 Point, leaded .

6 Point, leaded _34 10 Point, solid.._____

@ Poing, selid e -t a8 47 | 11 Point, leaded . ._.....
1, BomtyleadediSsis oot 2751, A1 Bointy selid= s st
7 Point, solid ... --38 | 12 Point, leadcd ..

8 Point, leaded . ..28 | 12 Point, solid._._..

8 Point, solid.... L 213 | 14 Point, solid...__

9 Point, leaded 1 <18 Foint;'Selid - -ane 120
2 point leads used as a basis in above table.

ESTIMATE WEIGHT OF BODY TYPE

To ascertain the quantity of plain type required for a
newspaper or magazine, or any other work, find the
number of square inches and divide the same by four,
the quotient will be the approximate weight of matter;
but as it is impossible to set the cases entirely clear, it is
necessary to add 25 per cent. to large fonts and 33 per
cent, to small fonts, to allow for dead letter. The aver-
age weight of 12 inches of solid matter set in 13 ems pica
measure is 6% pounds; if leaded it will weigh about 53
pounds. A single column of six column folio, solid, will
welgh about 10% pounds, requiring about 13 pounds of
type, while the same length column leaded with 2 point
leads will contain but 7% pounds solid matter. requiring
about 10 pounds to set the same.

NUMBER OF EMS IN ONE POUND OF TYPE

Four square inches (two by two inches) solid type
weighs approximately one pound.

9Point._ ___ L.+ 256 ems
10Point.

1L 2ol SN .171 ems
12iBoimtias LA~
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INFORMATION

BODY TYPE WEIGHT FONTS

Body Type Weight Fonts consist of all Roman, Old
Style and German faces advertised as body type, 18
point and smaller, also the following special faces in
the same bodies:

French Old Style No. 3
Lining Fifteenth Century
Mission

0Old Roman Black

Old Roman Bold

0Old Roman Condensed
Paragon

Authors Roman
Authors Roman Wide
Barnhart Old Style
Barnhart Old Style No.
Caslon Old Roman
Caslon Old Style
EKlzevir No. 5

Body Type Fonts, cast to regular scheme are put
up in fonts of 25, 50 and 100 pounds or mulitiples thereof.
If a customer orderslower case for say 25, 50 or 100 pound
fonts, he wlll get lower case and the necessary points.
No figures, spaces or quads will be included with such an
order unless specified.

Parts of Body Type Fonts cast to regular scheme
sold in the following sub-divisions, provided no charac-
ters are omitted.

Capfonts.____ " ___ in 2% voundq or multlples thereof
Small Cap fonts..... Y

Point fonts._.__...._. Ll t ] . J
Figure fonts...__.... Pt 3 - o S
Lower-Case fonts____ ** 14§} & 8 v o
Space fonts 24 : 2 w
Quad fonts_...._._.._ 9% @ o b W

Auxiliaries for Body Type Fonts will not be sent
unless specially ordered, and as given below are the
smallest quantities put up. By ordering them in their
regular packages you will save extra charge.

Braces and Dashes._.... in 1 pound or multiples thereof
References and Indices. ** %% * 2 L) o
Fractions £ y ¥ N

(3 “ “

Commercial Marks._____

Leaders in 3 and 5 pound font assortments or multi-
ples thereof,

Logotypes for Mailing Type, in 2
assortments or multiples thereof.

Italics are not furnished with Body Type unless
specially ordered.

and 5 pound font

Accents for Body Type when furnished with regular
fonts will be sold at same price per pound as the font.
When ordered separately they will be treated as sorts.

When ordering sorts always enclose a cap “H’ and
lower case ‘'m” (as little worn as possible) of the type
you wish to match, and plainly state the amount of each
character wanted; also give name or number or both,
and size of body of face desired.

When sending samples always be sure they are en-
closed with order. The failure of samples to reach us
causes delay in filling orders.

Mailing Type sold at same price per pound as Body

I Pype.

SCHEME FOR BODY TYPE AND AUXILIARIES

SCHEME FOR 100 POUNDS BODY TYPE. AUXILIARIES
LOWER CASE CAPS SMALL CAPS POINTS FIGURES e :fﬁﬁ?aféfim 15
Les.| oz. Les.| oz L8s.| oz Les. | oz LBs. i oz gl;gnlshed except on SPCC"ﬂ
FE N (7
E o | ] 214 (RN [y S L
[ T 13%] 3 -3 |2 6% FRACTIONS | REFERENCES
(e, 2 i) | AT 27} : L ] 514
LT Dt i IR CY 12 s I 5 | es.| oz Les.| oz.
ek NG 8 314 =19 |5 6% e
e N 13 S O 5 T B 2
e AN i e ER 3 ~ e g
e 13 1:% P}ﬁ 2 i 3 s 13 %jjj §
7 Saki i O . i by sl ol %
1 1) 8 2 e % 3 .. 1%
m.._.{ 2|10 214 o 3gh K %
o (Rt N T 2% >
o ....| 4 4 214 1 8
Fo L s Y
o |y 2 ADRATES
r .1 G 33 8 g___ 214 & g\ = g 4 ERCIAL
o o B D 24 m QTR A - -
T S %} 2 Ey ?}2 em | 4]2 |sm _J|....[10" s 6
v PR by ol (i o | T 17[8m | 414 |Hair|....|=2 gyl -
w 10 | W. 7 |y 2 10 10 | -~ .. 5
v o 2% b 2 o e B o 1%
- ) m .
H ilz 4 i TOTAL: 3m %
® 1 3%[ % - 1
® 1 %| as- " DA
% 4 %| @ e . LEADERS
2 4
DS
g‘ g g 10 3 Small Caps..._.. 3 lbs. o | 4
# 3 Spaces _.o..... 10 1bs. e e 12
' o Quadrates. ... 10 1bs. b SR
12 100 1bs. :‘5‘ i

POINT-LINE, POINT-SET, POINT-BODY
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JOB FONT

e
%> SCHEMES

=

Lower Case Scheme

1 e T T W= e TR
3 4 5 8 7‘ 8 91011 1213 14’1518 17|I8 19 20 21|22‘232425 26 27 28 29 30 31,32 33 34 35 36 37 38]39‘40‘41'424344]‘45;48}7'48‘49\50
== = == === 1—I=l |
a..|3 | 5; 6 7 8 91011121314 1516/1718] 19“’021"22324"5"62’“282930‘313;3334’35363738'394041 4243 44 45 46/47 48 49 50
b .| 22 2333 44 55 56 61 7‘8 8|8 9 910101011 11 14‘1414151015161617171717181819192020
c ..l 2023 4/ 45 5 6 677 8 8 9 9101011.11’12‘12 13 13 14 1515, 1616‘171718181919903021 2192192 23 23 24 2596/26 27 27
da_| 2]3 3 4/ 4|56 7 88 9 9 91011]11! 1"191313141415161717181819119,3020212"23232424 52526262728,29;2913030
e 4l 5/ 6/ 8 91012113 14 16 17/19 20 21/ 12312412527 28129 30 32 331353637 38 40 41 43 44 45 47, 484951‘15253545657 59 60 61,62 64 65 67
f_.02 2(3 44|55 6 6.7 7 8 8 9 9101011/11[1212 13 131415 15 16 16 1717 18 1819 19@02021*21 2999 93 93 24 2526/26 27 27
g- 2202333445556 6778 8 8 9 910101011111112121313 14/14 14 15151516 16 17|17 17 17|18 18 19 19 20 20
19234 4 5 5 6 7 8 8 9 910111212113 13)14]15!16 16 1711819 19202021\2122229324 5125/26/27|28128 29 20 30 31|32 32,3333
12084 5 6 78 910111213 14/151617/18 19 20 2112223 24 2526 27 28 29 30 31 3->s334%5\363738394041 4243444546 4748 49 50
L..lfz 2(2 28384/ 44555566 667777788888 9099 09 99 9 910101010101011 /111111 1212
| 2222333444555 35 666 6777778888899 99999 910|1010 101010 11/11 11 111212
1...[ 23 44 5567 88 9 91011121213 1314 151616 17/18 19, 1920 20,21 21 23/22/23/24 25 95/26/27 |28 28 20 29 30 31 32 32 33 33
m | 2 2 3 4 455 66 77 8 8 9 9101011 11\1212,13 1314 1515 16,16 17 17|18, 18!19‘192020\21i3] 922‘3232324‘25262627127
n 2| 3 4 5 6 7| 8 910111213 14 1516 17 18 19.20/21 22 23'24 25/26/27|28 20 30/31 32|33 34 35 36 37 38/39 40,41 42 43 41 45 46 47 48 49 50
6.1 8 4 5i 6/ 7| 8 910/11/12)13 14/15 16 17 18.19/20 21 22 23 24 25,26 27 28 29,30 31 32/33/34 35 36 37 38/39 40 41 42 43 44/45 46 47 48 49 50
p--| 202233 344555667788 8 9‘ 910101011 11/11/12/12/13 13,1414 14 1 51515\1616\14‘17171718‘18‘19 192020
a.-| 1) 1)1/ 2/ 22 2 3|3 3 3 34 4 4 4 44 J 5| 5| 5/ 5| 5556’66‘666‘66 6777177788888
r .| 3| 4] 5/ 6] 7| 8 91011121314 1516 17/18 19 20/21(22 23 24 25262728,29!3031 32/33/34/35 36 3 7\3339\4041 424344‘45}464748;4950
s __| 3/ 4 5/ 6] 7| 8 910 11/1213/14/15 16 17/18 19 20,2 ’21324"0426"728293031323334353637‘383940414"43444546474849‘50
t] 3| 4/ 5 6 7| 8 910 11 12/13/14/15/16 17 18 19/20 21|22 23 24 25/26 27 /28 20|30 31 32 33(34/35 36 37 38/39/40 41 42 43 44 45 46 47 48 49 50
u..| 223l 4 45/ 56 671788 91 91010 11 11/1212 1311314 15 1516116 17 17/18 18(19 19 )0\20"1 2199 23 93 2324 25 26 26 27 97
v..’z 2| 2| 2| 3| 3 3/ 4, 4, 4 5 5{ 5 5 6 6 6 6’717 77/ 7/8 88 889999999 9101010101010 11 1111 11 1212
w22 233344 5\ 556 67788 8 9 910101001111/11/1212 13 1314 14114 15 15/15/16 16 17 17 17 1718 18 19 19,20 20
x._l1122,2‘23‘33‘334|44444445‘5'51555556'666 666667777 7788888
y--| 2| 2 2| 3| 3 3 4] 4] 5 5 56 6 77 88|89l 9110 10 10/11/11(11/12/12,13 13 14 1414 15 15/15/16 161:1717 1718 18 19,19 20 20
z--| 1f 1| 1f 2 2| 2f 2 3333 344444445555 5555 66 666}6 66'6 7177 717 8 8 88 8
..--| 2| 2/ 3| 4! 4/ 5 5| 6| 6‘ 7,7 8 89 911010 11 11112 12 1311314 14/15 1516 16 17 17 18/19 19 19, ’030.21 2122 22 23 24 25 25 26 26/27
.---| 2/ 2| 8 4 4/ 5 5 6 6 7| 7| 8 8 9 9,10/10/11}11|12/12[13 1314 14 15/15/16/16 17 17/18/19/19 19,2020 21 21 22 22'23 24 2525/26,26 27
{111 122222 333833/33333/4 44 444/ 4444555555555 5555666 6/ 6 6
'1 111022 2233333444444 455555 555660¢6606666667777717 s)s 8 8 8
bl | apa)n) 1] 1y 1] 2 2 22l 202l 2f 2f 2l of 3| 3l 3| 33 333 3 333 333 33 33 3 333444 4ldl4
o Al Tl T1111222222222 23333333333 3|3t3 333 333333/3 444444
ol rafalaa) g 1)1 29 2 2‘2!2 2202 233333333333 3333 3333333344 4’4;4 4
» 1] | 1 1y a) a)af 2| 2f 2y 2| 2 2| 2f 2 2'2!3\3 33333 3333/33333333333344/441 14
Cap Scheme
3:4 5] 1 (91011|I213 14/15/1617, 18|19202I22223242528272829'3031 azssrmlsslse373839‘40‘4142‘4344'45’43’4143'4950
TSl | X 1 gl b
A3 4567 s{ 1011 1211314151617 18| 1920\91 22'23/94/25/96/27/28/29/30(31/ 3"33\343336373839‘40‘41 4242M|«=’45474349‘5o
B..| 22 233 4556 6 7| 7 8 8 8 8 9 9101011 111111\1012131314 13 15 15/15/16 16,17|17|18/18,18/19/19119/20 20
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All our Job Fonts, with the exception of Scripts, Texts. and Germans, are put up by the above Schemes.
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SYNOPSIS OF

5 POINT No. 64
The Uniform-Line system Is the adaptatlon of the system of llning m
ade famillar by the linlng gothies to all faces of type. As everyone k
nows, in the old linlng gothles only fonts of caps are made so that th
Lower case alphabet, a to z, 16% ems.
The Uniform-Line system is the adaptation of the system of lining mad
e familiar by the lining gothics to all faces of type. As everyone know
8, in the old lining gothics only fonts of caps are made so that they wi

ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 ABCDEFGUIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
T T FCAEY 3 5 POINT AUTHORS ROMAN

The Uniform-Line system is the adaptation of the system of lining made famili

ar by the linlog gothics to all faces of type. As everyone knows, in the old lini

ng gothlcs only fonts of caps are made so that they will line together; in Unifor
Lower case alphabet, a to z, 14 4-5 ems,

The Uniform-Line spstem ls the odaptation of the svstem of lining mode fomi
liar by the lining gothics to all faces of type. As everpone knows, in the old
lining gothtcs only fonts of caps ore made so that thep will line together; in U

ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 ABCDEFGHLIKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
AN, s L ) 5% POINT No. 60

The Uniform-Line system is the adaptation of the system of
lining made familiar by the lining gothics to all faces of typ
e. Aseveryone knows, in the old lining gothics only fonts o

Lower case alphabef, & to z, 163 emns.

The Uniform-Line system is the adaptation of the system of lining
made familiar by the lining gothics to all faces of lype. As everyon
e knows, in the old lining gothics only fonts of caps are made so tha

ABCDEFGHITKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 1234567890

s a1 1 53 POINT No. 64

The Uniform-Line system is the adaptation of the system of 1i

ning made familiar by the lining gothics to ail faces of type. A

s everyone knows, in the old lining gothies only fonts of caps &
Lower case alphabet, a to z, 16} ems.

The Uniform-Line system is the adaptation of the system of lining

made familiar by the lining gothics to all faces of type. As everyon

ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
D WV AREE T} 8 PoINT NoO. 60

The Uniform-Line system is the adaptation of the system o

f lining made familiar by the lining gothies to all faces of ty

pe. As everyone Xnows, in the old lining gothics only fonts
Lower case alphabet, a to z, 16 ems.

The Uniform-Line system is the adaptation of the svstem ofl
ining made familiar by the lining gothics to all faces of type.
ABOCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

| T2 g TN ] 6 PoINT NoO. 64

The Uniform-Line system is the adaptation of the syste

m of lining made familiar by the lining gothics to aii fac

es of type. As everyone knows, in the old lining gothics
Lower case alphabet, a to z, 17% ems.

The Uniform-Line System 18 the adaptation of the system o
f lining made familiar by the lining gothics to all faces of ty

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHITJKLMNOPQRSTUVWXYZ

-

*BARNHART BROS. & SPINDLER’S

. gsiis
s

BODY FACES

| e 5 POINT OLD STYLE No. 59
The Uniform-Line system is the adaptatlon of the system of lining made fam
ﬂ.mr by the lining gothics to all faces of type. As everyone knows, in the old
linlng gothics only lonts of caps are made so that they will line together; In

{ Lower case alphabet, a to z, 15 ems.

| The Uniform-Line system is the adaptation of the system of lining made
famtltat: by the lining gothics to all faces of type, As everyone rnows, in
the old lining gothics only fonts-of caps are made so that they will line to

ABCDEFGHIFKLMNOPQRSTUVWXYZ

1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
l \imar™ AW e R i 5 POINT AUTHORS ROMAN WIDE

The Uniform-Line System ia the adaptation of the aystem of lining m

ade familiar by the lining dothics to all faces of type. As everyone k

nows, in the old lining gothics only fonts of caps are made so that the
{ Lower case alphabet, a to z, 16 2-b ems.

The Uniform-Line system ls the adaptation of the spstem of lining made foami
liar by the lining gothics to oll faces of tppe. As everpone knows, in the old
. lining gothics onip fonts of caps are made so that thep will line together; in U

ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 ABCDEF GHIJKLMNOPORSTUVWX Y Z 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ISR ek gy 51 POINT No. 63

The Uniform-Line system is the adaptation of the system of linin
g made familiar by the lining gothics to all faces of type. As ev
eryone knows, in the old lining gothics only fonts of caps are mad

Lower case alphabet, & to z, 15% ems.

The Uniform-Line system is the adaptation of the system of lining
made familiar by the lining gothics to all faces of type. As everyo
ne knows, in the old lining gothics only fonts of caps are made 80 ¢

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJELMNOPQRSTUYWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 1234567590

T T e O G 53 POINT NoO. 66

The Uniform-Line system is the adaptation of the system o
f lining made familiar by the lining gothics to all faces of t
ype. As everyone knows, in the old lining gothics only fon
Lower case alphabet, a to z, 1715 ems.
The Uniform-Line system i8 the adaptation of the system of lining
made familiar by the lining gothics to all fuces of type. As everyoun
ABCDEFGHITKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 1234567890

B TN e S G 8 PoINT No. 63

The Uniform-Line system is the adaptation of the system of

lining made fawiliar by the lining gothics to all faces of typ

e, Aseveryone knows, in the old lining gothics only fonts o
Lower case alphabet, a to z, 151§ ems.

The Uniform-Line system is the adaptation of the system of li
ning made familiar by the lining gothics to all fuces of type. A
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHITJKLMNOPQRSTUVWXYZ

6 POINT NO. 66

EEs e oagn

The Uniform-Line system is the adaptation of the syste
m of lining made familiar by the lining gothics to all fa
ces of type. As everyone knows, in the old lining gothi

Lower case alphabet, a to z, 174 ems,

The Uniform-Line system is the adaptation of the system of Ui
ning made familiar by the lining gothics to all faces of type. A
ABCDEFGHITKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHLIKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
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6 Poixt No. 74

IR = TE g

The Uniform-Line system is the adaptation of the system
of lining made familiar by the lining gothics to all faces of

type. As everyone knows, in the old lining gothics only f |

Lower case alpbabet, a to z, 16 ems.

The Unifoyn-Line system is the adaptation of the system o
f lining made familiar by the lining gothics to all faces of t
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

I . [} 6 PoINT AUTHORS RoMAN

The Uniform-Line system is the adaptation of the system of li

ning made familiar by the lining gothics to all faces of type.

s everyone knows, in the old lining gothies only fonts of caps a
Lower case alphabhet, a to z, 1456 ems.

The Uniform-Line spstem is the adaptation of the spstem of
lining made famitiar by the lining gothics to all faces of type.
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

[ S S 1

The Uniform-Line system is the adaptition of the system of lining mad
e familiar by the lining gothics to all faces of type. As everyone know
. S, in the old lining gothics only fonts of caps are made so that they will
Lower case alphabet, a to z, 13 ems.

6 POINT CASLON OLD STYLE

The Uniform-Line system is the adaptation of the system of lining made fa
miliar by the lining gothics o0 all faces of type. As everyone knows, in th

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890

6 POINT OLD STYLE No. 58

R

The Uniform-Line system is the adaptation of the syst

em of lining made familiar by the lining gothics to all fa

ces of type. As everyone knows, in the old lining gothi
Lower case alphabet, a to z, 17 1-6 ems.

The Uniform-Line system is the adaplation of the system of li
ning made familiar by the lining gothics to all faces of iy pe.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567800 ABCDEFGHI1JKLMNOPQRSTUVWXYZ 7234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

The Uniform-Line system is the adaptation of the system

of lining made familiar by the lining gothics to all faces of

type. As everyone knows. in the old lining gothics only fo
Lower case alphabet. a to z, 16} ems.

The Uniform-Line system is the adaptation of the system of lini
ng made familiar by the lining gothics to alf faces of type. As

ABCDEFGHIFKLMNOPR2RSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 7274507800
ABCDEFGHIJKLMNOPQORSTUVWXY?Z

PoiNT OLD STYLE NoO. 70

BT N 6 PornT OLD STYLE No. 200

The Uniform-Line system is the adaptation of the system of 1
ining made familiar by the lining gothics to all faces of type.
As everyone knows, in the old lining gothics only fonts of cap
s are made so that they will line together; in Uniform-Line ty
pe, fonts including lower case are made to line as readily. T
hus in Uniform-Line type all faces on the same body will line
Lower case alphabet, a to z, 15} ems.
ABCDEFGHIJKLMNOFQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ

12345 67890

POINT-LINE, POINT-SET, POINT-BODY

1234567800

BODY FACES

Bt 6 POINT No. 80

The Uniform-Line system is the adaptation of the system

of lining made familiar by the lining gothics to all faces of

type. As everyone knows, in the old lining gothics only f
Lower case alphabet, a to z, 16}¢ ems.

The Uniform-Line system is the adaptation of the system of i
intng made familiar by the lining gothics to all faces of type
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJELMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

6 PoINT AUTHORS RoMAN WiDE

! ‘_____@}

The Uniform-Line system is the adaptation of the syst

em of lining made familiar by the lining gothics to all f

aces of type. Aseveryone knows, in the old lining got
Lower case alpbabet. a to z. 17 ems.

The Uniform-Line spstem is the adaptation of the spstem of
lining made familiar by the lining gothics to all faces of tppe.
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890  ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

e 6 Point OLp StvLE No. 1

The Unilorm-Line system is t‘he adaptation of the system of linin

g made familiar by the lining gothics to all faces of type. As eve

ryone knows, in the old lining gothics only fonts of caps are made
Lower case alphalet, a to z, 14 ems.

The Uniform-Line system is the adaptation of the system of lin
ing made familiar by the lining gothics to all faces of type, As
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXVZ 1234567800
ABCDEFGHIJKLMNOPQRSTUVWXYZ

LN A TR T

The Uniform-Line system is the adaptation of the system of li

ning made familiar by the lining gothics to all faces of type. A

s everyone knows, in the old lining gothics only fonts of caps a
Lower case alphabet, a to z, 14§ ems.

The Uniform-Line system isthe adaptation of the system of linin

6 PoinT OLD STYLE No. 59

& made familiar by the lining gothics to all faces of type As ev
ABCDEFGHI/KLMNOPORSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 7234507800

ABCDEFGHIJKLMNOPQRSTUVWXYZ

L YR 3Oy

The Uniform-Line system is the adaptation of the system of

lining made familiar by the lining gothics to all faces of type.

As everyone knows, in the old lining gothics only fonts of caps
Lower case alphabet, a to z, 15§ ems.

The Uniform-Line system is the adaptation of the system of lini
ng made familiar by the lining gothics to all faces of type. As
ABCDEFGHIFKLMNOPRRSTUVWXYZ
123435678900 ABCDEFGHIJKLMNOPQRSTUVWXYZ 7274567800

ABCDEFGHIJKLMNOPQRSTUVWXYZ

6 Po1NT OLD STYLE NoO. 90

&

6 PoINT ELZEVIR NO. §

The Uniform-Line system is the adaptation of the system of

lining made familiar by the lining gothics to all faces of typ

€. Aseveryone knows, in the old lining gothics only fonts

Lower case alphabet, a to z, 15 5-6 ems.

The Uniform-Line system is the adaptation of the system of lining mad

e familiar by the lining gothics to all faces of type. As everyone know
ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 ABCDEFGRIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890

QUALITY AND FINISH UNEQUALED



JERAAL =L wvies 9'p 6 POINT PARAGON

The Uniform-Line system is the adaptation of the system of linin
g made familiar by the lining gothics to all faces of type. As eve
ryone knows, in the old lining gothics only fonts of caps were ma

Lower case alphabet, a to z, 1414 ems.

The Uniform-Line system is the adaptation of the system of 1i
ning made familiar by the lining gothics to all faces of type. A
ABGDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPGRSTUVWXYZ

6 POINT CAsLON OLD ROMAN

The Uniform-Line sysiem is the adaptation of the system of

lining made familiar by the lining gothics to all faces of type.

As everyone knows, in the old lining gothics only fonts of ca
Lower case alphabet, a to z. 15 5-6 ems.

The Uniform-Line system is the adaptation of the system o
f lining made familiar by the lining gothics to all faces of t
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890  ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

=T < T

The Uniform-Line system is the adaptation of the system of lining mad

e familiar by the lining gothics to all faces of type. As everyone knows

in the old lining gothics only fonts of caps are made so that they will li
Lower case alphabet, a to z, 13 1-6 ems.

6 POINT BARNHART OLD STYLE

The Uniform-Line spstem is the adaptation of the system of lining
made familiar by the lining gothics to oll faces of type. As everpon

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

T S P B 6 Point Old Roman Bold
The Uniform-Line system is the adaptation of the system of lining
made familiar by the lining gothics to all faces of type. As everyon
e knows, in the old lining gothics only fonts of caps are made so that
they will line together; in Uniform-line type, fonts including lower
case are made to line as readily. Thus in Uniform-Line type alt fac
es on the same body will line together at the bottom without any w
ork of justification by the compositor, which allows the use of sever
al faces in the same line without extra expense. Suppose the job be

Lower case alphabet, a to z, 13 5-6 ems.

12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 67890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
7 Poixt No. 60

The Uniform-Line system is the adaptation of the sys

tem of lining made familiar by the lining gothies to al

1 faces of type. As everyone knows, in the old lining
Lower case alphabet, a to z. 15 ems.

The Uniform-Line system is the adaptation of the system o
f lining made familiar by the lining gothies to all faces of t
ype. As everyone knows, in the old lining gothics only fon

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

BARNHART BROS. & SPINDLER’S

6 POINT FRENCH OLD STYLE No. 3

R

The Uniform-Line system is the adaptatlon of the system of
lining made familiar by the llning gothics to all faces of typ
e. Aseveryone knows, In the old lining gothlcs only fonts
Lower case alphabet, a to z, 15 5-6 ems.
The Uniform-Line system is the adaptation of the system of lining mad
e familiar by the lining gothics to all faces of type. As everyone know
ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
& 6 PoINT OLD RoMAN CONDENSED

The Uniform-Line system is the adaptation of the system of lining mad
e familiar by the lining gothics to all faces of type. As everyone know
s, in the old lining gothics only fonts of caps are made so that they wil
1line together; in Uniform-Line type, fonts including lower-case are m
ade to line as readily. Thus in Uniform-Line type all faces on the sa
me body will line together at the bottom without any work of justifica
tion by the compositor, which allows the use of several faces in the sa
Lower case alphabet, a to z. 13 1-6 ems.

12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 67890
ABCDEFGHIUUKLMNOPQRSTUVWXYZ
6 POINT BARNHART OLD STYLE No. 2

The Uniform-Line system is the adaptation of the system of lin

ing made familiar by the lining gothics to all faces of type. As

everyone knows, in the old lining gothics only fonts of caps ar
Lower case, a to z, 15 ems.

The Uniform-Line spstem is the adaptation of the spstem of lining
made familiar by the lining gothics to all faces of type. As everpon
e knows, in the old lining gothics only fonte of caps ore made s0 that

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIKLMNOPQRSTUVWXYZ

ey = T 1

The Uniform-Line system is the adaptation of tha system of lining made
familiar by the lining gothics to all faces of type. As everyone knows, i
n the old lining gothics only the fonts of ceps are made so that they will
line together; in unlform-Line type, fonts including lower case ara made
to line as readily. Thus in Uniform-Line type all faces on the same bod
y will line togather at the bottom without any work of justification by the
compositor, which allows the use of aeveral faces in the same line witho
ut extra expense. Suppose the job being set requires some words in a
blacker or other different face, as the junction-points in a railroad tarif*
Loswer case alphabet, a to z, 1214 ems.

ABCDEFGHIJKLMNOPQRSTUVWXYZ

6 Point Misslon

12345 67890

7 Porxt No. 63

The Uniform-Line system is the adaptation of the system
of lining made familiar by the lining gothics to all faces
of type. As everyone knows, in the old lining gothics o
Lower case alphabet, a to z, 1414 ems.
The Uniform-Line system is the adaptation of the system of |
ining made familiar by the lining gothics to all faces of type.
As everyone knows, in the old lining gothics only fonts of cap
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

SUPERIOR COPPER-MIXED TYPE
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.

The Uniform-Line system is the adaptation of the s
ystem of lining made familiar by the lining gothics
to all faces of type. As everyone knows, in the old
Lower case alpbabet, a to z, 16) ems.
The Uniform-Line system is the adaptation of the system o
f lining made familiar by the lining gothics to all faces of t
ype. As everyone knows, in the old lining gothics only fon
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGH1JKLMNOPQRSTUVWXYZ 1234567890

ABCDEFGHIJKLMNOPQRSTUVWXYZ

7 PoiNT NoO. 66

The Uniform-Line system is the adaptation of the sys
tem of lining made familiar by the lining gothics to all
faces of type. As everyone knows, in the old lining go

Lower case alphabet, a to z, 15 1-7 ems.

The Uniform-Line system is the adaption of the system of
lining made familiar by the lining gothics to all faces of t
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345678 ABCDEFGH1JKLMNOPQRSTUVWXYZ 1234507
ABCDEFGHIJKLMNOPQRSTUVWXYZ

7 Point OLD STYLE No. 58

7 Point Paragon

The Uniform-Line system is the adaptation of the syste

m of lining made familiar by the lining gothics to all face

s of type. As everyone knows, in the old lining gothics
Lower case alphabet, a to z, 14 1-7 ems.

The Uniform-Line system is the adaptation of the syst

em of lining made familiar by the lining gothics to all fa

ces of type. As everyone knows, in the old lining goth

ABGDEFGHIJKLMNOPQRSTUVWXYZ

12345 ABCDEFGHIJKLMNOPQRSTUVW 12345

8 Porxt No. 63

The Uniform-Line system is the adaptation of the

system of lining made familiar by the lining gothi

cs to all faces of type. As everyone knows, in the
Lower case alphabet, a to z, 14 ems,

The Uniform-Line system is the adaptation of the sys

tem of lining made familiar by the lining gothics to al

ABCDEFGHIJKLMNOPQRSTUVWXYZ
123456 ABCDEFGUIJKLMNOPQRSTUVWXYZ 123456
ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 PoinT No. 66

The Uniform-Line system is the adaptation of

the system of lining made familiar by the lini

ng gothics to all faces of type. As everyone k
Lower case alphabet, a to z, 15} ems.

The Uniform-Line system is the adaptation of the sy

stem of lining made familiar by the fining gothics to

ACBDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWX 12345
ABCDEFGHIJKLMNOPQRSTUVWXY?Z

POINT-LINE, POINT-SET, POINT-BODY

32y BODY FACES

P

G e L G 7 PoINT OLD STYLE No. 59

The Uniform-Line system is the adaptation of the sys
tem of lining made familiar by the lining gothics to al
1 faces of type. As everyone knows, in the old lining

Lower case alphabet, a to z, 147§ ems.

The Uniform-Line system is the adaptation of the system of
lining made familiar by the lining gothics to all faces of typ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345678 ABCDEFGHIJKLMNOPQRSTUVWXYZ 72345678
ABCDEFGHIJKLMNOPQRSTUVWXYZ

g e 7 Porxt No. 80

The Uniform-Line system is the adaptation of the sy

stem of lining made familiar by the lining gothics to

all faces of type. As everyone knows, in the old lini
Lower case alphabet, a to 2, 15 2-7 ems.

The Uniform-Line system is the adaptation of the system o
f lining made familiar by the lining gothics to all faces of t
ype. As everyone knows, in the old lining gothics only fon
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890 ABCDEFGHIIKLMNOPQRSTUVWXYZ 123457890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 POINT No. 60

The Uniform-Line system is the adaptation of th

e system of lining made familiar by the lining g

othies to all faces of type. As everyone know, is
Lower case alphabet, a to z, 14} ems.

The Uniform-Line system is the adaptation of the sy
stem of lining made familiar by the lining gothics to .
ABCDEFGHIJKLMNOPQRSTUVWXYZ .
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 PoiNT No. 64

The Uniform-Line system is the adaptation of t

he system of lining made familiar by the lining

gothics to all faces of type. As everyone know
Lower case alphabet, a to z, 15 ems.

The Uniform-Line system is the adaptation of the s
ystem of lining made familiar by the lining gothics
ABCDEFGHIJTKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345

ABCDEFGHIJKLMNOPQRSTUVWXYZ

I R SRR 8 PoINT No. 74

The Uniform-Line system is the adaptation of th

e system of lining made familiar by the lining go

thics to all faces of type. As everyone knows, in
Lower case alpbabet, a t0 2, 14} ems.

The Uniform-Line system s the adaptation of the Ui
ning system made fomiliar by the lining gothics to a
ABCDEFGHIJKLMNOPQRSTIUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

QUALITY AND FINISH UNEQUALED
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b T Ve ¢ 8 POINT No. 80

The Uniform-Line system is the adaptation of t

he system of lining made familiar by the lining

gothics to all faces of type. As everyone know
Lower case alphabet, a to z, 143 ems.

The Uniform-Line system 1s the adaptation of the s

ystem of lining made familiar by the lining gothics t

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 PoINT OLD STYLE NoO. 1

The Uniform-Line system is the adaptation of the syst

em of lining made familiar by the lining gothics to all

faces of type. As everyone knows, in the old lining g
j Lower case alphabet, a to z, 1215 ems.

The Uniform-Line system is the adaptation of the syst

e of lining made familiar by the lining gothics to all

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567 ABCDEFGHIJKLMNOPQRSTUVWXYZ 72374567
ABCDEFGHIJKLMNOPQRSTUVWXYZ

The Uniform-Line system is the adaptation of the sy

stem of lining made familiar by the lining gothics to

all faces of type. As everyone knows, in the old lin
Lower case alphabet, a to z, 13){ ems.

The Uniform-Line system is the adaptation of the
system of lining made familiar by the lining gothi
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567 ABCDEFGHIJKLMNOPQRSTUVWXYZ 7234567
ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 PoiNT OLD STYLE No. 59

8 POINT OLD STYLE No. 90

The Uniform-Line system is the adaptation of t
he system of lining made familiar by the lining
Lower case alphabet, a to z, 1434 ems,

The Uniform-Line system is the adaptation of th
e system of lining made familiar by the lining &
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 72345
ABCDEFGHIJKLMNOPQRSTUVWXY

[ 8 PoINT AUTHORS ROMAN

The Uniform-Line system is the adaptation of the s

ystem of lining made familiar by the lining gothics

to all faces of type. As everyone knows, in the old
Lower case alphabet, a to z, 131§ ems,

The Uniform-Line spstem is the adaptation of t
he spstem of lining made familiar by the lining
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567  ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567
ABCDEFGHIJKLMNOPQRSTUVWXYZ

BARNHART BROS. & SPINDLER’'S

6ec
S

'_l

BODY FACES

8 PoinT CasLoN OLD STYLE

| The Uniform-Line system is the adaptation of the li

’ ning system made familiar by the lining gothics to al

| 1faces of type. As everyone knows, in the old linin

| Lower case alphabet, a to z, 13! ems.

] The Uniform-Line system is the adaptation of the lining
system made familiar by the lining gothics to all faces of

ABCDEFGHIJKLMNOPQRSTUVWXYZ

12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345

! ABCDEFGHIJKLMNOPQRSTUVWXYZ

The Uniform-Line system is the adaptation of th
e system of lining made familiar by the lining go
thics to all faces of type. As everyone knows, i
1 Lower case alphabet, a to z, 14} ems.
| The Uniform-Line system is the adaptation of the
system of lining made familiar by the lining goth

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 72345
ABCDEFGHIJKLMNOPQRSTUVWXYZ .

8 PoiNT OLD StYLE No. 58

8 PoiNT OLD STYLE No. 70

The Uniform-Line system is the adaptation of t

he system of lining made familiar by the lining

gothics to all faces of type. As everyone know
Lower case alphabet, a to z, 14% ems.

The Uniform-Line system is the adaptation of th
e system of lining made familiar by the lining g
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 72345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

{ 8 Point OLp StyLe No. 100

The Uniform-Line system is the adaptation of th

e system of lining made familiar by the lining go

thics to all faces of type. As everyone knows, in

the old lining gothics only fonts of caps are mad

e so that they will line together; in Uniform-Lin

e type, fonts including lower case are made to li
Lower case alphabet, a to z, 1436 ems.

12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 67390
ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 Pt. AUTHORS ROMAN WIDE

The Uniform-Line system is the adaptation o

f the system of lining made familiar by the lin

ing gothics to all faces of type. As everyone
Lower case alphabet, a to z. 15% ems.

The Uniform-Line system is the adaptation of t
he sypstem of lining made familiar by the lining
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345  ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345

ABCDEFGHIJKLMNOPQRSTUVWXYZ

. SUPERIOR COPPER-MIXED TYPE
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8 POINT ELZEVIR NO. 5

The Uniform-Line system is the adaptation of the sys

tem of lining made familiar by the lining gothics to a

11 faces of type. As everyone knows, in the old linin
Lower case alphabet, a to z, 133 ems.

The Uniform-Line system s the adaptation of the system
of lining made familiar by the lining gothics to ail face
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567 ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567

ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 PoINT PARAGON

The Uniform-Line system is the adaptation of the s

ystem of lining made familiar by the lining gothics t

o all faces of type. As everyone knows, in the old
Lower case alphabet, a to z. 13} ems.

The Uniform-Line system is the adaptation of the s

ystem of lining made familiar by the lining gothics t

ABGDEFGHIJKLMNQOPQRSTUVWXYZ
123456  ABCDEFGHIJKLMNOPQRSTUVWXYZ 123456
+ ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 Point Mission

The Uniform-Line system is the adaptation of the system of
lining made familiar by the lining gothics to all faces of type.
As everyone knows, in the old lining gothics only fonts of ca
ps are made so that they will line together; in Uniform-Line
type, fonts including lower case are made to line as readily.
Thus in Uniform-Line type all faces on the same body will |
ine together at the bottom without any work of justification
Lower case alpbabet, a to z, 113§ ems.

12345 ABGCDEFGHIJKLMNOPQRSTUVWX 67890

8 Point BarNHART OLD StYLE No. 2

The Uniform-Line system is the adaptation of the s

ystem of lining made familiar by the lining gothics o |

fall faces of type. As everyone knows, in the old Ii
Lower case alphabet, a to z, 13§ ems.

The Uniform-Line system is the adaptation of the system
of lining made familiar by the lining gothics to all faces of

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12845678  ABCDEFGHUKLMNOPQRSTUVWXYZ 12845678
ABCDEFGHIJKLMNOPQRSTUVWXYZ

e S 1 8 Point Lining XV Century

The Uniform-Line system is the adaptation of the system
of lining made familiar by the lining gothics to all faces of
typc. As everyone knows, in the old lining gothics only

Lower case alphabet, a to z, 113% ems.

The Uniform-Line system is the adaptation of the syste
m of lining made familiar by the lining gothics to all f

ABCDEFGHIJKLMNOPQRSTUVWXYZ
- 12345 ABCDEFGHIJKLMNOPQRSTUV 72345

POINT-LINE, POINT-SET, POINT-BODY

v

|

g2 BODY FACES

8 POINT FRENCH O. S. NO. 2

The Uniform-Line system is the adaptation of the sy

stém of lining made familiar by the lining gothics to

all faces of type. As everyone knows, in the old lin
Lower case alphabet, a to z, 137§ ems.

The Uniform-Line system is the adaptation of the system

of lining made familiar by the lining gothics to all face

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345
ABCDEFGHIUKLMNOPQRSTUVWXYZ

8 PoiNT OLD RoMAN CONDENSED

The Uniform-Line system is the adaptation of the system o

f lining made familiar by the lining gothics to all faces of

type. As everyone knows, in the old lining gothics only £

onts of caps are made so that they will line together; in U

niform-Line type, fonts including lower case are made to 1

ine as readily. Thus in Uniform-Line type all faces on th
Lower case alphabet, a to z, 12 ems.

12345 ABCDEFGHIIKLMNOPQRSTUVWXYZ 67890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
| 8 Point 01d Roman Bold

The Uniform-Line system is the adaptation of the syst
em of lining made familiar by the lining gothics to all fa
ces of type. As everyone knows, in the old lining got
hics only fonts of caps are made so that they will line t
ogether; in Uniform-Line type, fonts including lower ¢
ase are made to line as readily, Thus in Uniform-Line

Lower case alphabet, a to z, 121§ ems.

12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 67890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

(o ey e C g

The Uniform-Line system is the adaptation of the system of |

ining made familiar by the lining gothics to all faces of type.

As everyone knows, in the old lining gothics only fonts of ca
Lower case alphabet, a to z, 11 ems.

8 PoINT BARNHART OLD STYLE

The Uniform-Line spstem is the adaptation of the system
of lining made familiar by the lining gothics to all faces of
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345678  ABCDEFGHUKLMNOPQRSTUVWXYZ 12845878
ABCDEFGHIJKLMNOPQRSTUVWXYZ

The Uniform-Line System is the adaptation of the

system of lining made familiar by the lining goth

ics to all faces of type. As everyone knows, in th
Lower case alphabet, a to z, 14} ems.

The Uniform-Line System is the adaptation of the s
ystem of lining made familiar by the lining gothics ¢
ABCDEFGHIJKLMNOPQRSTUVWXYZ
123456  ABCDEFGHLIKLMNOPQRSTUVWXYZ 123456
ABCDEFGHIJ KLMNOPQRSTUVWXYZ

8 PoiNT CasLoN OLp RoMaN

QUALITY AND FINISH UNEQUALED
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R s Y 9 Poixt No. 60

The Uniform-Line system is the adaptation of

the system of lining made familiar by the lini

ng gothics to all faces of type. As everyone k
Lower casé alphabet, a to z, 13% ems.

The Uniform-Line system is the adaptation of the sy
stem of lining made fomiliar by the lining gothics to
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 123845

ABCDEFGHIJKLMNOPQRSTUVWXYZ

] @p 9 PoixT No. 66

The Uniform-Line system is thé adaptation

of the system of lining made familiar by the

lining gothics to all faces of type. As every
Lower case alphabet, a to z, 14 ems,

The Uniform-Line system is the adaptation of the sy

stem of lining made familiar by the lining gothics to

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

9 Point No. 80

The Uniform-Line system is the adaptation o

f the system of lining made familiar by the li

ning gothics to all faces of type. As everyo
Lower case alphabet, a to z, 14 1-9 ems.

The Uniform-Line system is the adaptation of the sy
stem of lining made familiar by the lining gothics to
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXY 12345

ABCDEFGHIJKLMNOPQRSTUVWXYZ

The Uniform-Line system is the adaptation of th
e system of lining made familiar by the lining go

thics to all faces of type. As everyone knows, i
Lower case alphabet, & to z, 123 ems,

The Uniform-Line system is the adaptation of the
system of lining made familiar by the lining goth
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 72345

ABCDEFGHIJKLMNOPQRSTUVWXYZ

g9 Point OLD STYLE No. 59

BARNHART BROS. & SPINDLER’S

| he lining gothics to all faces of type.

BODY FACES

9 PoIiNT No. 64

The Uniform-Line system is the adaptation of
the system of lining made familiar by the linin
g gothices to all faces of type. As everyone kn

Lower case alphabet, a to z, 13 ems.

The Uniform-Line system is the adaptation of the s
ystem of lining made familiar by the lining gothics t
ABCDEFGQHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWX 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

9 Pornt No. 74

The Uniform-Line system is the adaptation o
f the system of lining made familiar by the li
ning gothics to all faces of type. As everyon

Lower case alphabet, a to z, 13} ems.

The Umfmm-Lzue system 1s the adaptation of th
e system of lining made familiar by the lining g

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWX 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

The Uniform-Line system is the adaptatio
n of the system of lining made familiar by t
Ase

9 Point OLp StYLE No. 58

Lower case alphabet, a to z, 14 -9 ems.
The Uniform-Line system is the adaptation of
the system of lining made familiar by the linin
ABCDEFGHIJKLMNOPQRSTUVIVX
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 72345
ABCDEFGHIJKLMNOPQRSTUVWX

9 PoixT OLD STYLE No. 70

The Uniform-Line system is the adaptation

of the system of lining made familiar by the

lining gothics to all faces of type. As every
Lower case alphabet, a to 2, 14){ ems.

The Uniform=Line system is the adaptation o
S the system of lining made familiar by the lin

ABCDEFGHIJKLMNOPQRSTUVWX
12345 ABCDEFGHIJKLMNOPQRSTUVW 72345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

SUPERIOR COPPER-MIXED TYPE
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]

9 PoinT OLD STYLE No. 90

The Uniform-Line system is the adaptation
of the system of lining made familiar by the
lining gothics to all faces of type. As every
Lower case alphabet, a to z, 4 2-9 ems.
The Uniforms=Line system s the adaptation o
[ the system of lining made familiar by the lin
ABCDEFGHIJKLMNOPQRSTUVWX
12345 ABCDEFGHIJKLMNOPQRSTUV 72345

ABCDEFGHIJKLMNOPQRSTUVWXYZ

9 POINT AUTHORS ROMAN

The Uniform-Line System is the adaptation of
the system of lining made familiar by the linin
g gothics to all faces of type. As everyone kno

Lower case alphabet, a to z, 18 ems,

The Uniform-Line system is the adaptation of t
he spstem of lining made familiar by the lining g
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

10 PoinT No. 60

The Uniform-Line system is the adaptat
ion of the system of lining made familia
r by the lining gothics to all faces of ty

Lower case alphabet, a to z, 14 ems.

The Uniform-Line system is the adaptation
of the system of lining made familiar by th
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRST 12345

ABCDEFGHIJKLMNOPQRSTUVWX

10 Poixt No. 64

The Uniform-Line system is the adaptatio

n of the system of lining made familiar by

the lining gothics to all faces of type. Ase
Lower case alphabet, a to z, 13)§ ems.

The Uniform-Line system is the adaptati

on of the system of lining made familiar

ABCDEFGHIJIKLMNOPQRSTU

12345 ABCDEFGHIJKLMNOPQRSTUV 12345 | 12345 ABCDEFGHIJKLMNOPQRS

ABCDEFGHIJKLMNOPQRSTUVW

POINT-LINE, POINT-SET, POINT-BODY

PONT =
>

BODY FACES

| hE e ©> 9 POINT CASLON OLD ROMAN

|
|

17

The Uniform-Line system is the adaptation o

f the system of lining made familiar by the 1i

ning gothics to all faces of type. As everyon
Lower case alphabet, a to z, 14 ems.

The Uniform-Line system is the adaptation o

| f the system of lining made familiar by the li

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWX 12345
ABCDEFGHIJ KLMNOPQRSTUVWXYZ

IR T 5> 9 P1. AUTHORS RoM. WIDE

The Uniform-Lining system is the adapt
ation of the system of lining made famili
ar by the lining gothics to all faces of typ

Lower ease alphabet. a to z, 15 % ems,

The Uniform-Line spstem is the adaptation of t
he system of lining made familiar by the lining g
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWX 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

10 PoixT No. 63

The Uniform-Line system is the adaptation o

f the system of lining made familiar by the 1

ining gothics to all faces of type. As every
Lower case alphabet. a to z, 12% ems.

The Uniform-Line system is the adaptation o

J the system of lining made familiar by the

ABCDEFGHITKLMNOPQRSTUVW

12345 ABCDEFGHIJKLMNOPQRSTUVW 12345

ABCDEFGHIJKLMNOPQRSTUVWXY

10 PoiNT RoMAN No. 66

The Uniform-Line system is the adapta
tion of the system of lining made famil
iar by the lining gothics to all faces of

Lower case alphabet, a to z, 14§ ems.

The Uniform-Line system is the adaptation
of the system of lining made familiar by th
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12346
ABCDEFGHITJKLMNOPQRSTUVWX

QUALITY AND FINISH UNEQUALED



SYNOPSIS OF c@ BODY FACES

10 PoiNT No. 80 |

The Uniform-Line system is the adaptati ‘
on of the system of lining made familiar
by the lining gothics to all faces of type. !

Lower case alphabet, a to z, 14 ems.

The Uniform-Line system is the adaptation
of the system of lining made familiar by th |
ABODEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRST 12346
ABCDEFGHIJKLMNOPQRSTUVWXY |

The Uniform-Line system is thé adaptation

of the system of lining made familiar by the

lining gothics to all faces of type. As every
Lower case alphabet, a to z, 123§ ems,

The Uniform-Line system is the adaptation o

S the system of lining made familiar by the li

ABCDEFGHIJKLMNOPQRSTUV WX
12345 ABCDEFGHIJKLMNOPQRSTUVWX 72345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

10 PoinT O. S. No. 1

The Uniform-Line system is the adaptation

of the system of lining made familiar by th

e lining gothics to all faces of type. As ev
Lower case alphabet, a to z, 13 ems.

The Uniform-Line system is the adaptation of

the system of lining made familiar by the lini

ABCDEFGHIJKLMNOPQRSTUV WX
12345 ABCDEFGHIJKLMNOPQRSTU 72345

ABCDEFGHIJKLMNOPQRSTUVWX

10 Point O. S. No. 59

10 Pomnt O. S. No. 90

The Uniform-Line system is the adaptat

ion of the system of lining made familiar

by the lining gothics to all faces of type.
Lower case alphabet, a to z, 14 ems.

The Uniform-Line system ts the adaptatio

n of the system of lining made familiar b

ABCDEFGHI[KLMNOPQRSTUV
12345 ABCDEFGHIJKLMNOPQRSTUV 72345
ABCDEFGHIJKLMNOPQRSTUVWX

BARNHART BROS. & SPINDLER’S 18

The Uniform-Line system is the adaptation of
the system of lining made familiar by the lining

gothics to all faces of type. As everyone know
Lower case alphabet, a to z, 12 ems.

10 POINT CASLON O. S.

The Uniform-Line System is the adaptation of t
he system of lining made familiar by the lining g
ABCDEFGHIJKLMNOPQRSTUVWX
12345 ABCDEFGHIJKLMNOPQR 72345

ABCDEFGHIJKLMNOPQRSTUVWXY

10 PoinT O. S. No. 58

The Uniform-Line system is the adaptatio

n of the system of lining made familiar by

the lining gothics to all faces of type. As
Lower case alphabet, a to z, 13 2-5 ems.

The Uniform-Line system ts the adaptati

on of the system of lining made familiar

ABCDEFGHIJKLMNOPQRSTUVW
12345 ABCDEFGHIJKLMNOPQRSTUV 12345
ABCDEFGHIJKLMNOPQRSTUVWX

10 Point O. S. No. 70

The Uniform-Line system is the adaptat

ion of the system of lining made familia

r by the lining gothics to all faces of typ
Lower case alphabet, a to z, 13}4 ems.

7 he Uniform-Line system is the adaptatio

n of the system of lining made familiar by

ABCDEFGHIJKLMNOPQRSTUV
12345 ABCDEFGHIJKLMNOPQRSTU 12345
ABCDEFGHIJKLMNOPQRSTUVWX

10 Point O. S. No. 100

The Uniform-Line system is the adaptation

of the system of lining made familiar by the

lining gothics to all faces of type. As ever

yone knows, in the old lining gothics only fo

nts of caps are made so that they will line t

ogether; in Uniform-Line type, fonts includ
Lower case alphabet, a to z, 12 4-5 ems.

12345 ABCDEFGHIJKLMNOPQRSTUV 67890
ABCDEFGHIJKLMNOPQRSTUVWXY

SUPERIOR COPPER-MIXED TYPE
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The Uniform-Line system is the adaptation o
f the system of lining made familiar by the
lining gothics to all faces of type. As every

Lower case alphabet, a to z, 12 7-10 ems.

The Uniform-Line system is the adaptati
on of the spstem of lining made familiar
ABCDEFGHIJKLMNOPQRSTUVWX
12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

10 PoinT BarnnArT O. S.

The Uniform-Line system is the adaptation of the
system of lining made familiar by the lining goth
ics to all faces of type. As everyone knows, in t
Lower case alpbabet, a to z, 11 2-6 ems.

The Uniform-Line system is the adaptation of
the system of lining made familiar by the lining
ABCDEFGHIJKLMNOPQRSTUVWXY

12345 ABCDEFGHIKLMNOPQRSTUVWX 12345

ABCDEFGHIJKLMNOPQRSTUVWXYZ

i ®F 10 POINT ELZEVIR NO. 5

The Uniform-Line system is the adaptation of
the system made familiar by the lining gothics
to all faces of type. As everyone knows, in th

Lower case alphabet, a to z, 12 ems,

The Uniform-Line system is the adaptation of t
be system made familiar by the lining gothics to
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUVWX 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

] er 10 Point CasLon O. R-

The Uniform-Line system is the adaptatio

n of the system of lining made familiar by

the lining gothics to all faces of type. As
Lower case alphabet, a to z, 13 2-5 ems.

The Uniform-Line system is the adaptat

ton of the system of lining made familia

ABCDEFGHIJKLMNOPQRSTUVWX

10 Point AutHORs RoMaN |

12345 ABCDEFGHIKLMNOPQRSTUVW 12345 |
ABCDEFGHIJKLMNOPQRSTUVWXYZ |

POINT-LINE, POINT-SET, POINT-BODY

19

BODY FACES

10 Pt. AutHORS Rom. WiDE

The Uniform-Line system is the adap
tation of the system of lining made fa
miliar by the lining gothics to all face

Lower case alphabet, a t0 z, 15 1-5 ems.
The Uniform-Line spstem is the adaptatio
n of the system of lining made familiar b
ABCDEFGHIJKLMNOPQRSTUVWXY
12345 ABCDEFGHIJKLMNOPQRSTUV 12345
ABCDEFGHIJKLMNOPQRSTUVWX

10 Point BARNHART OLD StYLE No. 2

The Uniform-Line system is the adaptation
of the system of lining made familiar by th
e lining gothics to all faces. As everyone k

Lower case alphabet, a to z, 13 ems.
The Uniform-Line system is the adaptation of
the system of lining made familiar by the lining
ABCDEFGHIJKLMNOPQRSTUVWXY
1234 ABCDEFGHUUKLMNOPQRSTUVWXYZ 1234
ABCDEFGHIJKLMNOPQRSTUVWXYZ

10 PT. FRENCH O. S. NO. 3

The Uniform-Line system is the adaptation

of the system of lining made familiar by the

lining gothics to all faces of type. As ever
Lower case alphabet, a to z, 13 ems.

The Uniform-Line system is the adaptation of ¢

he system of lining made familiar by the lining

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 ABCDEFGHIJKLMNOPQRSTUV 12345
ABCDEFGHIJKLMNOPQRSTUVWXYZ

10 Point Mission

The Uniform-Line system is the adaptatlon of the
system of lining made familiar by the llnlng gothlc
s to all faces o type. As everyone knows, in th
e old lmmg gotl'ncs, only fonts of caps are made
so that they will line together; in Unif())rm-Line ty
pe, fonts including lower case are made to line as
readily. Thus in Uniform-Line type all faces on
the same body will line together at the bottom w

Lower case alphabet, a to z, 11 1-6 ems.

12345 ABGDEFGHIJKLMNOPQ 67890

QUALITY AND FINISH UNEQUALED
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{10 Point Lining XV Century |

The Uniform-Line system is the adaptation of the sy |
stem of lintng made familiar by the lining gothics to
all faces of type. As everyone knows, in the old lin
ing gothics only fonts of caps-are made so that they

Lower case alphabet, a to z, 10 2-5 ems.
The Uniform-Line system is the adaptation of *
the system of lining made familiar by the linin
ABCDEFGHIJKLMNOPQRSTUVWXY
12345 ABCDEFCHIJKLMNOPQR 12345

10 Point OLp Roman Bovp
The Uniform-Line system is the adaptation o
f the system of lining made familiar by the li
ning gothics to all faces of type. As everyon
e knows, in the old lining gothics only fonts of
caps are made so that they will line together;

in Uniform-Line type, fonts including lower c |
Lower case alphabet, a to z, 12 3-10 ems. '
i
E

12345 ABCDEFGHIIKLMNOPQRSTUVWXYZ 67890
ABCDEFGHIJKLMNOPQRSTUVWXYZ

11 PoiNT No. 60

The Uniform-Line system is the ada
ptation of the system of lining made |
familiar by the lining gothics to all £ |

Lower case alphabet, a to z, 13% ems,
The Uniform-Line systein is the adapt
ation of the system of lining made fa
ABCDEFGHIJKLMNOPQRSTUV
12345 ABCDEFGHIIKLMNOPQ 12345
ABCDEFGHIJKLMNOPQRSTUV

11 Porxt No. 64

The Uniform-Line system is the adaptatio
n of the system of lining made familiar by
the lining gothics to all faces of type. A

Lower case alphabet, a to z, 12 ems.
The Uniform-Line system is the adaptati
on of the system of lining made familiar
ABCDEFGHIJIKLMNOPQRSTU

! othics to all faces of type.

=5 BODY FACES

10 PoinNT PARAGON

The Uniform-Line system is the adaptation
of the system of lining made familiar by th
e lining gothics to all faces of type. Asev
Lower case alphabet, a to g, 13 ems.
The Uniform-Line system is the adaptation
of the system of lining made familiar by the
ABGDEFGHIJKLMNOPQRSTUVWXY
12345 ABCDEFGHIJKLMNOPQRSTUVWX 12345

ABCDEFGHIJKLMNOPQRSTUVWXYZ

The Uniform-Line system is the adaptation of th
e system of lining made familiar by the lining ¢
As everyone knows,
in the old lining gothics only fonts of caps are m
ade so that they will line together; in Uniform-L
ine type, fonts including lower case are made to

Lower case alphabet, a to z, 11}§ ems.
12345  ABCDEFGHUKLMNOPQRSTUVWXYZ 67890

ABCDEFGHIJKLMNOPQRSTUVWXYZ

10 Point OLp Roman Conp.

11 Point No. 63

LS

The Uniform-Line system is the adaptatio
n of the system of lining made familiar b
y the lining gothics to all faces of type. A

y Lower caxe alphabet, a to z, 12 ems.
The Uniform-Line system is the adaptatio
n of the system of lining made familiar b
ABCDEFGHIJKLMNOPQRSTUV

12345 ABCDEFGHIJKLMNOPQRSTUV 12345

. ABCDEFGHIJKLMNOPQRSTUVWX

11 PoIinT No. 66

The Uniform-Line sys‘tem is the ada
ptation of the system of lining made
familiar by the lining gothics to all {

Lower case alphabet, a to z, 14 ems.
The Uniform-Line system is the adapta
tion of the system of lining made fam
ABCDEFGHIJKLMNOPQRSTUV

12345 ABCDEFGHIJKLMNOPQRSTU 12345 | 12345 ABCDEFGHIJKLMNOPQR 12346
ABCDEFGHIJKLMNOPQRSTUVW | ABCDEFGHIJKLMNOPQRSTUV

BARNHART BROS. & SPINDLER’S 20 SUPERIOR COPPER-MIXED TYPE
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11 PoIxT No. 80 | 11 POINT O. S. No. 1

\
The Uniform-Line system is the ada | The Uniform-Line system is the adaptat
ptation of the system of lining made | ion of the system of lining made familiar
familiar by the lining gothies to all £ | by the lining gothics to all faces of type.

Lower case alphabet, a to z, 13 10-11 ems. } Lower case alphabet, a to z, 12} ems.
The Uniform-Line system is the adapt | The Uniform-Line system is the adaptat
ation of the system of lining made fa | don of the system of lining made familia
ABCDEFGHIJKLIMNOPQRSTUV | ABCDEFGHIJKLMNOPQRSTUVW
12345 ABCDEFGHIJKLMNOPQ 12346 | 12345 ABCDEFGHIJKLMNOPQRST 72345
ABCDEFGHIJKLMNOPQRSTUV | ABCDEFGHIJKLMNOPQRSTUVWX
1

i1 Port O. S. No. 58 | 11 PoiNT O. S. No. 59

The Uniform-Line system is the ada ’ The Uniform-Line system is the adaptat
ptation of the system of lining made f | ion of the system .of lining made familiar
amiliar by the lining gothics to all fac by the lining gothics to all faces of type.

Lower case alphabet, a to z, 13 7-11 ems. Lower case alphabet, a to0 z, 12} ems.

The Uniform-Line system ts the adapt The Uniform-Line system is the adaptats
tation of the system of lining made fa on of the system of lining made familiar
ABCDEFGHIJKLMNOPQRST | ABCDEFGHIJKLMNOPQRSTUVW
12345 ABCDEFGHIJKLMNOPQRS 72345 | 12345 ABCDEFGHIJKLMNOPQRSTU 12345
ABCDEFGHIJKLMNOPQRSTU . ABCDEFGHIJKLMNOPQRSTUVWX

11 Porxr O. S. No. 70 11 Porxt O. S. No. 90

The Uniform-Line system is the adap | The Uniform-Line system is the ada
tation of the system of lining made fa | ptation of the system of lining made
miliar by the lining gothics to all face | familiar by the lining gothics to all f

Lower case alphabet, a to z, 13% ems. Lower case alphabet, a to z, 14 ems.

The Uniforni-Line system is the adapt The Uniform-Line system is the adapt
ation of the system of lining made fam | ation of the system of lining made fam
ABCDEFGHIJKLMNOP2RSTU | ABCDEFGHIJKLMNOPRQRSTU
12345 ABCDEFGHUUKLMNOPQ 72345 | 12345 ABCDEFGHUUKLMNOPQ 72345
ABCDEFGHIJKLMNOPQRSTUV | ABCDEFGHIJKLMNOPQRSTUV

11 PoINT CasLoN O. R, 12 PoinT CasLoN O. S.

The Uniform-Line system is the adaptati | The Uniform-Line system is the ad
on of the system of lining made familiar | aptation of the system of lining ma
by the lining gothics to all faces of type. = de familiar by the lining gothics to

Lower case alphabet, a to z, 12 6 11 ems. Lower case alphabet, a to z, 13) ems.
The Uniform-Line system is the adapta | The Uniform-Line system is the adapta
tion of the system of lining made famili | tion of the system of lining made famili
ABCDEFGHIJKLMNOPQRSTUVW | ABCDEFGHIJKLMNOPQRST
12345 ABCDEFGHUKLMNOPQRS 12345 | 12345 ABCDEFGHIJKLMNOPQ 12345
ABCDEFGHIJKLMNOPQRSTUVWX | ABCDEFGHIJKLMNOPQRST

POINT-LINE, POINT-SET, POINT-BCDY 21 QUALITY AND FINISH UNEQUALED
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BODY FACES

. 12 PoixT No. 63

The Uniform-Line system is the adapt
ation of the system of lining made fam
iliar by the lining gothies to all faces o

Lower case alphabet, a to z, 12§ ems.
T he Uniform-Line system s the adapt
ation of the system of lining made fam
ABCDEFGHITKLMNOPQRST

12345 ABCDEFGHIJKLMNOPQRS 12346
ABCDEFGHIJKLMNOPQRSTUV

12 Point O. S. No. 1

The Uniform-Line system is the ada
ptation of the system of lining made

Lower case alphabet. a to g, 123 ems.

The Uniform-Line system is the ada
ptation of the system of lining made f
ABCDEFGHIJKLMNOPQRST
12345 ABCDEFGHIJKLMNOPQRS 72345
ABCDEFGHIJKLMNOPQRSTU

12 PoinT O. S. No. 70

The Uniform-Line system is the ada
ptation of the system of lining mad

Lower case alphabet, a to z 13} ems.
The Uniform-Line system is the a
daptation of thesystem of lining
ABCDEFGHIJKLMNOPQRST
12345 ABCDEFGHIJKLMNOP 72345
ABCDEFGHIJKLMNOPQRSTU

12 Point AutHors RoMaN

The Uniform-Line system is the ada
ptation of the system of lining made
familiar by the lining gothics to all |

Lower case alphabet, a to z, 13} ems.
The Uniform-Line system is the ad \
aptation of the system of lining ma
ABCDEFGHIJKLMNOPQRSTUV
1234  ABCDEFGHIJKLMNOPQRSTUV 1234 |
ABCDEFGHIJKLMNOPQRSTU |

BARNHART BROS. & SPINDLER’S

|

)
&

12 Point No. 64

The Uniform-Line system is the ada
ptation of the system of lining mad
e familiar by the lining gothiecs to al

Lower case alphabet, a to z, 13 ems.

The Uniform-Line system s the adap
tion of the system of lining made fam
ABCDEFGHIJKLMNOPQRS
12345 ABCDEFGHIJKLMNOPQRS 12346

ABCDEFGHIJKLMNOPQRSTU

77 et 12 Peonr O S Nei'sg

The Uniform-Line system is the ada
ptation of the system of lining made f

Lower ease alphabet, a to z, 124 ems.

The Uniform-Line system is the adap
tation of the system of lining made fa

ABCDEFGHIJKLMNOPQRST
12345 ABCDEFGHIJKLMNOPQ 72345
ABCDEFGHIJKLMNOPQRSTU

12 PoixT O. S. No. 90

The Uniform-Line system 1s the ada
ptation of the system of lining mad

Lower case alphabet, a to z, 13 ems.
The Uniform-Line system is the a .
daptation of the system of lining

ABCDEFGHIJKLMNOPQRST
12345 ABCDEFGHIJKLMNOP 72345
ABCDEFGHIJKLMNOPQRSTU

12 Pt. Aut. Rom. WiDE
The Uniform-Line system is the
adaptation of the system of lini
ning made familiar by the lining

Lower case alphabet, a to z, 15 1-6 ems.

The Uniform Line system is the ad

" aptation of the spstem of lining ma

ABCDEFGHIJKLMNOPQRSTU
12345 ABCDEFGHIJKLMNOPQ 12345
ABCDEFGHIJKLMNOPQRSTU

SUPERIOR COPPER-MIXED TYPE
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12 Point BArNHART O. S.

The Uniform-Line system is the adapt
ation of the system of lining made fam |

Lower case alphabet, a to z, 11% ems.
The Uniform-Line system is the adapt
ation of the system of lining made fam
ABCDEFGHIJKLMNOPQRSTU
12345 ABCDEFGHIKLMNOPQRST 128345
ABCDEFGHIJKLMNOPQRSTUV

12 Pt. French O.S. No: 3

The Uniform-Line system is the ada
ptation of the system of lining made

The Uniform-Line system 1s the adapta
tion of the system ofJ;z‘zzz'ug made famili
ABCDEFGHIIKLMNOPQRSTUV
1234 ABCDEFGHIJKLMNOPQRS /234
ABCDEFGHIJKLMNOPQRSTUVW

12 PoinT Casron O. R.

The Uniform-Line system is the ada
ptation of the system of lining made

The Uniform-Line system is the ad
aptation of the system of lining ma
ABCDEFGHIJKLMNOPQRSTU
1234 ABCDEFGHIJKLMNOPQRST 1234
ABCDEFGHIJKLMNOPQRSTUV

12 Point Lining XV Century

The Uniform-Line system 1s the adaptation of
the system of lining made familiar by the lini

Lower case alphabet, a to0 z, 9 56 ems.
The Uniform-Line system is the adaptat
ion of the system of lining made familia
r by the lining gothics to all faces of ty
ABCDEFGHIJKLMNOPQRSTUV
1234 ABCDEGFHIJKLMNOPQ 1234 |

POINT-LINE, POINT-SET, POINT-BODY

2% BODY FACES

12 Point BArRNHART O. S. No. 2

The Uniform-Line system is the ada
ptation of the system of lining made

Lower case alpbabet, a to z, 12 5-6 ems.
The Uniform-Line system is the adapt
ation of the system of lining made fam

ABCDEFGHIJKLMNOPQRSTU
12345 ABCDEFGHIJKLMNOPQRST 12345
ABCDEFGHIJKLMNOPQRSTUV

12 P1. ELZEVIR NO. §

The Uniform-Line system is the adap
tation of the system of lining made f

The Uniform-Line system is the adapta
tion of the system of lining made famili
ABCDEFGHIIKLMNOPQRSTUV
1234 ABCDEFGHIJKLMNOPQRS 7234
ABCDEFGHIJKLMNOPQRSTUVW

12 Point Mission

The Uniform-Line system is the adaptation
of the system of lining made familiar by th
e lining gothics to all faces of type. As
every one knows, in the old lining gothics
only fonts of caps are made so that they
will line together; in Uniform-Line type, fo

Lower case alphabet, a to z, 10X ems.

1234 ABCDEFGHIJKLMNOPQ 5678

12 PoINT PARAGON

The Uniform-Line system is the adap
tation of the system of lining made fa

Lower case alphabet, a t0 z, 13'§ ems,
The Uniform-Line system is the ad
aptation of the system of lining mad
ABGDEFGHIJKLMNOPQRSTUV
1234 ABCDEFGHIJKLMNOPQRS 1234
ABGDEFGHIUKLMNOPQRSTUV

QUALITY AND FINISH UNEQUALED
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iy 0L

g5 BODY FACES

12 Pt. Old Roman Bold 12 Povt OLp Roman Conb.

The Uniform-Line system is the ada
ptation of the system of lining made
familiar by the lining gothics to all f |
aces of type. As everyone knows, i i
n the old lining gothics only fonts of |

Lower case alphabet, a to z, 12% ems. '

1234 ABCDEFGHIJKLMNOPQRSTU 0789
ABCDEFGHIJKLMNOPQRSTUVW

14 Point No. 64

The Uniform-Line system is the
adaptation of the system of linin
¢ made familiar by the lining got
hics to all faces of type. As eve

Lower case alphabet, a to z, 12 ems.

1234 ABCDEFGHIKJLMNOPQRST D678
ABCDEFGHIJKLMNOPQRST

14 Point AuTHORS RoMaN

The Uniform-Line system is th |
e adaptation of the system of 1 |

Lower case alphabet, a to z, 13 1-6 ems.

The Uniform-Line spstem is t
he adaptation of the spstem o

ABCDEFGHIJKLMNOP(
1234 ABCDEFGHIJKLMNOPQR 1234
ABCDEFGHIJKLMNOPQRST

14 PoinT BArnHART O. S.

The Uniform-Line system is the
adaptation of the system of lini

Lower case alphabet, a to z, 12 1-14 ems.
The Uniform-Line system is the
. . » |
adaptation of the system of linin

ABCDEFGHIJKLMNOPQ |
1234 ABCDEFGHUKLMNOP 1234 |
ABCDEFGHIJKLMNOPQR |

BARNHART BROS. & SPINDLER’S

24

The Uniform-Line system is the adaptatio
n of the system of lining made familiar by
the lining gothics to all faces of type. As
everyone knows, in the old lining gothics o
nly fonts of caps are made so that they w

Lower case alphabet, a to z, 105 ems,
1234 ABCDEFGHUKLMNOPQRSTUVWXY 5678
ABCDEFGHIJKLMNOPQRSTUVWXYZ

14 PoinT ELZEVIR No. §

The Uniform-Line system is th
e adaptation of the system of li
nin% made familiar by the linin
got

ics to all faces of type.
1234 ABCDEFGHLKLMNOP 5678
ABCDEFGHIJKLMNOPQRS

14 P1. AutHORS RoMaN WIDE

The Uniform-Line system 1
s the adaptation of the syst

Lower case alphabet, a to z, 15 ems.

The Uniform-Line system is t
he adaptation of the spstem o
ABCDEFGHIJKLMNOPQR
1234 ABCDEFGHIJKLMN 1234
ABCDEFGHIJKLMNOPQR

14 Point BarnHART O. S. No. 2

The Uniform-Line system is t
he adaptation of the system o

Lower case alphabet, a to z, 13 5-7 ems.
The Uniform-Line system is the
adaptation of the system of linin

ABCDEFGHIJKLMNOPQ
1234 ABcDEFGHUKLMNOP 12834
ABCDEFGHIJKLMNOPQR

SUPERIOR COPPER-MIXED TYPE



SYNOPSIS OF %8

Som
SOINT

14 Point Old Roman Bold

The Uniform-Line system is
the adaptation of the system
of lining made familiar by th
e lining gothics to all faces of

1234 ABCDEFGHUKLMNO 5678
ABCDEFGHIJKLMNOPOQRS

14 PoinT CasLoN OLD STYLE

The Uniform-Line system is t
he adaptation of the system o

The U mform—Lme a;y's]z;em st
ABCDEFGHIJKLMNOP

1234 ABCDEFGHIJKLMNO 123/
ABCDEFGHIJKLMNOPQR

14. PoinT PARAGON

The Uniform-Line system is
the adaptation of the system

Lower case alphabet, a to z, 14 1-7 ems.

The Uniform-Line system Is
ABGDEFGHIJKLMNOPQ
1234, ABCDEFGHIKLMNO 1234
ABGDEFGHIJKLMNOPQ

14 Point Orp Roman ConNDENSED

The Uniform-Line system is the a
daptation of the system of lining
made familiar by the lining goth
ics to all faces of type. Asevery
one knows, in the old lining goth

Lower case alphabet, a to , 13 ems.

123 ABCDEFGHUKLMNOPQRSTUV 456

ABCDEFGHIJKLMNOPQRSTU

POINT-LINE, POINT-SET, POINT-BODY

‘ BODY FACES

14 PoinT OLD STYLE No. 59

The Uniform-Line system is th
e adaptation of the system of li

The Uniform-Line system s th
ABCDEFGHIJKILMNOPQR
1234 ABCDEFGHIJKLMNOPQ 7234
ABCDEFGHIJKLMNOPQR

14 Point CasLoN OrLp RomMAN

The Uniform-Line system is the
adaptation of the system of linin

Lower case alphabet, a to z, 12} ems.
The Uniform-Line system is t
ABCDEFGHIJKLMNOPQ
1234 ABCDEFGHIUKLMNOP 1234
ABCDEFGHIJKLMNOPQOR

14 Point Mission

The Uniform-Line system is the a
daptation of the system of lining
made familiar by the lining gothic
s to all faces of type. As every
one knows, in the old lining goth

Lower case alphabet, a to z, 11 4-7 ems.

1234 ABGDEFGHIJKL 5678

16 Point CasLon Orp Roman
The Uniform-Line System i
s the adaptation of the syste

The Unzform;L;'né s&siem
ABCDEFGHIJKLMN
123 aBcpEFGHUKLMNOP 123

ABCDEFGHIJKLMNOP

QUALITY AND FINISH UNEQUALED
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&"} BODY FACES

16 PoinT No. 64

The Uniform-Line system is
the adaptation of the system
of hnlng made famlhal by th

habet, a to z, 12){ e
1234 ABCDEFGHIJKLMl\ H678

ABCDEFGHIJKLMNOPQR

16 P1. AuTHORS RoMAN

The Uniform-Line system 1
s the adaptation of the syst
em of hmng made famlhar

alphabet, a

The Unzform Lme system
is the adaptation of the sy
ABCDEFGHIJKLMNOP
1234 ABCDEFGHIJKLM 1234
ABCDEFGHIJKLMNOPQ

16 PoiNnT BARNHART O. S.

The Uniform-Line system
is the adaptatlon of the Sys

The Umform-Lme system is
the adaptation of the syste
ABCDEFGHIJKLMN
1234 ABCDEFGHNKL 1284
ABCDEFGHIJKLMNO

BARNHART BROS. & SPINDLER’S

26

16 Point Old Roman Cond.

The Uniform-Line system is
the adaptation of the system
of lining made familiar by th

lphabet, a

1234 ABCEDEFGHIJKLMNO 5678
ABCDEFGHIJKLMNOPQ

16 Pt. AutHOoRrs. R. WIDE

The Uniform-Line syst
em is the adaptation of
the system of hnmg m

alphabet 5 7-16 ems.

The Unzform LGe system
is the adaptation of the sy
ABCDEFGHIJKLMNOP
1234 ABCDEFGHIKL 1234
ABCDEFGHIJKLMNO

16 Pt. BARNHARTO.S.No.2

The Uniform-Line syste
m is the adaptatlon of th

The Unlfor;nh bzlne system is
the adaptation of the syste
ABCDEFGHIJKLMN
1234 ABCDEFGHUKLM 1234
ABCDEFGHIJKLMNO

SUPERIOR COPPER-MIXED TYPE
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ST. PAUL, MINN, KANSAS CITY, MO.
Minnesota Type Foundry Co. WASHINGTON, D. C. Great Western Type Foundry
ST. LOUIS, MO. Southern Printers Supply Co. OMAHA, NEB.
St. Louis Printers Supply Co. SEATTLE, WASH. Great Western Type Foundry
DALLAS, TEX. Pacific Printers Supply Co. NEW YORK CITY, N. Y.

The Barnhart Type Foundry Co. Barnhart Type Foundry Co.
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Partly ieaded with two-point leads.

ROMAN BODY TYPE FACES

5 POINT ROMAN NO. 64

Tug matter of iining type is so important that every printer should be famfiiar with the detaiis of our
Point-Line, Point-Set, Polnt-Body Lining System. This system saves the printer many a dofiar in eomposi-
tion time, to say nothing of she Increased beaut{ of his work. Every printer has experienced trouble in
bringing type on dilferent bodies to line, and in lining rule with type, and therefore knows the great loss
of time unavoldahle when lining type is not available. Take a legal biank, for instance, in which words
in larger type that begin paragraphs, as well as some others, mnust be iined as near as may be with the iet-
ter selected Yor the body of the work, and in which two-point brass rule must be {ined with the type: hours
of valuabie time must be spent by the compositor having only old-system material at his disposal, because
of the necessity for uslng paper and cardboard to bring about even a semblance of alignment between the
various faces and between type and rule. No printer worthy of the name wiil wlmngtiy send out slip-shod
work; hence the time spent In lining ditferent faces with each other and with ruie is a matter of serious
moment. Aii sueh expense is nnnecessary now, thanks to the Uniform-Line type, and the printer is ena-
bled to pocket the money heretofore expended for work of this kind. The Barnhart Bros. & Spindler Point-
Line, Point-Set, Point Body Lining-System embodies the following well-known and tried iines: Uniform-
Line.— The point line in each body to which the majority of faces are cast. Ali Roman and body faces are
cast on this line, as well as the leaders, ete. This line 1s so placed that properly proportioned descenders can
be cast entirely npon the body, free ol kerning, from smallest to largest size. All Uniform-Line caxt faces
wiil line together body for body withont justification; and by the use of point leads or slugs, one slze body
can be readiiy made to line with all other sizes. In the majority of eases the difterence In lHne between any
two bodfes is two points or a muitipie thereof. Text-Line.—For sucll faces as Seripts, Texts, or the like

Lower case alphabet, a to z, 16% ems.

5% POINT NoO. 60

THE matter of lining type is so important that every printer should be familiar with the
details of our PPoint-line, Point-set, Point-body Lining System. This system saves the printer
many a dollar in eomposition tinie, to say nothing of the inereased beanty of his work. Every
prinier has experienced trouble in bringing type on different bodies to line, and in lining rule
with type, and therefore knows the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, in whieh words in larger type that begin
paragraphs. as well as some others. must be lined as near as may be with the letter selected
for the body of the work. and in whieh two-point brass rule must be lined with the type; liourg
of valuable time must be spent by the eompositor having only old-system material at his dis-
posal, because of the neeessity for using paper and eardboard to bring about even a semblanece
of alignment between the various faces and between type and rule. No printer worthy of the
& name will willingly send out slip-shod work; hence the time spent in lining different faces

with eaeh other and with rule is a matter of serions moment. All such expense is unneces-
sary now, thanks to the Uniform-line type, and the printer is enabled to pocket the money here-
to-fore expended for work of this kind. The Barnhart Bros. & Spindler Point-line, Point-set, !
Point-body Llning System embodies the following well-known and tried lines: Uniform-* -
line.—The point line in each body to which the majority of faces are east. All Roman and

body faces are cast on this line, as well as the leaders, ete. Thisline is so placed that properly ‘
proportioned deseenders ean be east entirely upon the body, free of kerning, from smallest to ‘

Lower case alphabet, a to z, 16% ems, ;

51 POINT NO. 63 :

THE matter of lining type is so important that every printer should be famniliar with the details of
our Point-Line, Point-Set, Point-Body Lining System. This system saves the printer mauny a dollar
in eomposition time, to say nothing of the inereased beauty of his work. Every printer has experi-
enced trouble in bringing type on different bodies to line, and in lining rule with type, and therefore
knows the great loss of time unavoldable when lining type is not avallable. Take a legal blank, for
instance, in which words in larger type that begin paragraphs, as well as some others, must be lined
as near as may be with the letter selected for the body of the work, and in which two-point brass
rule must be iined with the type: hours of valuable time must be spent Dy the compositor having
only old-system material at his dispesa), becanse of the neceseity for using paper and ecardbeard to
bring about even a semblance of alignment between the varlous faces and between type and rule.
No printer worthy of the name will willingly send out slip-shod work; hence the time spent in lining
different faces with cach other and with rule is a matter of serious moment. All such expense 18 un-
necessary now, thanks to the Uniform-Line type, and the printer is enabled to pocket the money here-
tofore expended for work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set, Point-
Body Lining System embodies the following well-known and tried lines: Uniform Line.—The point
line in each body to which the majority of faces are east. All Roman and body faces are cast on this
line, as well as the leaders, etc. Tbis line is so placed that properly proportioned descenders can be

Lower case alphabet, a to z, 16% ems,
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ROMAN BODY TYPE FACES

Cast on Uniform-Line. Partly leaded with two-polnt leads.

5% POINT NoO. 64

THE matter of lining type is so important that every printer should be famlliar with the detaiis
of our Point-Line, Point-Set, Point-Body Linlng System. This system saves the printer many a
dollar in composition time, 10 say nothing of the increased beauty of his work. Every printer
has experienced trouble in bringing type on different bodies to line, and in lining rule with type,
and therefore knows the great loss of time unavoidable when lining type is not avallable. Take
a legal blank, for instance,in which words of a larger type that begin paragraphs, as well as some
others, must be lined as near as may be with the letter selected for the body of the work, and in
whieh two-point brass rule must be lined with the type; hours of valuable time must be spent by
the compositor having only old-system material at his disposal, because of the necessity for using

paper and cardboard to bring about even a scmblance of alignment between the various faces
and between type and rule. No printer worthy of the name will willingly send out sllp-shod work;
hence the time spent in lining different faces with each other and with rule is a matter of serious
moment. All sneh expense is nnnecessary now, thanks to the Uniform-Line type, and the printer
is enabled to pocket the money heretofore expended for work of this kind. The Barnbhart Bros. &
Spindler Point-Line, Point-Set. Polnt-Body Lining System embodles the following well-known
and trled lines: Unlform-Line.—The point line in each body to which the majority of faces are
east. All Roman and body faces are cast on this line, as well as the leaders, etc. This line is so
placed that properly proportloned descenders can be cast entirely upon the body, free from all

Lower case alphabet, a to z, 16){ ems.

5% POINT No. 66

THE matter of lining type is so important that every printer should be familiar with the
details of our Point-Line, Point-Set, Point-Body Lining System. This system saves the
printer many a dollarin composition timc, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different bodies to line, and in
lining rule with tyﬁ-e, and therefore knows the great 108s of time unavoidable when lining
type is not available. Take a legal blank. for instance, in which words in larger type that
begin paragraphs. as well as some others, must be lined as near as may he with the letter
selected for the body of the work, and in which two-point brass rule must be lined with
the type; hours of valuable time must be spent by the compositor having only old-system

material at his disposal. because of the necessity for using paper and cardboard to bring
about even a semblance of alignment between the various faces and between type and rule.
No printer worthy of the name will willingly send out 8lip-shod work; hence the time spent
in lining different faces with each other and with rule i8 a matter of serious moment. All
such expense is unnecessary now, thanks to the Uniform-Line type, and the printer is
ehabled to pocket the money heretofore expended for work of this kind. The Barnhart Bros.
& Spindler Peint-Line. Point-Set. Point-Body Lining System embodies the following well
known and tried lines: Uniform-Line.—The point line in each body to which the majority
of faces are cast. All Roman and body faces are cast on this line, as well as the leaders, etc.

Lower case alphabet, a to z. 17 ems.

6 PoiNT NoO. 63

THE matter of lining type is so important that every printer should be familiar with the
details of our Point-Line, Point-Set, Polut-Body Lining System. This system saves the printer
many a dollar in composition time, to say nothing of the increased beauty of his work. ~Every
printer has exgerienccd trouble in bringing type on different bodies to line, and' in lining rule
with type, and therefore knows the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, In which words in Jarger type that begin paragraphs,
as well as some others, must be lined as near as may be with the letter selected for the body of
the work, and in which two-point brass rule must be lined with the type; hours of valuable
time must be speut by the compositor having only old-system material at his disposal, because,
of the necessity for using paper and eardboard to bring about even a scmblance of alignment
between the various faces and between type and rule. No printer worthy the name will willingly
send out slip-shod work; hence the time spent in lining different faces with each other and
with rnle is a matter of serious moment. All such expense is unnecessary now, thanks to
the Uniform-Line type, and the printer is enabled to pocket the mouey heretofore expended
for work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body
Lining System embodies the following well-known and tried lines. Uniform-Line--The Point

Lower case alphabet, a to z, 151 ems,
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TYPE FACES

Cast on Uniform Line. Partly leaded with two-point leads.

6 POINT NoO. 60

THE matter of lining type is so important that every printer should be familiar with the 1
details of our Polnt-Line, Point-Set, Point-Body Lining System. This system saves the .
printer many a dollar in composition time, to say nothing of the increased beauty of his work. 1
Every printer has experienced trouble in bringing type on différent bodies to line, and in lining !
rule with type, and therefore knows the great loss of time unavoidable when lining type is
not available. Take a legal blank, for instance, in which words in larger type that begin ]
paragraphs, as well as some others, must be lined as near as may be with the letter selected \
for the body of the work, and in which two-point brass rule must be lined with the type:
hours of valuable time must be spent by the composltor having only old-system material at :
his disposal, because of the necessity for using paper and cardboard to bring about even a |
semblance of alignment between the various faces and between type and rule. No printer
worthy of the name wlll willingly send out slip-shod work ; hence the time spent in lining :
different faces with each other and with rule is a matter of serious moment. All such
expense is unnecessary now, thanks to the Uniform-Line type, and the printer is enabled to '
pocket the money heretofore expended for work of this kind. The Barnhart Bros. & Spindler
Point-Line, Point-Set, Polnt-Body Lining System embodles the following well-known and |
tried lines: TUniform-Line.—The point line in each body to which the majority of faces are
cast. All Roman and body faces are cast on this line, as well as the leaders, etc. This line '
is so placed that properly proportioned descenders can be cast entirely upon the body, free
of kerning, from smallest to largest size. All Uniform-Line cast faces will line together body
for body without justification; and by the use of point leads or slugs, one size body can be
readily made to line with all other sizes. Inthe majority of cases the difference in line between
any body is two points or a multiple thereof. Text Line.—For such faces as Scripts, Texts or
the like, where a long descender is cut for typographical effect, we have established a point
line on each body always varying above the Uniform-Line two points or a multiple thereof. 7
Hence any Text-line face may be made to line with any face cast on Uniform-Line or Cap
Line in the same way that Uniform-Line faces on different bodies are bronght to alignment,
and the result is obtained as easily. Cap-Line.—For Title, Two-Line and other faces without

Lower case alphabet, a to z, 16 ems.

6 POINT No. 64

l

)
THE matter of lining type is so important that every printer should be familiar with
the details of our Point-Line, Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, to say nothing of the increased beauty of
his work. Every printer has experienced trouble in bringing type on different bodies to
line, and in lining rule with type, and therefore knows the great loss of time unavoidable
when lining type is not avallable. Take a legal blank, for instance, in which words
in larger type that begin paragraphs, as well as some others, must be lined as near as may
be wlth the letter selected for the body of the work, and in which two-point brass-rule
must be lined with the type; hours of valuable time must be spent by the compositor
having only old-system material at his disposal, because of the necessity for using paper
to bring about even a semblance of alignment between the various faces and between type
and rule. Noprinter worthy of the name will willingly send out slin-shod work: hence the
time spent in lining different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now. thanks to the Uniform-Line type, and the
printer is enabled to pocket the money heretofore expended for work of this kind. The i
Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body Lining System embodies the
following well-known and tried lines: Uniform-Line.—The point llne in each body to which

the majority of faces are cast. All Roman and body faces are cast on this line, as well as
the leaders, etc. This line is so placed that properly proportioned descenders can be cast
entirely upon the body free of kerning, from smallest to largest slze. All Uniform-Line
cast faces will line together body for body without justification: and by the use of point
leads or slugs, one size body can be readily made to line with all other sizes. In the
majority of cases the dlfference in line between any body is two points or a multiple thereof.
Text Line.—For such faces as Scripts, Texts or the like, where a long descender is cut for
typographical effect, we have established a point 1lne on each body always varying above
the Uniform-Line two polnts or a multiple thereof. Hence any Text-Line face may be
made to line with any face cast on Uniform-Line or Cap-Line in the same way that

N~ -

Lower case aiphabet, a to z, 17}{ ems.
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ROMAN BODY T

Cast on Uniform Line. Partly leaded with two-point leads.

6 POINT NoO. 66

THE matter of lining type is so important that every printer should be familiar with
the details of our Peint-Line, Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, to say nothing of the increased beauty of
his work. Every printer has experienced trouble in bringing type on different bodies
te line, and in lining rule with type, and therefore knows the great loss of time
unavoidable when lining type isnot available. Take a legal blank, forinstance, in which
words in larger type that begin paragraphs, as well as some others, must be lined as
near as may be with the letter selected for the hody of the work, and in which two
point brass rule must be lined with the type; hours of valuable time must be spent by
the compositer having only old-system material at his dispesal, because of the necessity
for using paper and cardboard to bring about even a semblance of alignment between
the various faces and between type and rule. No printer worthy of the name will
willingly send out slip-shod work; hence the time spent in lining the different faces
with each other and with rule is a matter of serious moment. All such expense is
unnecessary now, thanks to the Uniform-Line type, and the printer is enabled to pocket
the money formerly expended on workof this kind. The Barnhart Bros. & Spindler Point
Line, Point Set, Point Body Lining System embedies the following well-known and tried
lines: Uniform-Line.—Thepointline in each body to which the majority of facesare cast,
All Roman and body faces are cast on this line, as well as the leaders, etc. This line
is so placed that properly proportioned descenders can be cast entirely upon the bedy,
free of kerning, from the smallest to largest size. All Uniferm-Line cast faces will line
together body for body without justification; and, by the use of point leads or slugs,
one size body can be readily made to line with all ether sizes. In the majority of cases
the difference in line between any two bodies is two points or a multiple thereof. Text
Line.—For such faces as Scripts, Texts, or the like, where a long descender is cut for
typographical effect, we have established a point line on each body always varying
above the Uniform-Line two points or a multiple thereof. Hence any Text-Line face
may be made to line with any face cast on Uniform-Line or Cap-Line in the same way

Lower case alphabet, a to z, 17} ems.

6 POINT NO. 74

THE matter of lining type is so important that every printer should be familiar with the
details of Point-Line, Point-Set, Point-Body Lining System. This system saves the printer
many a dollar in composition time, to say nothing of the increased beauty of his work. " Every
printer has experienced trouble in bringing tyf)e on different bodies to line, and in lining
rule with t{pe. and therefore knows the great loss of time unavoidable when lining type is
not available. Take a legal blank, for instance, in which words in lar%er type that begin
E)aragraphs, as well as some others. must be lined as near as may be with the letter selected

or the body of the work, and in which two-point brass rule must be lined with the tyf)e:
hours of valuable time must be spent by the compositor having only old system material at
his disposal, because of the necessity for using paper and cardboard to bring about even a
semblance of alignment hetween the various faces and between type and rule. No printer
worthy of the name will willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious moment. The Barnhart
Bros. & Spindler Point-Line, Point-Set, Point-Body Lining System embodies the following
well-known and tried lines: Uniform-Line.—The peint line in each hody to which_the
majority of faces arecast. All Roman and body faces are cast on this line, as well as leaders,
ete. This line is so placed that properly proportioned descenders can be cast entirely upon
the body, free of kerning. from smallest to largest size. All Uniform-Line cast faces will
line together hody for hody without justification; and, by the use of point leads or slugs, one
size body can be readily made to line with all other sizes. In the majority of cases the
difference in line between any two bodies is two points or a multiple thereof. Text-Line.—
For such faces as Scripts, Texts, or the like, where a long descender is cut for typographical
effect, we have estahlished a point line on each body always varying above the Uniform
Line two points or a multiple thereof. Hence any Text-Line face may be made to line with
any face cast on Uniform-Line or Cap-Line in the same way that Uniform-Line faces on
different hodies are hrought to alignment, and the result is obtained as easily. Cap-Line.—
For Title, Two-line, and other faces without lower case. All Cap-Line faces on the same
bodies line with each other at the bottom without jnstification. All Cap-Line faces in bodies

Lower case alphabet, a to z, 16 ems.
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TYPE FACES

6 POINT NoO. 80

THE matter of lining type is so important that every printer should be familiar with
the details of our Point-Line, Point-Set, Point-Body Lining System. This system saves the
printer many a dollar in composition time, to say nothing of the increased beauty of his
work. Every printer has experienced trouble in bringing type on different bodies to line,
and in lining rule with type, and therefore knows the great loss of time unavoidable when
lining type is not available. Take a legal blank for instance, in which wordsin larger type
that begin paragraphs, as well as some others, must be lined as near as may be with the
letter selected for the body of the work. and in which two-point brass rule must be lined
with the type; hours of valuable time must be spent by the compositor having only old
system material at his disposal, because of the necessity for using paper and cardboard
to bring about even a semblance of alignment between the various faces and between
type and rule. No printer worthy of the name will willingly send out slip-shod work;
hence the time spent in lining different faces with each other and with rule is a matter of
serious moment. Allsuch expense is unnecessary now, thanks to the Uniform-Line type,
and the printer is enabled to pocket the money heretofore expended for work of this

kind. The Barnhart Bros. and Spindler Point-Line, Point-Set, Point-Body Lining System
embodies the following well-known and tried lines. Uniform-Line.—The point line in each
body to which the majority of faces are cast All Roman and body faces are cast on this
line, as well as the leaders, ete. This line is so placed that properly proportioned descenders
can be cast entirely upon the body, free from kerning, from smallest to largest size.
All Uniform-Line cast faces will line together body for body without justification; and,
by the use of point leads or slugs, one size body can be readily made to line with all other
{ sizes. In the majority of cases the difference in line between any two bodies is two points
or a multiple thereof. Text-Line.—For such face as Scripts, Texts or the like, where a
longer descender is cut for typographical effect, we have established a point line on each
body always varying above the Uniform-Line two points or a multiple thereof. Hence any
Text-Line face may be made to line with any face cast on Uniform-Line or Cap-Line in

Lower case alphabet, a to z, 16} cms.

7 POINT No. 60

TuE matter of lining type is so important that every printer should be familiar
with the details of our Point-Line, Point-Set, Point-Body Lining System. This
system saves the printer many a dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has experienced trouble in bringing
type on different bodies to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not available. Take a legal
blank, for instance, in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter selected for the body
of the work, and in which two-point brass rule must be lined with the type; hours
of valuable time must be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and cardboard to bring
about even a semblance of alignment between the various faces and between type
and rule. No printer worthy of the name will willingly send out slip-shod work;
hence the time spent in lining different faces with each other and with rule is a
matter of serious moment. All such expense is unnecessary now, thanks to the
Uniform-Line type, and the printer is enabled to pocket the money heretofore
expended for work of this kind. The Barnhart Bros. & Spindler Point-Line, Point
Set Point-Body Lining System embodies the following well known and tried lines.
Uniform-Line—The point-line in each body to which the majority of faces are cast.
All Roman and body faces are cast on this line, as well as the leaders, etc. This
line is so placed that properly proportioned descenders can be cast entirely upon the
body, free from kerning, from smallest to largest size. All Uniform-Line cast faces
will line together body for body without justification ; and, by the use of point leads
and slugs, one size body can be readily made to line with all other sizes. Inthe majority
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7 PoINT NoO. 63

TuE matter of lining type is so important that every printer should be familiar
with the details of our Point-Line, Point-Set, Point-Body Lining System. This system
saves the printer many a dollar in ecomposition time, to say nothing of the increased
beauty of his work. FEvery printer has experienced trouble in bringlng type on different
bodies to line, and in lining rule with type, and therefore knows the great loss of tine
unavoidable when lining type is not available. Take a legal blank, for instance, in
which words in larger type that begin paragraphs, as well as some others, must be
lined as near as may be with the letter selected for the body of the work, and in which
two-point brass rule must be lined with the type; hours of valuable time must be spent
by the compositor having only old-system material at his disposal, because of the
necessity for using paper and cardboard to bring about even a semblance of alignment
between the various faces and between type and rule. No printer worthy of the name will
willingly send out slip-shod work ; hence the time spent in lining ditferent faces with
each other and with rule is a matter of serious moment. All such expense is unnecessary
now, thanks to the Uniform-Line type, and the printer is enabled to pocket the
money heretofore expended for work of this kind. The Barnhart Bros. & Spindler Point
Line, Point-Set, Point-Body Lining System embodiecs the following well-known and tried
lines. Uniform-Line.—The Point-Line in each body to which the majority of faces are
cast. All Roman and body faces are cast on this line, as well as the leaders, etc. This
line is so placed that properly proportioned descenders can be cast entirely upon the
body, free from kerning, from smallest to largest size. All Uniform-Line cast faces will
line together body for body without justification; and by the use of point leads or slugs,
one size body can readlly be made to line with all other sizes. In the majority of cases
the difference in line between any two bodies is two points or a multiple thereof. Text

Lower case alphabet, a to z, 1415 ems.

7 POINT NoO. 66

Trar matter of lining type is so important that every printer should be familiar
with our Point-Line, Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, to say nothing of the increased
beauty of his work. Every printer has experienced trouble in bringing type on
different bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available. Take a legal

lank, for instance, in which words in larger type that begin paragraphs, as well
as some others, must be lined as near as may be with the letter selected for the
body of the work, and in which two-point brass rule must be lined with the type;
hours of valuable time must be spent by the compositor having only old-system
material at his disposal, because of the necessity for using paper and cardboard
to bring about even a semblance of alignment between the variouns faces and
between type and rule. No printer worthy of the name will willingly send out
slip-shod work: hence the time spent in lining different faces with each other and

with rule is a matter of serious moment. All such expense is unnecessary now
thanks to the Uniform-Line type, and the printer is enabled to pocket the money
heretofore expended for work of this kind. The Barnhart Bros. & Spindler
Point-Line, Point-Set, Point-Body Lining System embodies the following well
known and tried lines. Uniform-Line.—The Point-Line in each body‘to which
the majority of faces are cast. All Roman and body faces are cast on this line,
as well as the leaders, etc. This line is so placed that properly proportioned
descenders can be cast entirely upon the body, free from kerning, from smallest
to largest size. All Uniform-Line cast faces will line together body for body
without justification: and by the use of point leads or slugs, one size body can

Lower case alphabet, a to z, 15% ems.

POINT-LINE, POINT-SET, POINT-BODY 37 QUALITY AND FINISH UNEQUALED



ROMAN BODY f.*;zf} TYPE FACES

>
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7 POINT No. 80

THE matter of lining type is so important that every printer should be familiar
with the details of our Point-Line, Point-Set. Point-Body Lining System. This
system saves the printer many a dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has experienced trouble in bringing
type on different bodies to line, and in lining rule with type, and thercfore knows
the great loss of time unavoidable wHen lining type is not available. Take
a legal blank, for instance, in which words in larger type that begin paragraphs,
as well as some others, must be lined as near as may be with the letter selected
for the body of the work, and in which two-point brass rule must be lined with
the type; hours of valuable time must be spent by the compositor having only
old-system material at his disposal, because of the necessity for using paper and
cardboard to bring about even a semblance of alignment between the various faces

and between type and rule. No printer worthy of the name will willingly send
out slip-shod work; hence the time spent in lining different faces with each other
and with rule is a matter of serious moment. All such expense is unnecessary
now, thanks to the Uniform-Line type, and the printer is enabled to pocket the
money heretofore expended for work of this kind. The Barnhart Bros. & Spindler
Point-Line, Point-Set, Point-Body Lining System embodies the following well
known and tried lines: TUniform-Line.—The point line in each body to which the
majority of faces arecast. All Roman and body faces are cast on this line, as well
as the leaders, etc. This line is so placed that properly proportioned descenders
can be cast entirely upon the body, free from kerning, from smallest to largest size.
All Uniform-Line cast faces will line together body for body without justification;
and, by the use of point leads or slugs, one size body can be readily made to line

Lower case alphabet, a to z, 152-7 ems.

8 POINT NoO. 60

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition time,
to say nothing of the increased beauty of his work. Every printer has
experienced trouble in bringing type on different bodies to line, and in lining
rule with type, and therefore knows the great loss of time unavoidable
when lining type isnot available. Take a legal blank, for instance, in which
words in larger type that begin paragraphs, as well as some others, must
be lined as near as may be with the letter selected for the body of the work,
and in which two-point brass rule must be lined with the type; hours of
valuable time must be spent by the compositor having only old-system
material at his disposal, because of the necessity for using paper and cardboard

to bring about even a semblance of alignment between the various faces and
between type and rule. No printer worthy of the name will willingly send
out slip-shod work; hence the time spent in lining different faces with each
other and with rule is a matter of serious moment. All such expense is
unnecessary now, thanks to the Uniform-Line type, and the printer is
enabled to pocket the money heretofore expended for work of this kind. The
Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body Lining System
embodies the following well-known and tried lines: Uniform-Line.—The
point line in each body to which the majority of faces are cast. All Roman
Lower case alphabet, a to z, 14}4 ems.
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8 POINT NoO. 63

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining System.
This system saves the printer many a dollar in composition time, to say nothing
of the increased beauty of his work. Every printer has experienced trouble
in bringing type on different bodies to line, and in lining rule with type, and
therefore knows the loss of time unavoidable when lining type is not available.
Take a legal blank, for instance, in which words in a larger type that begin
paragraphs, as well as some others, must be lined as near as may be with the
letter selected for the body of the work, and in which two-point brass rule
must be lined with the type; hours of valuable time must be spent by the
compositor having only old-system material at his disposal, because of the
necessity for using paper and cardboard to bring about even a semblance of
alignment between the various faces and between type and rule. No printer

-worthy of the name will willingly send out slip-shod work; hence the time spent

in lining different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now, thanks to the Uniform-Line
type, and the printer is enabled to pocket the money heretofore expended for
work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set,
Point-Body Lining System embodies the following well known and tried lines:
Uniform-Line.—The point line in each body to which the majority of faces are
cast. All Roman and body faces are cast on this line, as well as the leaders,
etc. This line is so placed that properly proportioned descenders can be cast

Lower case alphabet, a to z, 14 ems.

8 POINT NoO. 64

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. Thissystem saves the printer many a dollar in composition time,
to say nothing of the increased beauty of his work. HEvery printer has
experienced trouble in bringing type on different bodies to line, and in lining
rule with type, and therefore knows the great loss of time unavoidable
when lining type is not available. Take a legal blank, for instance, in
which words in larger type that begin paragraphs, as well as some others,
must be lined as near as may be with the letter selected for the body of
the work, and in which two-point brass rule must be lined with the type;
hours of valuable time must be spent by the compositor having only

old-system material at his disposal, because of the necessity for using
paper and cardboard to bring about even a semblance of alignment between
the various faces and between type and rule. No printer worthy of the
name will willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious moment.
All such expense is unnecessary now, thanks to the Uniform-Line type,
and the printer is enabled to pocket the money heretofore expended for
work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set,
Point-Body Lining System embodies the following well known and tried
lines: Uniform-Line.—The point line in each body to which the majority
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8 POINT NO. 66

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. Thissystem saves the printer many a dollar in composition
time, to say nothing of the increased beauty of his work. Every printer
has experienced trouble in bringing type on different bodies to line, and
in lining rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take a legal blank, for
instance, in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter selected for
the body of the work, and in which two-point brass rule must be lined with
the type; hours of valuable time must be spent by the compositor having
only old-system material at his disposal, because of the necessity of using
paper and cardboard to bring about even a semblance of alignment
between the various faces and between type and rule. No printer worthy
of the name will willingly send out slip-shod work: hence the time spent
in lining different faces with each other and with rule is a matter of serious
moment. All such expensec is unnecessary now, thanks to the Uniform
Line type, and the printer is enabled to pocket the money heretofore
expended for work of this kind. The Barnhart Bros. & Spindler Point
Line, Point-Set, Point-Body Lining System embodies the well-known and
tried lines. Uniform-Line.—The point line in each body to which the

Lower case alphabet, a to z, 15} ems,

8 POINT NoO. 74

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition time, to
say nothing of the increased beauty of his work. Every printer has experienced
trouble in bringing type on different bodies to line, and in lining rule with
type, and therefore knows the loss of time unavoidable when lining type is
not available. Take a legal blank, for instance, in which words in a larger
type that begin paragraphs, as well as some others, must be lined as near as
may be with the letter selected for the body of the work, and in which two
point brass rule must be lined with the type; hours of valuable tilne must
be spent by the compositor having only old-system material at his disposal,

because of the necessity for using paper and cardboard to bring about even a
semblance of alignment between the various faces and between type and rule.
No printer worthy of the namne will willingly send out slip-shod work; hence
the time spent in lining different faces with each other and with ruleis a
matter of serious moment. All such expense is unnecessary now, thanks to
Uniform-Line type, and the printer is enabled to pocket the money heretofore
expended for work of this kind. The Barnhart Bros. & Spindler Point-Line,
Point-Set, Point-Body Lining System embodies the following well-known and
tried lines. Uniform-Line.—The point line in each body to which the majority
of faces are cast. All Roman and body faces are cast on this line, as well as
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8 POINT NoO. 80

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body Lining

* System. This system saves the printer many a dollar in composition time,

to say nothing of the increased beauty of his work. Every printer has
experienced trouble in bringing type on different bodies to line, and in
lining rule with type, and therefore knows the great loss of time unavoidable
when lining type is not available. Take a legal blank, for instance, in
which words in larger type that begin paragraphs, as well as some others,
must be lined as near as may be with the letter selected for the body of the
work, and in which two-point brass rule must be lined with the type;
hours of valuable time must be spent by the compositor having only old
system material at his disposal, because of the necessity for using paper
and cardboard to bring about even a semblance of alignment between

the various faces and between type and rule. No printer worthy of the
name will willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious moment.
All such expense is unnecessary now, thanks to the Uniform-Line type,
and the printer is enabled to pocket the money heretofore expended for
work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set,
Point-Body Lining System embodies the following well-known and tried
lines. Uniform-Line.—The point line in each body to which the majority
of faces are ‘cast. All Roman and body faces are cast on this line, as

.
Lower case alphabet, a to z, 143 ems.

9 POINT NoO. 60

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies toline, and in lining rule with type, and therefore knows the great
loss of time unavoidable when lining type is not available. Take a
legal blank, for instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as near as may be
with the letter selected for the body of the work, and in which two-point

brass rule must be lined with the type; hours of valuable time must be
spent by the compositor because of the necessity for using paper and
cardboard to bring about even a semblance of alignment between the
various faces and between type and rule. No printer worthy of the
name will willingly send out slip-shod work; hence the time spent in
lining different faces with each other and with rule is a matter of
serious moment.  All such expense is unnecessary now, thanks to the
Uniform-Line type, and the printer is enabled to pocket the money
heretofore expended for work of this kind. The Barnhart Bros. &
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9 POINT NoO. 64

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition
time, to say nothing of the increased beauty of his work. Every printer
has experienced trouble in bringing type on different bodies to line, and
in lining rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take a legal blank, for
instance, in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter selected for
the body of the work, and in which two-point brass rule must be lined

with the type; hours of valuable time must be spent by the compositor
having only old-system material at his disposal, because of the necessity for
using paper and cardboard to bring about even a semblance of alignment
between the various type-faces and between type and rule. No printer
worthy of the name will willingly send out slip-shod work; hence the time
spent in lining different faces with each other and with rule is a matter
of serious moment. All such expense is unnecessary now, thanks to the
Uniform-Line type, and the printer is enabled to pocket the money
heretofore expended for work of this kind. The Barnhart Bros. & Spindler

Lower case alphabet, a to z, 13} ems.

9 POINT NoO. 66

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available. Take
a legal blank, for instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as near as may be
with the letter selected for the body of the work, and in which two
point brass rule must be lined with the type; hours of valuable time

must be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and cardboard
to bring about even a semblance of alignment between the various
faces and between type and rule. No printer worthy of the name will
willingly send out slip-shod work; hence the time spent in lining diff-
erent faces with each other and with rule is a matter of serious
moment. Allsuch expense is unnecessary now, thanks to the Uniform-
Line type, and the printer is enabled to pocket the money heretofore

Lower case alphabet, a to z, 14 ems.
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Cast on Uniform Line. Partiy leaded with two-point leads.

9 POINT NO. 74

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available. Take
a legal blank, for instance, in which words in a larger type that begin
paragraphs, as well as some others, must be lined as near as may be
with the letter selected for the body of the work, and in which two

point brass rule must be lined with the type; hours of valuable time
must be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and cardboard to
bring about even a semblance of alignment between the various faces
and between type and rule. No printer worthy of the name will
willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now, thanks to the
Uniform-Line type, and the printer is enabled to pocket the money

Lower case alphabet, a to z, 14}§ ems.
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9 POINT NoO. 80

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available.
Take a legal blank, for instance, in which words in larger type that
begin paragraphs, as well as some others, must be lined as near as

may be with the letter selected for the body of the work, and in which
two-point brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and cardboard
to bring about even a semblance of alignment between the various
faces and between type and rule. No printer worthy of the name
will willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now, thanks to the
Uniform-Line type, and the printer is enabled to pocket the money

Lower case aiphabet, a to z, 14 1-9 ems.
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Tue matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available.
Take a legal blank, for instance, in which words in larger type that
begin paragraphs, as well as some others, must be lined as near
as may be with the letter selected for the body of the work, and in
which two-point brass rule must be lined with the type; hours of
valuable time must be spent by the compositor having only old-system
material at his disposal, because of the necessity for using paper and
cardboard to bring about even a semblance of alignment between the
various faces and between type and rule. No printer worthy of the
name will willingly send out slip-shod work; hence the time spent in
lining different faces with eaeh other and with rule is a matter of
serious moment. All such expense is unnecessary now, thanks to the

Lower case alphabet, a to z, 123 ems.

10 POINT NoO. 60

THE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This system saves the printer
many a dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has experienced
trouble in bringing type on different bodies to line, and in lining
rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take a legal
blank, for instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as near as
may be with the letter selected for the body of the work, and
in which two-point brass rule must be lined with the type;
hours of valuable time must be spent by the compositor having
only old-system material at his disposal, because of the necessity
for using paper and cardboard to bring about even a semblance
of alignment between the various faces and between type and
rule. No printer worthy of the name will willingly send out
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Cast on Uniform-Line. Partly leaded with two-polnt leads.

10 POINT No. 64

TaE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This system saves the printer many :
dollar in composition time, to say nothing of the increased beauty
of his work. Kvery printer has experienced trouble in bringing
type on different bodies to line, and in lining rule with type, and
therefore knows the great loss of time unavoidable when lining
type is not available. Take a legal blank, for instance, in which
words in larger type that begin paragraphs, as well as some others,

must be lined as near as may be with the letter selected for the
body of the work; and in which two-point brass rule must be lined
with the type; hoursof valuable time must be spent by the compositor
having only old-system material at his disposal, because of the
necessity for using paper and cardboard to bring about even a
semblance of alignment between the various faces and between
type and rule. No printer worthy of the name will willingly send
out slip-shod work; hence the time spent in lining different faces

Lower case alphabet. a to z, 13} ems.

10 POINT NoO. 66

THE matter of lining type is soimportant that every printer
should be familiar with the details of our Point-Line, Point
Set, Point-Body Lining System. This system saves the printer
many a dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has experienced
trouble in bringing type on different bodies to line, and in lining
rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take a legal
blank, for instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as near

as may be with the letter selected for the body of the work,
and in which two-point brass rule must be lined with the
type; hours of valuable time must be spent by the compositor
having only old-system material at his disposal, because of
the necessity for using paper and cardboard to bring about
even a semblance of alignment between the various faces and
between type and rule. No printer worthy of the name will
willingly send out slip-shod work; hence the time spent in

Lower case alphabet, a to z. 14} ems.

POINT-LINE., POINT-SET, POINT-BODY 45 QUALITY AND FINISH UNEQUALED



ROMAN BODY

Cast on Uniform Line. Partly leaded with two-point leads.

10 POINT No. 80

THE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This system saves the printer many
a dollar in composition time, to say nothing of the increased
beauty of his work. Every printer has experienced trouble in
bringing type on different bodies to line, and in lining rule with
type, and therefore knows the great loss of time unavoidable
when lining type is not available. Take alegal blank, for instance,
in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point brass

rule must be lined with the type; hours of valuable time must
be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and
cardboard to bring about even a semblance of alignment between
the various faces and between type and rule. No printer worthy
of the name will willingly send out slip-shod work; hence the
time spent in lining different faces with each other and with rule

Lower case alphabet, a to z, 14 ems.

11 POINT NoO. 60

THE matter of lining type is so important that every
printershould be familiar with the details of our Point-Line,
Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, to say
-nothing of the increased beauty of his work. Every printer
has experienced trouble in bringing type on different bodies
to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not

available. Take a legal blank, for instance, in which
words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the
letter selected for the body of the work, and in which
two-point brass rule must be lined with the type; hours
of valuable time must be spent by the compositor having
only old-system material at his disposal, because of the
necessity for using paper and cardboard to bring about

Lower case alphabet, a to z, 134 ems.

BARNHART BROS. & SPINDLER’S 46 SUPERIOR COPPER-MIXED TYPE
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@@ TYPE FACES

ROMAN BODY f%\&,

Cast on Uniform Line, Partly leaded with two-point ieads.

11 POINT NoO. 63

Tur matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This system saves the printer many
a dollar in composition time, to say nothing of the increased
beauty of his work. Every printer has experienced trouble in
bringing type on different bodies to line, and in lining rule with
type, and therefore knows the great loss of time unavoidable
when lining type is not available. Take a legal blank, for

instance, in which words in larger type that begin paragraphs, as
well as some others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point brass
rule must be lined with the type; hours of valuable time must
be spent by the compositor having only old-system material at his
disposal, because of the necessity for using paper and cardboard
to bring about even a semblance of alignment between the various
faces and between type and rule. No printer worthy of the name

Lower case alphabet, a to z, 12 ems.

11 POINT NO. 64 ’

THE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This system saves the printer many
a dollar in composition time, to say nothing of the increased beauty
of his work. Every printer has experienced trouble in bringing
type on different bodies to line, and in lining rule with type, and
therefore knows the great loss of time unavoidable when lining
type is not available. Take a legal blank, for instance, in which

words in larger type that begin paragraphs, as well as some others,
must be lined as near as may be with the letter selected for the body
of the work, and in which two-point brass rule must be lined with
the type; hours of valuable time must be spent by the compositor
having only old-system material at his disposal, because of the
necessity for using paper and cardboard to bring about even a
semblance of alignment between the various faces and between
type and rule. No printer worthy of the name will willingly

Lower case alphabet, a to z, 12 ems.

POINT-LINE, POINT-SET, POINT-BODY 47 QUALITY AND FINISH UNEQUALED



ROMAN BODY TYPE FACES

Cast on Uniform-Line. Partly leaded with two-point leads.

11 POINT NoO. 66

THE matter of lining type is so important that every
printer should be familiar with the details of our Point
Line, Point-Set, Point-Body Lining system. This system
saves the printer many a dollar in composition time, tosay
nothing of the increased beauty of hiswork. Every printer
has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore
knows the great loss of time unavoidable when lining type
is not available. Take a legal blank, for instance, in which

words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the
letter selected for the body of the work, and in which two
point brass rule must be lined with the type; hours of
valuable time must be spent by the compositor having only
old-system material at his disposal, because of the necessity
for using paper and cardboard to bring about even a

Lower case alphabet, a to z, 14 ems.

11 PoINT No. 80

THE matter of lining type is so important that every
printer should be familiar with the details of our Point
Line, Point-Set, Point-Body Lining system. This system
saves the printer many a dollar in composition time, to say
nothing of the increased beauty of hiswork. Every printer
has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore
knows the great loss of time unavoidable when lining type,
is not available. Take a legal blank, for instance, in which.

words in larger type that begin paragraphs, aswell as some
others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point
brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old
system material at his disposal, because of the necessity
for using paper and cardboard to bring about even a

Lower case alphabet, a to z, 13 10-11 eins.
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ROMAN BODY <Zg&g TYPE FACES

Cast on Uniform-Line. Partly leaded with two-point leads.

12 POINT NoO. 63

THE matter of lining type is so important that every
printer should be familiar with the details of our Point-Line,
Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, to say nothing
of the increased beauty of his work. Every printér has
experienced trouble in bringing type on different bodies
to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, in which words
in larger type that begin paragraphs, as well as some others,
must be lined as near as may be with the letter selected for
the body of the work, and in which two-point brass rule
must be lined with the type; hours of valuable time must
be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and

Lower case alphabet, a to z 12}§ ems.

12 POINT NO. 64

TrEe matter of lining type is so important that every
printer should be familiar with the details of our Point
Line, Point-Set, Point-Body Lining System. This system
saves the printer many .a dollar in composition time, to
say nothing of the increased beauty of his work. Every
printer has experienced trouble in bringing type-faces
on different bodies to line, and in lining rule with type,
and therefore knows the great loss of timme unavoidable,
when lining type is not available.. Take a legal blank,
for instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as near
as may be with the letter selected for the body of the work,
and in which two-point brass rule must be lined with
the type; hours of valuable time must be spent by the
compositor having only old-system material at his disposal,

Lower case alphabet, a to z, 13 ems.

POINT-LINE, POINT-SET, POINT-BODY 49 QUALITY AND FINISH UNEQUALED




ROMAN BODY

Cast on Uniform Line. Partly leaded with two-polnt leads.

14 POINT NoO. 84

THE matter of lining type is so important that
every printer should be familiar with our Point-Line,
Point-Set, Point-Body Lining System. This system
saves the printer many a dollar in composition time,
to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing
type on different bodies to line, and in lining rule

with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take
a legal blank for instance, in which words in larger
type that begin paragraphs, as well as some others,
must be lined as near as may be with the letter selected

Lower case alphabet, a to z, 12 ems.

TuE matter of lining type is so important
that every printer should be familiar with the
details of our Point-Line, Point-Set, Point
Body Lining System. This system saves the
printer many a dollar in composition time, to

say nothing of the increased beauty of his
work. Every printer has experienced trouble
in bringing type on different bodies to line,
and in lining rule with type, and therefore
knows the greatloss of time unavoidable when
lining type is not available. Take a legal

Lower case alphabet, a to z, 12}{ ems.
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" Xy\ .
CONDENSED i

Weights and Prices given are Approximate; see

22A 12 Point Cond. No. 53 24 lbs., $1.50

CONSOLIDATED CORPORATIONS
1234567890

Weights and Prices given are Approximate;

26A 6 Point Cond. No. 51 3 1b., $1.00
SOUTHWESTERN MANUFACTURERS
BEAUTIFUL ROCKERS OF EVERY DESCRIPTION
1234567890

22A 9 Point Cond. No. 51 134 lbs., $1.25
| BARGAIN IN FURNITURE
| MORRIS CHAIRS 9 FOR COMFORT

20A 11 Point Cond. No. 51 1% 1bs., $1.40

FORTY-SECOND SESSION

NUMBER 53

page 2. Cast on Cap Line.

18A 16 Point Cond. No. 53 2% Ibs., $1.75

EXPOSITION LITERATURE
1234567890

e page 2. Caston Cap Line.

26A 8 Point Cond. No. 51 1% 1bs., $1.25
MAHOGANY AND BLACK WALNUT
CABINET SALE THURSDAY COME EARLY
1234567890

20A 10 Point Cond. No. 51 1% 1bs., $1.40

HAVE JUST RECEIVED
THOUSAND 2 NICE IRON BEDS

19A 12 Point Cond. No. 51 2 1bs., $1.50

“BOYS AND GIRLS

UNITED STATES 7 CONGRESS | SMALL 3 WRITING DESKS

MAHOGANY 4 DRESSER | PICTURES 8 FRAMED
1ZA 20 Point Cond. No. 51 334 1bs., $2.25 11A 24 Point Cond. No. 51 3% lbs., $2.50

PRETTY2DESIGN | NORTH 5> WINDS
30 Point Cond. No. 51 43% 1bs., $3.00

COMBINATION 82 BOOKCASEN

36 Point Cond. No. 51 6% lbs., $4.25

} ANCIENT 8 FURNITURE

POINT-LINE, POINT-SET, POINT-BODY -

QUALITY AND FINISH UNEQUALED



TITLE

Weights and Prices given are Approximate; see page 2. Cast on Cap Line.

19A 6 Point Title No. 52 % 1b., $1.00
A CARELESS PRINTER MAKES A
GREAT DEAL OF UNNECESSARY WORK
1234567890

20A 8 Point Title No. 52 1% lbs., $1.25

TWENTY THOUSAND
LOUISTANA CENTRAL ENGINES
1234567890

12 Point Title No. 52 2 1bs,, $1.50

CALIFORNIAN
CHESTER 2 COUNTY

NUMBER 54

12A
18A 10 Point Title No, 52 16 1bs., $1.40 |
INCORPORATION
BELLEVUE 3 COMPANIES
LIGHTFACE
Weights and Prices given ;re Approximate; see page 2. Cast on Cap Line.
21A 6 Point Lightface No. 54 % 1b., $1.00 l 22A

PAPER ENGINE WHEELS
THE GREAT WESTERN RAILROAD TRAINS
1234567890

10 Point Lightface No. 54 1'% lbs., $1.40

BOOTS AND SHOES |
LEATHER 8 MERCHANTS |

18A

10A

18 Point Lightface No. 54

8 Point Lightface No. 54 1% lbs.,
WEATHER REPORTS
BEAUTIFUL MORNING SUNSHINE
1284567890

$1.25

14 Point Lightface No. 54 2% lbs., $1.75

BUILDING
ROUND 6 HOUSE

3% 1bs., $2.00

GRADUATES EXERCISES
HANDSOMEST 46 PROGRAMMES

20 Point Lightface No. 54

3% lbs., $2.25

PUBLISHING 34 COMPANIES

8A 24 Point Lightface No. 54

CHEMICAT 8(3 ST N

BARNHART BROS. & SPINDLER’S

4Y46 1bs., $2.60

ENTS

SUPERIOR COPPER-MIXED TYPE
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TITLES NO. 9 AND NO. 11

Weights and Prices given are Approximate; see page 2. Cast on Uniform Line.

16A 30a 5% Point Title No. 11 1% Ibs., $2.00 16 A 33a 5% Point Title No. 9 1% lbs., $2.00
MARVELOUS ANTICS PERFORMED GREAT WESTERN FOUNDRY
Balloon Ascension with ¥Parachute Descent Headquarters for Snperlor Copper-Mlxed Type
1234567890 12345627890
18A 34a 6 Point Title No. 9 1% Ibs., $2.00 16A 32a 7 Point Title No. 9 2 Ibs., $2.25
GREAT NATIONAL BALL GAMES PEOPLE AND COUNTRIES
Merchants and Meehanics 8 Weekly Jonrnal Journey Through 2 Berlin Germany
16A 32a 8 Point Title No. 9 2% 1bs., $2.25 18A 36a 9 Point Title No. 9 2% 1bs., $2.50
PAINTERS AND SCULPTORS HAPPY HUNTING GROUNDS
Charcoal Picture 8§ Walnut Framed Hunters Trapping 4 Bear and Deer
16A 30a 10 Point Title No. 9 3% lbs., $2.50

CONSOLIDATED ENGLISH CORPORATIONS
Wholesale Dealers in English 45 French and German Broadeloth

TWO-LINE LETTERS NO. 55,56 AND 58

Weights and Prices given are Approximate; see page 2. Cast on Cap Line.

1A 10 Point Two-line No. 55 1% 1bs., $1.40 3 15A 12 Point Two-line No. 55 2 1bs., $1.50

THE DEFEATED RUSSIANS ’ COUNTRY DRUGGISTS
1234567890 1234567890

16A 12 Point Two-line No. 58 2% Ib., $1.50 16 A 14 Point Two-line No. 55  2J% lbs,, $1.75
PRINTING 4 PRESSES CHINESE 3 EMBLEM
12A 16 Point Two-line No. 56 23 Ibs., $1.85 L8 18 Point Two-line No, 56 3 Ibs., $2.00

NORTH 5 POUND @ PUNTA3GORDA

30 Point Two-line No. 56  4%%4 b 3.10
24 Point Two-line No. 56  37% lbs., $2.50 ; pd el %,

FINE 2 BIRD RED 2INK

36 Point Two-line No. 56 6% lbs., $4.00

CHINA 65 BOWL

POINT-LINE, POINT-SET, POINT-BODY 53 QUALITY AND FINISH UNEQUALED




4> TITLE ITALICS
N

TITLES AND

Weights and Prices given are Approximate; see page 2. Cast on Uniform Line.

17A 34a 5% Point Title No. 10 1% 1bs., $2.00 20A 41a 6 Point Title No. 10 1% 1bs., $2.00
CANOEING ALONG THE CEDAR RIVER ANNUAL CONGRESS PROCEEDINGS
Reveals Much Beauty of Bright Water and Grass Natlonal United Prison Assoclation Transactions
1234567890 1234567890
204 38a 7 Point Title No. 10 2 Ibs., $2.25 16A 34a 8 Point Title No. 10 2% 1bs., $2.25
MANY PEOPLE AND COUNTRIES PORTRAIT PAINTERS
Were Visited by Great Ships Last Year 572 Charcoal Drawings 57 Oil Paintings
e Al s
184 37a 9 Point Title No. 10 2% 1bs., $2.50 PE T U e 1LY s, 340 1D ASERE
CHICAGO RACE COURSE MUSICAL MEASURES
Decided they would 67 Hold June Meet Several Popular 431 Song Hits
12A 4 a 12 Point Title No. 10 33 lbs., $2.75

UNITED STATES PRINTING INDUSTRIES
Modern Machines Superior 52 Type Careful Workmen

17A 32a 6 Point Title No. 53 1% 1bs., $2.00
DO NOT THINK THAT ALL THE IMPROVEMENTS HAVE BEEN MADE
Upon the Two-revolution Press for a large PPer cent of the Best Printing is Done on a Drum

1234567890
21A 4la 6 Point Title Italic No, 10 1% Ibs., $2.00 ! 16 A 33a 8 Point Title Italic No. 102X Ibs., $2.25
WASHINGTON AND HIS GENERALS HISTORICAL LITERATURE
Lives of Signers of the Declaration of Independence The Obsolete E)l([lish Words Are J}Iany
INCSTRINGD , 1234567890
18A 36a 9 Point Title Italic No. 10 294 Ibs., $2.50 15A 29a 10 Point Title Italic No. 10 34 lbs., $2.50
MEMBERS OF CONGRESS TRAVELER SPORTSMEN

Delegates to 6827 Southern Convention Nebraska Hunting 789 Grounds

12A 23a 12 Point Title Italic No. 10 3% Ibs., $2.75

SUPERIOR COPPER-MIXED TYPE
Unequaled Finish and 786 Great Lasting Qualities

16A 32a 6 Point Title Italic No. 50 1% Ibs., $2.00
THE STANDARD AND REGULAR DRUM CYLINDER PRESSES
Are Handy and Lend Thewmselves Conveniently to Quick Chaunges of Forms and Short Ruuns
1234567890

BARNHART BROS. & SPINDLER’S 54 SUPERIOR COPPER-MIXED TYPE
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‘7221‘ :

Weights and Prices given are Approximate; see page 2. Cast on Uniform Line,

EXPANDED NUMBER 4

16A 31a 6 Point Expanded No. 4 1% Ibs., $2.00 17A 34a 8 Point Expanded No. 4 2% 1bs., $2.25
REPORTS FROM THE BOARD SKETCHES FROM NATURE
Will Be Decided the First of the Month

Mexicans Rounding Herds of Cattle
s 1234567890

. 11A 22 12 Point E ded No.4 3% Ibs., $2.75
14A 28a 10 Point Expanded No.4 3% Ibs., $2.50 & A YA LK

CANADIAN HUNTERS : POWER HOUSE
United States 8 Game Laws Hlectrical 2 Automobiles
8A 15a ’ 16 Point Expanded No. 4 4% 1bs., $3.00

BEAUTIFULLY ARRANGED
Displaying the Best 3 Summer Neckwear

5A 10a . 20 Point Expanded No. 4 5% 1bs., $3.40

MODHKRN DESI(}NS

Handsomest 4 Programmes

p
v

Weights and Prices given are Approximate; see page 2. Cast on Uniiorm Line.

EXPANDED NUMBER 5

15A 28a 6 Point Expanded No. 5 1% 1bs., $2.00 13A 24a 8 Point Expanded No. 5 2% 1bs., $2.25
BUSINESS AND PRINTERS THOSE POPULAR MICN
Northern Pacific Railroad Hxtended Senatorial Campaign Society
IS I3 U 3
R ke s . 123456 7=R00
12A 21a 10 Point Expanded No.5 3% Ibs., $2.50 RO 3 N R Reesidiilie 57 ), 83 be. ;.15
BRITISH EMPIRE POST CARD

Green Hills 4 of England Chicago 4 Postmen

6A 122 16 Point Expanded No. § 474 1bs,, $3.00

GERMAN BOW LING
Manufacturing 2 Bowling Alleys

POINT-LINE, POINT-SET, POINT-BODY 55 QUALITY AND FINISH UNEQUALED



CONDENSED ¢ Qa

2> NUMBER 54

Weights and Prices given are Approximate; see page 2. Cast on Uniform Line.

22A 452 6 Point Cond. No. 54 1%16 lbs., $2.00 24A 9a 8 Point Cond. No. 54 2% 1bs., $2.25
TEN THOUSAND TROOPS IN THE FIELD SPANIARDS DRIVEN NORTH
The Roar of a Cannon is Heard Distinetly For Miles Many Fleeing to the Mountain for Safety
e L 1234567890
22A 42a 10 Point Cond. No. 54 334 Ibs., $2.50 20A 392 12 Point Cond. No. 54 3% 1bs., $2.75
GENERAL MOSCARDO SOLDIERS RETREAT
Will Surrender 375 Thousand Troops After Burning 76 Small Villages
18A 322 14 Point Cond. No. 54 4% Ibs., $3.00 L EPTEIRG Clomel, R, 80, M e ol 5 28

STOCK EXCHANGE COUNTRY MAIDEN
Good Investments Offered 58 Looked For 5 Young Men

B 8A 16a 24 Point Cond. No. 54 5% lbs., $3.55
10A 192 20 Point Cond. No. 54 5 1bs., $3.35

GREAT WESTERN SUBSTANTIAL
Irrigation Company 231 = Granite Building 589

7A 13a 30 Point Condensed No. 54 6746 1bs., $4.00

CALIFORNIA FRUIT SEASON |
Employes Thousands 32 of Orange Pickers

5A9 36 Point Condensed No. 73 1bs., $4.35

GOLDEN STATE RESORT
Restful Retreat 7 Lovely Flowers

5A 7a 48 Point Condensed No. 54 10% lbs., $6.30

((ARDEN PLANTS
53 Cahforma Nasturtiums

BARNHART BROS. & SPINDLER'S SUPERIOR COPPER-MIXED TYPE



CONDENSED
NO. 54
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A NTEEL CHANE

ELECTRICALLY WELDED
FROM SILVER-GLOSS STEEL

A DESCRIPTION OF THE ONLY
PERFECT CHASE AND THE
METHOD OF ITS MANUFACTURE

ASE.

t part in printing. Not
d regular in all respects
lation they bear to each
d only when material of
Iful workmen employed
ientifically eorrect and
nvention of very recent
chases its first use dates
for this modern process
would have been out of
article had reached the
t. Now, however, bars
ided with mathematical
are the chases made by
irovement wonld appear
the printers’ equipment
Ilﬁmh of late years have

an amazing degree of
r back as the records go
been the material from
very serious objections
on is to brittle, and it is
ht iron has always been

BARNHART BROS. & SPINDLER Al oy Sy

ONE HUNDRED AND EIGHTY THREE L‘ﬁex“’ﬂ?% it becfomes
TO ONE HUNDRED AND EIGHTY SEVEN “i;ema;‘“ a“i‘“'e 0 ?’l’e
MONROE STREET, CHICAGO, ILLINOIS etter chases imperative,

t of the effort expended
ment would be wasted a
y the more progressive
e very nature of things
hase when the welding
old method of welding
unavoidably bring abont variations in width of bar; the outside bars
cannot be made exactly parallel, and, nnless they are, the sides and
ends eannot be at right angles. Even were it possible to make a hand-
welded-and-hand-finished chase accurate in the first place, it would
not remain so long, and the larger the chase the worse the trouble.
The deflection caused by tight lock-up soon becomes permanent, and
lost time and spoiled work follows as matter of course. “That chase
is bowed” is heard so often where the inferior hand-welded chases
are used thatit becomes monotonous.

Cast-iron chases are furnished with platen presses mostly. They
are seldom true; when forms are locked wp in them they are bound
to be “springy,” and nothing causes more lost time and spoiled work
than a “springy’ form. Cast-iron chases break on the slightest pro-

POINT-LINE. POINT-SET, POINT-BODY 57 QUALITY AND FINISH UNEQUALED



LIGHTFACE S

Weights and Prices given are Approximate; see page 2. Cast on Uniforin Line

20A 38a 6 Point Lightface No. 7 1% 1bs., $2.00 | 17A 34a 8 Point Lightface No. 7 2% lbs., $2.25
WILL YOU BUY A NEWSPAPER ’ CABLE AND ELECTRIC
The Little Fellow Pressed Before me Sobbing ‘ Elevated Railroads and Street Cars
Have a Sister Awful Sick at our Home |

Rapid Transit Very Essential
1234567890

1284567890

16A 30a 12 Point Lightface No.7 3% lbs., $2.75

|
|
|
17A 32a 10 Point Lightface No.7 3% lbs., $2.50 ‘
\

APRICOT ORCHARDS ; REVOLUTIONISTS
Bananas Oranges Cherries Pears | lake the Future as it Comes
Raspberries 643 Blackberries ‘ Calm Your Minds 6523
9A 17a 18 Point Lightface No. 7 454 lbs., $3.25

GERMAN BOWLING.SOCIETY
~Amateur Games are Played Every Saturday
Billiard Parlors and 28 Card Tables

7A 13a 20 Point Lightface No. 7 4% 1bs., $3.25

CHICAGO SUMMER GARDEN
Beautiful Flowers 79 Many Varieties

SYAI 1T 24 Point Lightface No. 7 5745 lbs., $3.50

BENJAMIN FRANKILIN
Patrick Henry 35 James Monroe

4A 9a 30 Point Lightface No. 7 6% 1bs., $4.25

BEST TYPE MADE
Supellm GOpper—MN‘_ed 185

BARNHART BROS. & SPINDLER’S SUPERIOR COPPER MIXED TYPE
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LIGHTFACE NUMBER 7

MODERN IDEAS

Never before has such beautiful printing been done as is being turned out
at the present time. The every-day work of the modern printer excells the
choicest products of a few years ago, and when an attempt is made now-a-days
toproduce something extra fine the result is often nothing short of marvelous.
A truer conception of the artistic, and facilities greatly improved over those
at the printer’s disposal in former years, are responsible for this satisfying
condition of things. Type faces are no longer noted chiefly for their freakish-
ness; on the conftrary, designs of today are notable for genuine artistic excel-
lence, and they are of anature, asarule, that willalwaysbeused. Seriesshown
in our late specimens and in this Specimen Book: serve admirably to show the
trend of modern ideas in type design.

One thing of decided value to the printer desirous of doing the best work in

Specimens of
Barnhart Brothers & Spindler’s
Lightface No. T Series

H

Cast from Superior Copper-Mixed Metal
In deep cut matrices on the Point-Line, Point-Set, Point-Body

Lining System

Dividend Paying Type, Borders, Rule and Material.of every Description

the shortest possible tinie is Barnhart Bros. & Spindler’s Point-lining system.
Nothing but ordinary leads or slugs areneeded for thelining of Point-line faces
on different bodies: if the bodies agree in size the faces line naturally.

This lining system is a far reaching improvement, both in the matter ofsav-
ing composition time and the improved appearance of the finished work. In
the matter of time on work in which rules are to be lined with type the saving
is especially noteworthy, as rules may be lined with any Point-line system
face as quickly as the same space could be filled with quads.

In a word the improvement brought about by the adoption of our Point-
lining system enables the office having type so cast to make a fair profit at
prices which with less modern facilities would mean a loss.

It should be the aim of every printer to replace his present outﬁt of type
with Point-line faces as rapidly as possible. The saving in composition sure to
result will go far toward paying the cost of the change. We haveconsiderably
more than 2,100 separate faces cast on the Point-lining system, to which addi-
tlons are being made constantly. The variety is ample for every need, includ-

POINT-LINE, POINT-SET, POINT-BODY 59 QUALITY AND FINISH UNEQUALED




LINING

%’iﬁ’

ALDINE

Weights and Prices given are Approximate; see page 2. Casl on Uniform lL.ine.

24A 46a 5 Point Lining Aldine 11b., $2.00
NEW DOOR NINGES HAYE RECENTLY BEEN INYENTED
For the Sake of Those Who Never Think of Closing Doors After Them
12345675890

21A 42a 8 Point Lining Aldine 2% lbs., $2.25

LOVELY TEA GOWNS AND HOUSE
Dresses Made of Silk 123 with Artistie Taste

16 A 29a 12 Point Lining Al(;ixle 3%s 1bs., $2.75
WAREHOUSE FIRESALE
Great Bargains 7 in Dry Goods

8A 16a 20 Point Lining Aldine 45146 1bs., $3.25

SUPERIORITY
Pictures 83 Framed

4A 8a

36 Point Lining Aldine

24A 47a 6 Point Lining Aldine 1%%1bs., $2.00
THIS DOOR SHUTS NOISELESSLY WITHOUT
Notice And Will Mit the Person Who Falls to Close it
1234567890

18A 36a 10 Point Lining Aldine 3146 Ibs., $2.50
BUY COPPER-MIXED TYPE
The Best Type 82 Made in the World

10A 2la 18 Point Lining Aldine 454 1bs.,

DISCONCERTED
Unitec_l States 13 Soldier

6A 10a 30 Point Lining Aldine 691 lbs., $4.25

BUILDING
Male 5 Laborer

$5.00

$3.25

846 lbs,,

EASTERN PRODUCT
Silks Spices 83 Grain Coal

1A 8a

42 Point Lining Aldine

10%4 lbs., $6.35

NEAT CLERKS

HandSome D> Neckwear

1A 48 Point Lining Aldine

123 1bs., $7.65

CELEBRATES
National 2 Emblem

BARNHART BROS. & SPINDLER’S

SUPERIOR COPPER-MIXED TYPE




LINING ALDINE

Great Sale

New Tan
Footwear

he finest, most complete and comprehen-

sive line of Women’s and Men’s new Tan

Shoes and Oxfords, in viei kid, Russia ealf
and seal leathers, from the latest tan to the
deepest browns. All sizes and widths. Made
of the very best material obtainable, and by
T eoc master workmen in the modernly-equipped fae-
tory of the Wearwell Shoe Company.

If you want tan shoes that contain all the
elements of a perfeetly designed and exeeuted
piece of footwear, you will find yonr ideal in
this stoek.

will he the price for every shoe in the house—
none higher—and the first come will get the
° choiee of all we have in the store. Come

early, to aveid the rush.

SATURDAY

will be the commenecement of this great sale, and we will continue it until

all our high grade stoek of shoes is sold. With the demand for low shoes
at its zenith, the diversity of styles has been greatly inereased. You will find
the very hest styles of the season’s favored productions represented in this
immense assortment of Women’s and Men’s Shoes.

BERT SHELDEN & COMPANY

486-492 South Washington Street

POINT-LINE, POINT-SET, POINT-BODY 61 QUALITY AND FINISH UNEQUALED



LINIG ALDINE <S38358=> (ONDENSED SERIES

Prices given are Approximate; see page 2. Cast on Uniform Line.

30A 58a 6 Point Lining Aldine Cond. 1% lbs., $2.00 | 29A 63a 8 Point Lining Aldine Cond. 2% Ibs., $2.25
OUT WHERE TIE SILYERY COLORADO WENDS 1TS WAY NEVER FORGET THAT A SATISFIED CUSTOMER
S th Beautiful Blue to a Golden H Ty . .
T e B T e e 1 A TR Will Undoubtedly Prove Advantagesus to any Established Firm

1234567890

30A 65a 10 Point Lining Aldine Cond. 3% 1bs., $2.50

26A 51a 12 Point Lining Aldine Cond. 3% 1bs., $2.75
PROGRESSIVE 1S TIIE PRINTER WIIO LOOKS . DR e 4 S8 2
After His Customer and Workmen as Well as Himself 324 THE NORTHERN INSURANCE COMPANY

President Seeretary Viee President and Agent 46

24 A 48a 14 Point Lining Aldine Cond. 454 Ibs., $3.00 : 20A 37a 16 Point Lining Aldine Cond. 4% lbs., $3.00

STYLISH MILLINERY EMPORIUMS ! GERMAX OFFICERS COMMAND
Latest Hats from 46 to One Hundred Dollars Regiments of 1457 Disciplined Soldiers

int Lini i d. 5% Ibs., $3.
16A 31a 18 Point Lining Aldine Cond. 454 lbs., $3.25 104 2a.124 Point Lininkaldine; Qantics S RE A,

SWEET BLUSHING DAMSELS SENIOR PODUNK
Continually Walk the Streets 692 Escaping Lord Courtney 98

8Al6a 30 Point Lining Aldine Condensed 6746 1bs., $4.00

UMVERNAL LITHOGRAPHING COMPAMEN

Convention is in Nession 764 Members are Present

6A 1la 36 Point Lining Aldine Condensed 67% 1bs., $4.25

NUSICAL METHODISTS COMFORTN
Aristocratic Foreigners Immigrating 43

6A 1la 48 Point Lining Aldine Condensed 1074 1bs., $6.25

FURNMTURE ANSOCIATION
§ Extensive Busmess Transactions

BARNHART BROS. & SPINDLER'S SUPERIOR COPPER-MIXED TYPE

l



10A 21a 18 Point Title No. § 4%% 1bs., $3.25

SCHOOL OF TECHNICAL PRINTING
Instructors of Adwriting 63 and Commercial Printing
English and French Technical Printing School

7A 14a 24 Point Title No. 5 5% 1bs., $3.50

NORTH DIVISION CADET
Carringtons Second 23 Grade Academies
Seniors and Juniors Baseball Game

5A 10a 30 Point Title No. 5 6316 1bs., $4.25

COMMENCEMENT
School Board 75 Representative

5A 7a 36 Point Title No, 8 8% 1bs., $5.10

REPRESENTING
Minnesota 89 Universities

4A 6a 48 Point Title No. 5 1254 1bs., $7.65

EXERCISES
October 16 Sixteen

POINT-LINE, POINT-SET, POINT-BODY QUALITY AND FINISH UNEQUALED



PP

FXTRA CONDENSED <2

P
Fex>> NUMBER 56

28A 58a 8 Point Ex. Cond. No. 56 17 lbs., $2.25
WHEY A MAN HAS SOUGUT A TRAIN OF THOUGHT WE ARE
Not Surprised That he is Quite Carried Away hy the Force of his Ideas
1234567890

. Cond. No. 56 3% Ibs., $2.7.

CHIRP A\D FLLTTER OF BLUE BIRDS

Wild Brooklets Babbling Down The Mountain Side 890 '

0 Point Ex. Cond, No. 56 5% lbs., $4.00

FRAGRANTI (WERS
Gmwmg I 27 Summer Gardens

6A 1

a Condensed No, 56

26A 50a 10 Point Ex. Cond. No.56 2% lbs., $2.50

HISTORY OF THE UNITED STATES AND GERMANY
Taken From the Weekly Newspapers and Original Documents
1234567890

18A 34a x. Cond. No. 56 44 1bs., $3.25

PRINTERS FINE HATERIAL
Printing Presses Sands Cabinets Cutters 981

14A 25a 20 Point Ex. Cond. No. 56 4% lbs., $3.25

LLINOIS AND KENTUCKY
Consolidated American Corporation 6

5%% lbs., $4.30

(OLDNBUS. EXPOSITION DIRECTORS

Thlrtymxth Anniversary

WEALTHY (f
Making Preparations

6A1 Point E

NI d Near [

RRRRRRRRRRRRRRRRRRRRR

a Condensed No. 56

RN SUMMER HOUSE ,
| al ity Montana 1

Diseovery of America 36

8A 1 42 Point Extra Condensed No

[NTRY RESIDRNTS

7% lbs., $5.2

ty Exhibrtions

10%6 1bs., $7.50

M Gom

SUPERIOR COPPER-MIXED TYPE



T

OLD STYLE BODY
AND JOB FACES

CAST FROM SUPERIOR
COPPER-MIXED METAL
ON THE POINT-LINE,
POINT-SET, POINT-
BODY LINING SYSTEM

BARNHART BROS. & SPINDLER

TYPE FOUNDERS
CHICAGO
ST. PAUL, MINN. KANSAS CITY, MO.
Minnesota Type Foundry Co. Great Western Type Foundry
WASHINGTON, D.C.
ST. LOUIS, MO. Southern Printers Supply Co. OMAHA, NEB.
St. Louis Printers Supply Co. Great Western Type Foundry
SEATTLE, WASH.
DALLAS, TEXAS Pacific Printers Supply Co. NEW YORK CITY,N. Y.
The Barnhart Type Foundry Co. Barnhart Type Foundry Co.

POINT-LINE, POINT-SET, POINT-BODY 65 QUALITY AND FINISH UNEQUALED



OLD STYLE BODY FACES

Cast on Unlform Line. Partly leaded with two-polnt leads.

5 POINT OLD STYLE NoO. 59

.

THE matter of lining type is so Important that every printer should be familiar with the details of our Point-Line,
Point-Set, Point-Body Lining System. This system saves the printer many a dollar in composition tinie, to say nothing
of the increased beauly of hls work. Every printer has experienced trouble in bringing type on different bodies to line,
and in lining rule with type, and therefore knows the great loss of time unavoidable when lining type is not available.
‘Take a legal blank, for instance, in which words In larger type that begin paragraphs, as well as some others, must be
lined as near as may be with the letter selected for the hody of the work, and in which two-point brass rule must be lined
with the type; hours of valuable time mnust be spent by the compositor having only old-system material at his disposal,
because of the necessity of having to use paper and cardboard to bring about even a semblance of alignment between the
various faces and hetween type and rule. No printer worthy of the name will willingly send out slip-shod work ; hence D
the time spent in lining different faces with each other and with rule is a matter of serious moment. All such expense is
unnecessary now, thanks to the Uniform-Line type, and the printer is enabled to pocket the money heretofore expended
jor work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body Lining Systen embodies the
Dollowing well known and tried lines: Uniform-Line.—The point line in each body to which the inajority of faces are cast
All Roman and body faces are cast on this line, as well as the leaders, etc. This line is so placed that properly proportioned
descenders can be cast entirely upon the body, free of kerning, from smallest to largest size. All Uniform-Line cast faces
will line together body for body without justification ; and, by the use of point leads or slugs, one size body can be readily
made to line with all other sizes. In the majority of cases the difference in line between any two bodies is two points or
a multiple thereof. Text-Line.—For such faces as Scripts, Texts, or the like, where a long descender is cut for
typographical effect, we have established a point line on each body always varying above the Uniform-L.ine two points or

a multiple thereof. Hence any Text-Line face can be made to line with any face cast on Uniform-Line or Cap-Line in
the same way that Uniform-Line faces on different bodies are brought to alignment, and the result is attained as easily.
Cap-Line.—For Title, Two-Line, and other faces without lower case. Al Cap-Line faces on the same bodies line with
each other at the bottom without justification. All Cap-Line faces from the smallest size to 36-point line with each other
at the bottom without any justification. All 42-point and larger Cap-L.ine faces line with each other without any justification,
All Cap-Line faces in bodies from the smallest to 36-point will line with 42-point and larger sizes by the use of a 2-point
lead. All Cap-Line faces, too, may belined with any Uniform-LIne or Text-Line face with ordinary point-lead justification,
the same as Uniform-Line faces on different bodies are lined together, and with no loss of time whatever. The thinking
printer upon reading the above can not but be convinced of the superior features offered in the Barnhart Bros. & Spindler
Point-Line, Point-Set, Point-Body Lining System. We claim that in inter-body lining combinations, the greatest use of
2-point lead is an important item to be considered. Deep cut i which insure deep counters and shoulders, so
necessary Tor electrotyping, stereotyping, and good presswork, are used in the casting of all Uniform-l.ine system type.
Properly proportioned descenders, cast entirely on the body, is another feature peculiar alone to the Barnhart Lining System.

Lower case alphabet, a to z, 15 ems.

6 POINT CASLON OLD STYLE

THE matter of lining type is so important that every printer should be familiar with the details of our
Point-Line, Point-Set, Point-Body Lining System. This system saves the printer many a dollar in composition
time, to say nothing of the increased beauty of his work. Every printer has experienced trouble in bringing
type on different bodies to line, and in lining rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take a legal blank, for instance, in which words in larger type
that begin paragraphs, as well as some others. must be lined as near as may be with the letter selected for the
body of the work, and in which two-point brass rule must be lined with the type; hours of valuable time must be
spent by the compositor having only old-system material at his disposal, because of the necessity for using paper
and cardboard to bring about even a semblance of alignment between the varions faces and between type and
rule. No printer worthy of the name will willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious moment. All such expense is unnecessary
now, thanks to the Uniform-Line type, and the printer is enabled to pocket the money heretofore expended for
work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set, Poiat-Body Lining System embodies
the following well-known and tried lines. Uniform-Line.—The point line in each body to which the majority
of faces are cast. All Roman aad body faces are cast on this line, as well as the leaders, etc. This line is so
placed that properly proportioned descenders can be cast entirely upon the body, free of kerning, from smallest
to largest size. All Uniform-Line cast faces will line together body for body without justification; and, by the
use of point leads or slugs, one size body can be readily made to line with all other sizes. In the majority of
cases the difference between any two bodies is two points or a multiple thereof. Text-Line.—For such facesas
Scripts, ‘Texts, or the like, where a longer descender is cut for typographical effect, we have established a point
line on each body always varying above the Uniform-Line two points or 2 multiple thereof. Hence any Text
Line face may be made to line with any face cast on Uniform-Line or Cap-Line in the same way that Uniform
Line faces on different bodies are brought to alignment, and the resalt is attained as easily. Cap-Lne.—For
Title, Two-Line, and other faces without lower case. All Cap-Line faces on the same bodies line with each
other at the bottom without justification. All Cap-Line faces from the smallest size to 36-point line with each
other at the bottom without any justification. All 42-point and larger Cap-Line faces line with each other with
out any justification. All Cap-Line faces in bodies from the smallest to 36-point will line with 42-point and
larger sizes by the use of a 2-point lead. All Cap-Line faces, too, may be lined with any Uniform-Line or Text

4 Lower case alphabet, a to z, 13 ems.
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OLD STYLE BODY FACES

Cast on Uniform Line. Partly leaded with two-point leads.

6 POINT OLD STYLE No. 1

THE matter of lining type is so important that every printer should be familiar with the details of
our Point-Line, Point-Set, Point-Body Lining System. This system saves the printer many a dollar in
composmon time, to say nothing of the increased beauty of his work. Every printer has experienced
trouble in brmgmg type on different bodies to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not available, Take a legal blank, for instance,
in which words in larger type that begin paragraphs, as well as some others, must be lined as near as
may be with the letter selected for the body of the work, and in which two-point brass rule must be lined
with the type; hours of valuable time must be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and cardboard to bring about even a semblance
of alignment between the various faces and between type and rule. No printer worthy of the name
will willingly send out slip-shod work; hence the time spent in liniuz different faces with each other
and with rule is a matter of serious moment. All such expense is unnecessary now, thanks to the
Uniform-Line type, and the printer is enabled to pocket the money heretofore expended for work of this
kind. The Barnhart Bros. & Spindler Point- Line, Point-Set, Point-Body Lining System embodies the
following well known and tried lines: Uniform-Line.—The point line in each body to which the majority
of faces are cast. All Roman and body faces are cast on this line, as well as the leaders, etc. This line

is so placed that properly proportioned descenders can be cast entirely npon the body, free of kerning,
from smallest to largest size. All Uniform-Line cast faces will line together ody for body without
justification ; and, by the use of point leads or slugs, one size body can be readily made to line with all
other sizes. In the majority of cases the difference in line between any two bodies is two points or a
multiple thereof. Text-Line.—For such faces as Scripts, Texts or the like, where a long descender is
cut for typographical effect, we have established a point line on each body always varying above the
Uniform-Line two points or a multiple thereof. Hence any Text-Line face may be made to line with
any face cast on Uniform-Line or Cap-Line in the same way that Uniform-Line faces on different bodies
are brought to alignment, and the result is attained as easily. Cap Line.—For Title, Two-line, and
other faces without lower case. All Cap-Line faces on the same bodies line with each other at the
bottom without justification, All Cap-Line faces from the smallest size to 36-point line with each other
at the bottom without any justification. All 42-point and larger Cap-Line faces line with each other

Lower case alphabet, a to z, 14 ems.

6 POINT OLD STYLE NO. 59

THE matter of lining type is so important that every printer should be familiar with the
details of our Pomt-Lme. Point-Set, Point-Body Lining System. This system saves the printer many
a dollar in composmon time, to say nothing of the increased beauty of h:s work. Every printer has
experienced trouble in bringing type on different bodies to line, and in lining rule with type, and
therefore knows the great loss of time unvavoidable when lining type is not available. Take a
legal blank, for instance, in which words in larger type that begin paragraphs, as well as some
others, must be lined as near as may be with the letter selected for the body of the work, and in
which two-point brass rule must be lined with the type; hours of valuable time must be spent by
the compositor having only old-system material at his disposal, because of the necessity for using
paper and cardboard to bring about even a semblance of alignment between the various faces and
between type and rule. No printer worthy of the name will willingly send out slip-shod work;
hence the time spent in lining different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now, thanks to the Uniform-Line type, and the printer
is enabled to pocket the money heretofore expended for work of this kind. The Barnhart Bros.
& Spindler Point-Line, Point-Set, Point-Body Lining System embodies the following well-known
and tried lines. Uniform-Line.—The point line in each body to which the majority of faces are

cast. All Roman and body faces are cast on this line, as well as the leaders, etc. This line is so
placed that properly proportioned descenders can be cast entirely upon the body, free of kerning,
from smallest to largest size. All Uniform-Line cast faces will line together body for body with
out justification; and, by the use of point leads or slugs, one size body can be readily made to line
with all other sizes, In the majority of cases the difference between any two bodies is two points
or a multiple thereof. Text-Line.—For such faces as Scripts, Texts, or the like, where a longer
descender is cut for typographical effect, we have established a point line on each body always
varying above the Uniform-Line two points or a multiple thereof. Hence any Text-Line face may
be made to line with any face cast on Uniform-Line or Cap-Line in the same way that Uniform
Line faces on different bodies are brought to alignment, and the result is attained as easily.
Cap-Line.—For Title, Two-Line, and other faces without lower case. All Cap-Line faces on the

'same bodies line with each other at the bottom without justification. All Cap-Line faces from the

Lower case alphabet. a to z 14, ems,
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OLD STYLE BODY FACES

Cast on Uniform Line. Partly leaded with two-polut leads.

6 POINT OLD STYLE NoO, 58

THE matter of.lining type is so important that every printer should be familiar with
the details of our Point-Line,Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, to say nothing of the increased beauty
of his work. Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take a legal blank, for instance, in
which words in larger type that begin paragraphs, as well as some others, must be
lined as near as may be with the letter selected for the body of the work, and in which
two-point brass rule must be lined with the type; hours of valuable time must be
spent by the compositor having oniiv old-system material at his disposal, becanse
of the necessity for using paper and cardboard to bring about even a semblance of -
alignment between the varjous faces and between type and rule. No printer worthy of
the name will willingly send out slip-shod work; hence the time spent in lining different
faces with each other and with runle is a matter of serious moment. All such expense
is unnecessary now, thanks to the Uniform-Line type, and the printer is enabled to
pocket the money heretofore expended for work of this kind. The Barnhart Bros.
& Spindler Point-Line, Point-Set, Point-Body Lining System embodies the following =
well-known and tried lines: Uniform-Line.—The point line in each body to which the
majority of faces are cast. All Roman and body faces are cast on this line, as well as
the leaders, etc. This line is so placed that properly proportioned descenders can
be cast entirely upon the body, free of kerning, from smallest to largest size. All
Unform-Line cast faces will line together body for body withont justification, and, by
the use of point leads or slugs, one size body can be readily made to line with all other
sizes. In the majority of cases the difference in line between any two bodies is two
points or a multiple thereof. Text-Line.—For such faces as Scripts, Texts, or the
like, where a longer descender is cut for typographical effect, we have established
a point-line on each body always varying above the Uniform-Line two points or a
multiple thereof. Hence any Text-Line face may be made to line with any face cast

Lower case alphabet, a to z, 17 1-6 ems.

6 POINT ELZEVIR NO. 5

THe matter of lining type is so important that every printer should be familiar with the
details of our Point-Line, Point-Set, Point-Body Lining System. This system saves the printer
many a dollar in composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different bodies to line, and in
lining rule with type, and therefore knows the great loss of time unavoidable when lining type
is not available. Take a legal blank, for instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as near as may be with the letter selected
for the body of the work, and in which two-point brass rule must be lined with the type;
hours of valuable time must be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and cardboard to bring about even a
semblance of alignment between the various faces and between type and rule, No printer
worthy of the name will willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious moment. All such
expense is unnecessary now, thanks to the Uniform-Line type, and the printer is enabled to
pocket the money heretofore expended for work of this kind. The Barnhart Bros. & Spindler
Polnt-Line, Point-Set, Point-Body Lining System embodies the following well-known and

tried lines: Uniform-Line.—The polnt line in each body to which the majority of faces are
cast. All Roman.and body faces are cast on this line, as well as the leaders, etc. This line is
so placed that properly proportioned descenders can be cast entirely upon the body, free of
kerning, from smallest to largest size. All Uniform-Line cast faces will line together body
for body without justification, and, by the use of point leads or slugs, one size body can be
readily made to line with all other sizes. In the majority of cases the difference in line
between any two bodies is two points or a multiple thereof. Text-Line.~—For such faces as
Scripts, Texts, or the like, where a longer descender is cut for typographical effect, we have
established a point line on each body always varying above the Uniform-Line two polntsora
multiple thereof. Hence any Text-Line face may be made to line with any face cast on Uniform
Line or Cap-Line In the same way that Uniform-Line faces on different bodies are brought to
alignment, and the result is attained as easily. Cap-Line.—For Title, Two-Line, and other

Lower case alphabet, a to z, 15 56 ems.
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Cast on Uniform Line. Partly leaded with two-polnt leads.

OLD STYLE BODY FACES

68 POINT OLD STYLE NO. 70

THE matter of lining type is so important that every printer should be familiar with the
details of our Point-Line, Point-Set, Point-Body Lining System. This system saves the
printer many a dollar in composition time, to say nothing of the increased beauty of his
work. FEvery printer has experienced trouble in bringing type on different bodies to line,
and in lining rule with type, and therefore knows the great loss of time unavoidable when
lining type is not available. Take a legal blank, for instance, in which words in larger
type that begin paragraphs, as well as some others, must be lined as near as may be with
the letter selected for the body of the work, and in which two-point brass rule must be lined
with the type; hours of valuable time must be spent by the compositor having only old
system material at his disposal, because of the necessity for using paper and cardboard to
bring about even a semblance of alignment between the various faces and between type and
rule. No printer worthy of the name will willingly send out slip-shod work ; hence the time
spent in lining different faces with cach other and with rule is a matter of serious moment.
All such expense is unnecessary now, thanks to the Uniform-Line type, and the printer is
enabled to pocket the money heretofore expended for work of this kind. The Barnhart Bros.
& Spindler Point-Line, Point-Set, Point-Body Lining System embodies the following well
known and tried lines: Uniform-Line.—The point linc in each body to which the majority
of faces are cast. All Roman and body faces are cast on this line, as well as the leaders,
etc. This line is so placed that properly proportioned descenders can be cast entirely upon
the body, free of kerning, from smallest to largest size. All Uniform-Line cast faces will
line together body for body without justification, and, by the use of point leads or slugs,
one size body can be readily made to line with all other sizes. In the majority of cases the
difference in line between any two bodies is two points or a multiple thereof. Text-Line.—
For such faces as Scripts, T'exts, or the like, where a longer descender is cut for typographical
effect, we have established a point line on each body always varying above the Uniform
Line two points or a multiple thereof. Hence any Text-Line face may be made to line with
any face cast on Uniform-Line or Cap Line in the same way that Uniform-Line faces on
different bodies are brought to alignment, and the result is attained as easily, Cap-Line.—

Lower case alphabet, a to z, 1634 ems.

6 POINT OLD STYLE NoO. 90

THE matter of lining type is so important that every printer should be familiar with the
details of our Point-Line, Point-Set, Point-Body Lining System. This system saves the printer
many a dollar in composition time, to say nothing of the increased beauty of his work. Every
printer hasexperienced trouble in bringing type on different bodies to line, and in lining rule with
type, and therefore knows the great. loss of time unavoxdable when lining type is not available.
Take a legal blank, for instance, in which words in larger type that begin paragraphs, as
well as some others, must be lined as near as may be with the letter selected for the body of the
work, and in which two-point brass rule must be lined with the type; hours of valuable time
must be spent by the compositor having only old-system material at his disposal, because of
the necessity for using paper and cardboard tobring about even a semblance of alignment between
the varions faces and between type and rule. No printer worthy of the name will willingly send
out slip-shod work; hence the time spent in lining different faces with each other and with rule
is a matter of serious moment. All such expense is unnecessary now, thanks to the Uniform
L'ine type, and the printer is enabled to pocket the money heretofore expended for work of this
kind. The Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body Lining System embodies
the following well-known and tried lines: Uniform-Line.—The point line in each body to which
the majority of faces are cast. All Roman and body faces are cast on this line, as well as the
leaders, etc. This line is so placed that properly proportioned descenders can be cast entirely
upon the body, free of kerning, from smallest to largest size. All Uniform-Line cast faces will
line together body for body without justification, and, by the nse of pdint leads or slugs, one size
body can be readily made to line with all other sizes. In the majority of cases the difference
in line between any two bodies is two points or a muitiple thereof. Text-Line,—For such faces
as Scripts, Texts, or the like, where a longer descender is cut for typographical effect, we have
established a point line on each body always varying above the Uniform Line two points or a
multiple thereof. Hence any Text-Line face may be made to line with any face cast on Uniform
Line or Cap Line in the same way that Uniform-Line faces on different bodies are bronght to
alignment, and the result is attained aseasily. Cap-Line.—For Title, Two-Line, and other faces
without lower case. All Cap-Line faces on the same bodies line with each other at the bottom

Lower case alphabet a to z, 15} ems,

POINT-LINE, POINT-SET, POINT-BODY 69 QUALITY AND FINISH UNEQUALED




OLD STYLE BODY FACES

ial;;\

Cast on Uniform Line. Partly leaded with two-point leads.

* POINT OLD STYLE NoO. 200

TuE matter of lining type is so important that every printer should be familiar with the
details of our Point-Line, Point-Set, Point-Body Lining System. This system saves the printer
many a dollar in composition time, to say nothing of the increased beauty of his work. Every
printer has experienced trouble in bringing type on different bodies to line, and in lining rule with
type, and therefore knows the great loss of time unavoidable when lining type is not available.
Take a legal blank, for instance, in which words of a larger type that begin paragraphs, as
well as some others, must be lined as near as may be with the letter selected for the body of
the work, and in which two-point brass rule must be lined with the type; hours of valuable time
must be spent by the compositor having only old system material at his disposal, because of the
necessity for using paper and cardboard to bring about even a semblance of alignment between
the various faces and between type and rule. No printer worthy of the name will willingly send
out slip-shod work; hence the time spent in lining different faces with each other and with rule is
a matter of serious moment. All such expense is unnecessary now, thanks to the Uniform-Line
type, and the printer is enabled to pocket the money heretofore expended for work of this kind.
The Bgrnhart Bros. & Spin(!ler }’omt-Ling. Point: et, Point-Body Lining System embodies the
following well known and tried lines. Uniform-Line.—The Point-Line in each body to which the
majority of faces are cast. All Roman and body faces are cast on this line, as well as the leaders,
etc. This line is so placed that properly proportioned descenders can be cast entirely upon the
body, free of kerning, from smallest to largest size. All Uniform-Line cast faces will line
together body for body without justification; and, by the use of point leads or slugs, one size body
can be readily made to line with all other sizes. In the majority of cases the difference in line
between any two bodies is two points or a multiple thereof. 'T'ext-Line—For such faces as Scripts,
Texts, or the like, where a long descender is cut for typographical effect, we have established a
point line on each body always varying above the Uniform Line two points or a multiple thereof.
Hence any Text-Line face may be made to line with any face cast on Uniform-Line or Cap-Line
in the same way that Uniform-Line faces on different bodies are brought to alignment, and the
result is attained as easily. Cap-Line.—For Title, Two-Line, and other faces withqut lower case.
All Cap-Line faces on the same bodies line with each other at the bottom without justification.

Lower case alphabet, a to z, 15614 ems.

*This face matches Linotype Ronaldson Series.

6 PoiNT FRENCH O. S. No. 3

THe matter of lining type is so important that every printer should be familiar with the
details of our Point-Line, Polnt-Set, Point-Body Lining System. This system saves the printer
many a dollar in composition time, to say nothing of the increased beauty of his work. Every
printer has experienced trouble in bringing type on different bodies to line, and in lining rule
with type, and therefore knows the great loss of time unavoidable when lining type s not
available. Take alegal blank, for instance, in which wordsin larger type that begin paragraphs,
as well as some othres, must be lined as near as may be with the letter selected for the body
of the work, and in which two-point brass rule must be lined with the type: hours of valuable
time must be spent by the compositor having only old-system material at his disposal, because
of the necessity for using paper and cardboard to bring about even a semblance of alighment
between the various faces and between type and rule. No printer worthy of the name will
willingly send out slip-shod work, hence the time spent in lining different faces with each
other and with rule is a matter of serious moment. All such expense is unnecessary now,
thanks to the Uniform-Line type, and the printer is enabled to pocket the money heretofore
expended for work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set, Point
Body Lining System embodies the following well-known and tried lines: Uniform-Line.—The
Point-Line in each body to which the majority of faces are cast. All Roman and body faces are
cast on this line, as well as the leaders, etc. This line is so placed that properly proportioned
descenders can be cast entirely upon the body, free of kerning, from smallest to largest
size. All Uniform-Line cast faces will line together body for body without justification, and
by the use of point leads or slugs, one size body can be readily made to line with all other
sizes. In the majority of cases the difference in line between any two bodies is two points
or a multiple thereof. Text-Line.—For such faces as Scripts, Texts or the like, where a long
descender is cut for typographical effect, we have established a point line on each body always
varying above the Uniform-Line two points or a multiple thereof. Hence any Text-Line face
may be made to line with any face cast on Uniform-Line or Cap-Line in the same way that
Uniform-Line faces on different bodiles are brought to alignment, and the result is attained as
easily. Cap-Line.—For Title, Two-Line, and other faces without lower case. All Cap-Line

Lower case alphabet, a to z, 15 5-6 ems.

BARNHART BROS. & SPINDLER’S 70 SUPERIOR COPPER-MIXED TYPE




v BODY FACES
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OLD STYLE

Cast on Unlform Line. Partly leaded wlth two-point leads.

7 POINT OLD STYLE NO. 59

THE matter of lining type is so important that every printer should be familiar
with the details of our Point-Line, Point-Set, Point-Body Lining System. Thissystem
saves the printer many a dollar in composition time, to say nothing of the increased
beauty of his work. Every printer has experienced trouble in bringing type on
different bodies to line, and in lining rule with type, and therefore knows the great
loss of time nnavoidable when lining type is not available. Take a legal blank, for
instance, in which words in larger type that begin paragraphs, as well as some
others, must be lined as near as may be with the letter selected for the body of the
work, and in which two-point brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old-system material at his disposal.
because of the necessity for using paper and cardboard to bring about even a
semblance of alignment between the various faces and between type and rule.

No printer worthy of the name will willingly send out slip-shod work; hence the
time spent in lining different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now, thanks to the Uniforin-Line type,
and the printer is enabled to pocket the money heretofore expended for work of
this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body Lining
System embodies the following well-known and tried lines. Uniform-Line.—The
point line in each body to which the majority of faces are cast, All Roman and
body faces are cast on this line, as well as the leaders, etc. This line is so placed
that properly proportioned descenders can be cast entirely upon the body, free
of kerning, from smallest to largest size. All Uniform Line cast faces will line
together body for body without justification; and, by the use of point leads or slugs,
one size body can be readily made to line with all other sizes. In the majority of

Lower case alphabet, a to z, 14)¢ ems.

7 PoINT OLD STYLE NoO. 58

THE matter of lining type is so important that every printer should be familiar
with the details of our Point-Line, Point-Set, Point-Body Lining System. This
system saves the printer many a dollar in composition time, to say nothing of the
increased beauty of his work. Every i)rinter as experienced tronble in bringing
type on different bodies to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not available. Take a legal
blank, for instance, in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter selected for the body of
the work, and in which two-point brass rule must be lined with the type: hours of
valuable time must be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and cardboard to bring about
even a semblance of alignment between the various faces and between type and rule.

No printer worthy of the name will willingly send out slip-shod work; hence the time
spent in lining different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now, thanks to the Uniform-Line’type,
and the printer is enabled to pocket the money heretofore .expended for work of
this kind. The Barnhart Bros. & Spindler Point-line, Point-set, Point-body Lining
System embodies the following well-known and tried lines. Uniform-Line.—The
point line in each body to which the majority of faces are cast. All Roman and body
faces are cast on this line, as well as the leaders, etc. This line is so placed that
properly proportioned descenders can be cast entirely upon the body, free of kerning
from smallest .to largest size, All Uniform-Line cast faces will line together body
for body without justification; and by the use of point leads or slugs, one size can
be readily made to line with all other sizes. 1In the majority of cases the difference

Lower case alphabet, a to z. 15 1-7 ems,

POINT-LINE, POINT-SET, POINT-BODY 7 QUALITY AND FINISH UNEQUALED
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f@& BODY FACES

OLD STYLE

Cast on Uniform Line. Partly leaded with two-point leads.

8 POINT CASLON OLD STYLE

The matter of lining type is so important that every printer should be familiar
with the details of our Point-Line, Point-Set, Point-Body Lining System. This
system saves the printer many a dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has experienced trouble in bringing type
on different bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available. Take a legal
blank, for instance, in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter selected for the body
of the work, and in which two-point brass rule must be lined with the type; hours
of valuable time must be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and cardboard to bring about
even a semblance of alignment between the various faces and between type and rule.
No printer worthy of the name will willingly send out slip-shod work; hence the
time spent in lining different faces with each other is a matter of serious moment.
All such expense is unnecessary now, thanks to the Uniform-line type, and the
printer is enabled to pocket the money heretofore expended for work of this kind.
The Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body Lining System
embodies the following well-known and tried lines: Uniform-Line.—The point line
in each body to which the majority of faces are cast. All Roman and body faces are
cast on this line, as well as the leaders, etc. This line is so placed that properly
proportioned descenders can be cast entirely upon the body, free of kerning, from
smallest to largest size. All Uniform-Line cast faces will line together body for

Lower case alphabet, a to z, 13} ems,

8 PoINT OLD STYLE NoO. 1

THE matter of lining type is so important that every printer should be familiar with
the details of our Point-Line, Point-Set, Point-Body Lining System. This system saves
- the printer many a dollar in composition time, to say nothing of the increased beauty
of his work. Every printer has experienced trouble in bringing type on different bodies
to line, and in lining rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take alegal blank, for instance, in which
words in larger type that begin paragraphs, as well as some others, must be lined as
near as may be with the letter selected for the body of the work, and in which two
point brass rule must be lined with the type; hours of valuable time must be spent by
the compositor having only old-system material at his disposal, because of the necessity
for using paper and cardboard to bring about even a semblance of alignment between
the various faces and between type and rule. No printer worthy of the name will

willingly send out slip-shod work; hence the time spent in lining different faces
with each other and with rule is a matter of serions moment. All such expense is
unnecessary now, thanks to the Uniform-Line type, and the printer is enabled to
pocket the money heretofore expended for work of this kind. The Barnhart Bros. &
Spindler Point-Line, Point-Set, Point-Body Lining System embodies the following well
known and tried lines: Uniform-Line.—The point line in each body to which the
majority of faces are cast. All Roman and body faces are cast on this line, as well as the
leaders, etc. This line is so placed that properly proportioned descenders can be cast
entirely upon the body, free of kerning, from smallest to largest size. All Uniform
Line cast faces will line together body for body without justification, and, by the use

Lower case alphabet, a to z, 1215 ems.
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OLD STYLE BODY FACES

Cast on Uniform Line. Partly leaded with two-point leads.

8 POINT OLD STYLE NO. 58

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition time, to
say nothing of theincreased beauty of hiswork. Every printer has experienced
trouble in bringing type on different bodies to line, and in lining rule with
type, and therefore knows the great loss of time unavoidable when lining
type is not available. Take a legal blank, for instance, in which words in
larger type that begin paragraphs, as well as some others, must be lined as
near as may be with the letter selected for the body of the work, and in
which two-point brass rule must be lined with the type; hours of valuable

time must be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and cardboard to
bring about even a semblance of alignment between the various faces and
between type and rule. No printer worthy of the name will willingly send
out slip-shod work; hence the time spent in lining different faces with each
other and with rule is a matter of serious moment. All such expense is
unnecessary now, thanks to the Uniform-Line type, and the printer is
enabled to pocket the money heretofore expended for work of this kind.
The Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body Lining
System embodies the following well-known and tried lines: Uniform-Line.—
The point line in each body to which the majority of faces are cast. All

Lower case alphabet, a to z, 14{ ems.

8 PoIinT OLD STYLE NO. 59

THE matter of lining type is so important that every printer should be familiar
with the details of our Point-Line, Point-Set, Point-Body Lining System. This
system saves the printer many a dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has experienced trouble in bringing
type on different bodies to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not available. Take a legal
blank, for instance, in which words in larger type that begin paragraphs, as well
as some others, must be lined as near as may be with the letter selected for the
body of the work, and in which two-point brass rule must be lined with the type;
hours of valuable time must be spent by the compositor having only old-system

material at his disposal, because of the necessity for using paper and cardboard to
bring about even a semblance of alignment between the various faces and between
type and rule. No printer worthy of the .name will willingly send out slip-shod
work; hence the time spent in lining different faces with each other is a matter of
serious moment. All such expense is unnecessary now, thanks to the Uniform-Line
type, and the printer is enabled to pocket the money heretofore expended for
work of this kind. The Barnhart Bros. & Spindler Point-Line, Point-Set, Point
Body Lining System embodies the following well-known and tried lines: Uniform
Line.—The point line in each body to which the majority of faces are cast. All
Roman and body faces are cast on this line, as well as the leaders, etc. This line

Lower case alphabet, a to z, 13){ ems,

POINT-LINE, POINT-SET, POINT-BODY 3 QUALITY AND FINISH UNEQUALED



OLD STYLE <&
e

Cast on Uniform Line. Partly leaded with two polnt leads.

8 PoINT OLD STYLE No. 70

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition
time, to say nothing of the increased beauty of his work. KEvery printer
has experienced trouble in bringing type on different bodies to line, and
in lining rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take a legal blank, for
instance, in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter selected for
the body of the work, and in which two-point brass rule must be lined
with the type; hours of valuable time must be spent by the compositor
having only old-system material at his disposal, because of the necessity for
using paper and cardboard to bring about even a semblance of alignment
between the various faces and between type and rule. .No printer worthy
of the name will willingly send out slip-shod work; hence the time spent
in lining different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now, thanks to the Uniform
Line type, and the printer is enabled to pocket the money heretofore
expended for work of this kind. The Barnhart Bros. & Spindler Point
Line, Point-Set, Point-Body Lining System embodies the following well
known and tried lines. Uniform-Line.—The point line in each body to
which the majority of faces are cast. All Roman and body faces are cast

Lower case alphabet, a to z, 14% ems.

8 POINT OLD STYLE NoO. 90

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition time, .
to say nothing of the increased beauty of his work. Every printer has
experienced trouble in bringing type on different bodies to line, and therefore
knows the great loss of time unavoidable when lining type is not available.
Take a legal blank, for instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as near as may be with
the letter selected for the body of the work, and in which two-point brass
rule must be lined with the type; hours of valuable time must be spent by
the compositor having only old-system material at his disposal, because of
the necessity for using paper and cardboard to bring about even a semblance

of alignment between the various faces and between type and rule. No
printer worthy of the name will willingly send out slip-shod work ; hence
the time spent in lining different faces with each other and with rule is a
matter of serious moment. All such expense is unnecessary now, thanks
to the Uniform-Line type, and the printer is enabled to pocket the money
heretofore expended for work of this kind. The Barnhart Bros. & Spindler
Point-Line, Point-Set, Point-Body Lining System embodies the following
well-known and tried lines: Uniform-Line.—The point line in each body to
which the majority of faces are cast. All Roman and body faces are cast
on this line, as well as the leaders, etc. This line is so placed that

Lower case alphabet, a to z, 1436 ems.
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OLD STYLE «Gades:

W BODY FACES

Cast on Unlform Line. Partly leaded wlth two-polnt leads.

*8 POINT OLD STYLE NoO. 100

TrE matter oflining type is soimportant that every printer should be familiar
with the details of our Point-Line, Point-Set, Point-Body Lining System.
This system saves the printer many a dollar in composition time, to say
nothing of the increased beauty of his work. Every printer has experienced
trouble in bringing type on different bodies to line, and in lining rule with type,
and therefore knows the great loss of time unavoidable when lining type is
not available. Take a legal blank, for instance, in which words in larger
type that begin paragraphs, as well as some others, must be lined as near as
may be with the letter selected for the body of the work,and in which two
point brass rule must be lined with the type; hours of valuable time must be
spent by the compositor having only old-system material at his disposal,
because of the necessity for using paper and cardboard to bring about evena

semblance of alignment between the various faces and between type and rule.
No printer worthy of the name will willingly send out slip-shod work; hence
the time spent in lining different faces with each other and with rule is a
matter of serious moment. All such expense is unnecessary now, thanks to
the Uniform-line type, and the printer is enabled to pocket the money
heretofore expended for work of this kind, The Barnhart Bros. & Spindler
Point-Line, Point-Set, Point-Body Lining System embodies the following
well-known and tried lines: Uniform-Line.—The point line in each body to
which the majority of faces are cast. All Roman and body faces are cast on

Lower case alphabet, a to z, 141§ ems.

*This face matches Linotype Old Style No. 1 Series.

8 PoINT ELZEVIR NoO. 5

THE matter of lining type is so important that every printer should be familiar with
the details of our Point-Line, Point-Set, Point-Body Lining System. This system
saves the printer many a dollar in composition time, to say nothing of the increased -
beauty of his work. Every printer has experienced trouble in bringing type
on different bodies to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not available. Take a legal
blank, for instance, in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter selected for the body
of the work, and in which two-point brass rule must be lined with the type; hours

of valuable time must be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and cardboard to bring
about even a semblance of alignment between the various faces and between type
and rule. No printer worthy of the name will willingly send out slip-shod work;
hence the time spent in lining different faces with each other and with rule is a
matter of serious moment. All such expense is unnecessary now, thanks to the
Uniform-Line type, and the printer is enabled to pocket the money heretofore
expended for work of this kind. The Barnhart Bros. & Spindler Point-Line, Point
Set, Point-Body Lining System embodies the following well-known and tried lines:
Uniform-Line.— The point line in each body to which the majority of faces are
cast. All Roman and body faces are cast on this line, as well as the leaders, etc.

Lower case alphabet, a to z, 133 ems.
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POINT-LINE. POINT-SET, POINT-BODY 7% QUALITY AND FINISH UNEQUALED -



OLD STYLE BODY FACES

Cast on Uniform Line. Partly leaded with two-polnt feads.

8 POINT FFRENCH OLD STYLE No. 3

THE matter of lining type is so important that every printer should be familiar
with the details of our Point-Line, Point-Set, Point-Body Lining System. This
system saves the printer many a dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has experienced trouble in bringing
type on different bodies to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is notavailable. Take a legal
blank, for instance, in which words in larger type that begin paragraphs, as well
as some others, must be lined as near as may be with the letter selected for the
body of the work, and in which two-point brass rule must be lined with the type;
hours of valuable time must be spent by the compositor having only old-system
material at his disposal, because of the necessity for using paper and cardboard to
bring about even a semblance of alignment between the various faces and between
type and rule. No printer worthy of the name will willingly send out slip-shod
work; hence the time spent in lining different faces with each other and with rule
is a matter of serious moment. All such expense is unnecessary now, thanks to
the Uniform-Line type, and the printer is enabled to pocket the money heretofore
expended for work of thiskind. The Barnhart Bros. & Spindler Point-Line, Point
Set, Point-Body Lining System embodies the following well known and tried lines:
Uniform-Line.—The point line in each body to which the majority of faces are
cast. All Roman and body faces are cast on this line, as well as the leaders, etc.
This line is so placed that properly proportioned decenders can be cast entirely
upon the body, free of kerning, from smallest to largest size. All Uniform-Line

Lower case alphabet, a to z, 13% ems.

9 POINT OLD STYLE No. 58

Tue matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his
work. Every printer has experienced trouble in bringing type on
different bodies to line, and in lining rule with type, and therefore
knows the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, in which words in larger

type that begin paragraphs, as well as some others, must be lined
as near as may be with the letter selected for the body of the work,
and in which two-point brass rule must be lined with the type; hours
of valuable time must be spent by the compositor having only old
system material at his disposal, because of the necessity for using
paper and cardboard to bring about even a semblance of alignment
between the various faces and between type and rule. No printer
worthy of the name will willingly send out slip-shod work; hence the
time spent in lining different faces with each other and with rule is
a matter of serious moment. All such expense is unnecessary now,
thanks to the Uniform-Line type, and the printer is enabled to

Lower case alphabet a to z, 14 4-9 ems.

BARNHART BROS. & SPINDLER’S 76 SUPERIOR COPPER-MIXED TYPE
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Cast on Uniform Line. Partly leaded with two-point leads.

OLD STYLE BODY FACES

9 POINT OLD STYLE NO. 59

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition time,
to say nothing of the increased beauty of his work. Every printer has
experienced trouble in bringing type on different bodies to line, and in lining
rule with type, and therefore knows the great loss of time unavoidable when
lining type is not available. Take a legal blank, for instance, in which
words in larger type that begin paragraphs, as well as some others, must be
lined as near as may be with the letter selected for the body of the work,

and in which two-point brass rule must be lined with the type; hours of
valuable time must be spent by the compositor having only old-system
material at his disposal, because of the necessity for using paper and card -
board to bring about even a semblance of alignment between the various
faces and between type and rule. No printer worthy of the name will
willingly send out slip-shod work; hence the time spent in lining different
faces with each other and with rule is a matter of serious moment. All such
expense is unnecessary now, thanks to the Uniform-Line type, and the printer
is enabled to pocket the money heretofore expended for work of this kind.
The Barnhart Bros. & Spindler Point-Line, Point-Set, Point-Body Lining

Lower case alphabet, a to z, 12% ems.

9 POINT OLD STYLE NO. 70

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his
work. Kvery printer has experienced trouble in bringing type on
different bodies to line, and in lining rule with type, and therefore
knows the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, in which words in larger
type that begin paragraphs, as well as some others, must be lined as
near as may be with the letter selected for the body of the work, and
in which two-point brass rule must be lined with the type; hours of
valuable time must be spent by the compositor having only old
system material at his disposal, because of the necessity for using
paper and cardboard to bring about even a semblance of alignment
between the various faces and between type and rule. No printer
worthy of the name will willingly send out slip-shod work; hence the
time spent in lining different faces with each other and with rule is
a matter of serious moment. All such expense is unnecessary now,
thanks to the Uniform-Line type, and the printer is enabled to pocket

Lower case alphabet, a to z, 14}{ ems.

POINT-LINE, POINT-SET, POINT-BODY 7 QUALITY AND FINISH UNEQUALED




OLD STYLE BODY FACES

Cast on Uniform Llne. Partly leaded with two-point leads.

9 POINT OLD STYLE NO. 90

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available.
Take a legal blank, for instance, in which words in larger type that
begin paragrapls, as well as some others, must be lined as near as
may be with the letter selected for the body of the work, and in which

two-point brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and card
board tobring abouteven a semblance of alignment between the various
faces and between type and rule. No printer worthy of the name
will willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious
moment. All such expense is unnecessary now, thanks to the Uniform
Line type, and the printer is enabled to pocket the money heretofore

Lower case alphabet, a to z, 14 2-9 ems.

10 POINT CASLON O. S.

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition time
to say nothing of the increased beauty of his work. Every printer has
experienced trouble in bringing type on different bodies to line, and in
lining rule with type, and therefore knows the great loss of time unavoidable
when lining type is not available. Take a legal blank, for instance, in
which words in larger type that begin paragraphs, as well as some others,
must be lined as near as may be with the letter selected for the body of the

work, and in which two-point brass-rule must be lined with the type; hours
of valuable time must be spent by the compositor having only old-system
material at his disposal, because of the necessity for using paper and card
board to bring about even a semblance of alignment between the various :
faces and between type and rule. No printer worthy of the name will
willingly send out slip-shod work; hence the time spent in lining different
faces with each other and with rule is a matter of serious moment. All
such expense is unnecessary now, thanks to the Uniform-Line type, and

Lower case _alplmbec, a to z, 12 ems.
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Cast on Uniform Line. Partly leaded with two-point leads.

OLD STYLE BODY FACES

10 POINT OLD STYLE No. 1

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available. Take
a legal blank, for instance, in which words in larger type that begin

paragraphs, as well as some others, must be lined as near as may be
with the letter selected for the body of the work, and in which two
point brass rule must be lined with the type; hours of valuable time
must be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and cardboard to
bring about even a semblance of alignment between the various faces and
between type and rule. No printer worthy of the name will willingly
send out slip-shod work; hence the time spent in lining different faces
with each other and with rule is a matter of serious moment. All such

Lower case alphabet, a to z, 123¢ ems.

10 PoINT OLD STYLE NO. 58

THE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This System saves the printer many
a dollar in composition time, to say nothing of the increased
beauty of his work. Every printer has experienced trouble in
bringing type on different bodies to line, and in lining rule with
type, and therefore knows the great loss of time unavoidable
when lining type is not available. Take a legal blank, for
instance, in which words in larger type that begin paragraphs, as
well as some others, must be lined as near as may be with the
letter selected for the body of the work, and in which two-point
brass rule must be lined with the type; hours of valuable time
must be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and
cardboard to bring about even a semblance of alignment between
the various faces and between type and rule. No printer worthy
of the name will willingly send out slip-shod work; hence the

Lower case alphabet, a to z, 13 2-5 ems.
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Cast on Uniform Line. Partly leaded with two-point leads.

OLD STYLE BODY FACES

10 POINT OLD STYLE NoO. 59

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his
work. Every printer has experienced trouble in bringing type on
different bodies to line, and in lining rule with type, and therefore
knows the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, in which words in
larger type that begin paragraphs, as well as some others, must be
lined as near as may be with the letter selected for the body of the

work, and in which two-point brass rule must be lined with the
type; hours of valuable time must be spent by the compositor having
only old-system material at his disposal, because of the necessity
for using paper and cardboard to bring about even a semblance
of alignment between the various faces and between type and rule.
No printer worthy of the name will willingly send out slip-shod
work ; hence the time spent in lining different faces with each other

Lower case alphabet a to z 13 ems.

10 PoIiNT OLD STYLE NoO. 70

T'HE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point
Set, Point-Body Lining System. This system saves the printer
many a dollar in composition time, tosay nothing of the increased
beauty of his work. Kvery printer has experienced trouble in
bringing type on different bodies to line, and in lining rule

with type, and therefore knows the great loss of time unavoidable
when lining type is not available. Take a legal blank, for
instance, in which words in larger type that begin paragraphs,
as well as some others, must be lined as near as may be with
the letter selected for the body of the work, and in which two
point brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old-system
material at his disposal, because of the necessity for using
paper and cardboard to bring about even a semblance of alignment
between the various faces and between type and rule. No printer
worthy of the name will willingly send out slip-shod work; hence

Lower case alphabet, a to z, 13}4 ems.
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OLD STYLE BODY FACES

Cast on Uniform Line. Partiy leaded with two-point leads.

10 POINT OLD STYLE NoO. 90

THE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This system saves the printer many
a dollar in composition time, to say nothing of the increased
beauty of his work. Every printer has experienced trouble in
bringing type on different bodies to line, and in lining rule with
type, and therefore knows the great loss of time unavoidable
when lining ty pe is not available. Take alegal blank, for instance,
in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point brass
rule must be lined with the type; hours of valuable time must
be spent by the compositor having only old-system material at
his disposal, because of the necessity for using paper and card
board to bring about even a semblance of alignment between the
various faces and between type and rule. No printer worthy of
the name will willingly send out slip-shod work; hence the time

Lower case alphabet, a to z, 14 ems.

*10 POINT OLD STYLE NO. 100

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available.
Take a legal blank, for instance, in which words in larger type that

begin paragraphs, as well as some others, must be lined as near as
may be with the letter selected for the body of the work, and in which
two-point brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and card
board tobring about even a semblance of alignment between the various
faces and between type and rule. No printer worthy of the name will
willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious
Lower case alphabet, a to z, 12 4-6 ems.

*This face matches Linotype Old Style No. 1 Series.

POINT-LINE, POINT-SET, POINT-BODY 81 QUALITY AND FINISH UNEQUALED



OLD STYLE

Cast on Uniform Line. Partiy leaded with two-point leads.

10 POINT ELZEVIR NO. 5

THE matter of lining type is so important that every printer should be
familiar with the details of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a dollar in composition

- time, to say nothing of the increased beauty of his work. Every printer
has experienced trouble in bringing type on different bodies to line, and
in lining rule with type, and therefore knows the great loss of time
unavoidable when lining type is not available. Take a legal blank, for
instance, in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter selected for
the body of the work, and in which two-point brass rule must be lined
with the type: hours of valuable time must be spent by the compositor
having only old-system material at his disposal, because of the necessity for

using paper and cardboard to bring about even a semblance of alignment
between the various faces and between type and rule. No printer worthy
of the name will willingly send out slip-shod work ; hence the time spent
in lining different faces with each other and with rule is a matter of serious
moment. All such expense iS unnecessary now, thanks to the Uniform
Line type, and the printer is enabled to pocket the money heretofore

Lower case alphabet, a to z, 12 ems,

10 POoINT FRENCH O. S. No. 3

THE matter of lining type is so important that every printer should
be familiar with the details of our Point-Line, Point-Set, Point-Body
Lining System. This system saves the printer many a dollar in
composition time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not available. Take
a legal blank, for instance, in which words in larger type that begin

paragraphs, as well as some others, must be lined as near as may be
with the letter selected for the body of the work, and in which two
point brass-rule must be lined with the type; hours of valuable time
must be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and cardboard
to bring about even a semblance of alignment between the various
faces and between type and rule. No printer worthy of the name
will willingly send out slip-shod work; hence the time spent in lining
different faces with each other and with rule is a matter of serious

Lower case aiphabet, a to z, 13 ems.
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OLD STYLE BODY FACES

Cast on Uniform Line. Partly leaded with two-polnt leads.

11 POINT OLD STYLE NoO. !

THE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This system saves the printer
many a dollar in composition time, say nothing of the increased
beauty of his work. Every printer has experienced trouble in
bringing type on different bodies to line, and in lining rule with
type, and therefore knows the great loss of time unavoidable
when lining type is not available. Take alegal blank, for instance,

in which words in larger type that begin paragraphs, as well as
some others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point brass
rule must be lined with the type; hours of valuable time must be
spent by the compositor having only old-system material at his
disposal, because of the necessity for using paper and cardboard
to bring about even a semblance of alignment between the various
the various faces and between type and rule. No printer worthy

Lower case alphabet, a to z, 12}4 ems.

11 POINT OLD STYLE No. 58

THE matter of lining type is so important that every
rinter should be familiar w1t¥1 the details of our Point-Line,
oint-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, say nothing
of tEe increased beauty of his work. Every printer has
experienced trouble in gringing type on different bodies to
line, and in lining rule with type, and therefore knows the
great loss of time unavoidable when lining type is not

available. Take a legal blank, for instance, in which
words in larger type that begin paragraphs, as well as some
others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point
brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old
system material at his disposal, because of the necessity for
using paper and cardboard to bring about even a semblance

Lower case alphabet, a to z, 13 7-11 ems.
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OLD STYLE (¢ BODY FACES

Cast on Uniform Line. Partly ieaded wlth two-point leads.

11 POINT OLD STYLE NoO. 59

THE matter of lining type is so important that every printer
should be familiar with the details of our Point-Line, Point-Set,
Point-Body Lining System. This system saves the printer many
a dollar in composition time, to say nothing of the increased beauty
of his work. Every printer has experienced trouble in bringing
type on different bodies to line, and in lining rule with type, and
therefore knows the great loss of time unavoidable when lining

type is not available. Take a legal blank, for instance, in which
words in larger type that begin paragraphs, as well as some others,
must be lined as near as may be with the letter selected for
the body of the work, and in which two-point brass rule must be
lined with the type; hours of valuable time must be spent by
the compositor having only old-system material at his disposal,
because of the necessity for using paper and cardboard to bring
about even a semblance of alignment between the various faces

Lower case alphabet, a to z, 12} ems.

11 POINT OLD STYLE No. 70

THE matter of lining type is so important that every
printer should be familiar with the details of our Point-Line,
Point-Set, Point-Body Lzining System. This system saves
the printer many a dollar in composition time, to say nothing
of the increased beauty of his work. Ivery printer has
experienced trouble in bringing type on different bodies
to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not

available. Take a legal blank, for instance, in which words
in larger type that begin paragraphs, as well as some others,
must be lined.as near as may be with the letter selected for
the body of the work, and in which two-point brass rule
must be lined with the type; hours of valuable time must
be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper and
cardboard to bring about even a semblance of alignment

Lower case alphabet, a to z, 13% ems.
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OLD STYLE

Cast on Uniform Line. Partly leaded with two-point leads.

11 PoINT OLD STYLE NO. 90

THE matter of lining type is so important that every
printer should be familiar with the details of our Point-Line,
Point-Set, Point-Body Lining System. This system saves
the printer manya dollar in composition time, to say nothing
of the increased beauty of his work. Every printer has
experienced trouble in bringing type on different bodies
to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not

available. 'Take a legal blank, for instance, in which words
in larger type that begin paragraphs, as well as some
others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point
brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old
system material at his disposal, because of the necessity
for using paper and cardboard to bring about even a

Lower case alphabet, a to z, 14 ems.

- 12 POINT OLD STYLE NoO. 1

THE matter of lining type is so important that every
printer should be familiar with the details of our Point
Line, Point-Set, Point-Body Lining System. This system
saves the printer many a dollar in composition time, to say
nothing of the increased beauty of his work.. Every printer
has experienced trouble in bringing type on different
bodies to line, and in lining rule with type, and therefore
knows the great loss of time unavoidable when lining type
is not available. Take a legal blank, for instance, in which
words in larger type that begin paragraphs, as well as some
others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point
brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old
system material at his disposal, because of the necessity

Lower case alphabet, a to z, 123¢ ems.

!
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% BODY FACES

Oiner

OLD STYLE

Cast on Uniform Line. Partly leaded with two-polnt leads.

12 POINT OLD STYLE NO. 59

Tue matter of lining type is so important that every
printer should be familiar with the details of our Point-Line
Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, to say
nothing of the increased beauty of hiswork. Every printer
has experienced trouble in bringing type on different bodies
to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, in which words
in larger type that begin paragraphs, as well as some others,
must be lined as near as may be, with the letter selected
for the body of the work, and in which two-point brass rule
must be lined with the type; hours of valuable time must
be spent by the compositor having only old-system material
at his disposal, because of the necessity for using paper

Lower case alphabet, a to z, 124 ems.

12 POINT CASLON OLD STYLE

THE matter of lining type is so important that every
printer should be familiar with the details of our Point
Line, Point-Set, Point-Body Lining System. Thissystem
saves the printer many a dollar in composition time, to
say nothing of the increased beauty of his work. Every
printer has experienced trouble in bringing type on
different bodies to line, and in lining rule with type, and
therefore knows the great loss of time unavoidable when
lining type is not available. Take a legal blank, for
instance, in which words in larger type begin paragraphs,
as well as some others, must be lined as near as may be
with the letter selected for the body of the work, and in
which two-point brass rule must be lined with the type;
hours of valuable time must be spent by the compositor
having only old-system material at his disposal, because

Lower case alphabet, a t0 z, 13) ems.
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12 PoINT OLD STYLE NoO. 70

THE matter of lining type is so important that
every printer should be familiar with the details of our
Point-Line, Point-Set, Point-Body Lining System. This
system saves the printer many a dollar in composition
time, to say nothing of the increased beauty of his work.
Fvery printer has experienced trouble in bringing type
on different bodies to line, and in lining rule with type,
and therefore knows the great loss of time unavoidable
when lining type is not available. T'ake a legal blank,

for instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as
near as may be with the letter selected for the body of
the work, and in which two-point brass rule must be
lined with the type; hours of valuable time must be
spent by the compositor having only old-system material

Lower case alphabet, a to z, 133§ ems.

12 PoiNT OLD STYLE NoO. 90

THE matter of lining type is so important that
every printer should be familiar with the details of our
Point-Line, Point-Set, Point-Body Lining System. This
system saves the printer many a dollar in composition
time, to say nothing of the increased beauty of his work.
Every printer has experienced trouble in bringing type on
different bodies to line, and in lining rule with type, and
therefore knows the great loss of time unavoidable when

lining type is not available. Take a legal blank, for
instance, in which words in larger type that begin
paragraphs, as well as some others, must be lined as near °
as may be with theletter selected for the body of the work,
and in which two-point brass rule must be lined with the
type; hours of valuable time must be spent by the
compositor having only old-system material at his disposal

Lower case alphabet, a to z, 13 ems.
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OLD STYLE ¢&ggms
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BODY FACES

Cast on Unlform Line. Partly leaded with two-polnt leads.

12 PoINT ELZEVIR NoO. 5

THE matter of lining type is so important that every
printer should be familiar with the details of our Point-Line,
Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, say nothing
of the increased beauty of his work. Every printer has
experienced trouble in bringing type on different bodies
to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, in which words
inlarger type that begin paragraphs, as well as some others,
must be lined as near as may be with the letter selected
for the body of the work, and in which two-point brass
rule must be lined with the type; hours of valuable time
must be spent by the compositor having only old system
material at his disposal, because of the necessity for using

Lower case alphabet, a to z, 12 5-6 ems.

12 PoIiNT FRENCH O. S. No. 3

THE matter of lining type is so important that every
printer should be familiar with the details of our Point-Line,
Point-Set, Point-Body Lining System. This system saves
the printer many a dollar in composition time, say nothing
of the increased beauty of his work. Every printer has
experienced trouble in bringing type on different bodies
to line, and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type is not
available. Take a legal blank, for instance, in which words
in larger type that begin paragraphs, as well as some
others, must be lined as near as may be with the letter
selected for the body of the work, and in which two-point
brass rule must be lined with the type; hours of valuable
time must be spent by the compositor having only old
system material at his disposal, because of the necessity

Lower case alphahet, a to z 13 ems.
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OLD STYLE BODY FACES

Cast on Uniform Line. Partly leaded with two-point leads.

14 POINT CASLON OLD STYLE

The matter of lining type is so important that
every printer should be familiar with the details of
our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a
dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has
experienced trouble in bringing type of different
bodies to line, and in lining rule with type, and
knows the great loss of time unavoidable when
lining type is not available. Take alegal blank,
for instance, in which words in larger type that
begin paragraphs, as well as some others, must
be lined as near as may be with the letter selected

Lower case alphabet, a to z, 13 5-7 ems,

14 POINT OLD STYLE NO. 59

THE matter of lining type is so important that
printers should be familiar with the details of our
Point-Line, Point-Set, Point-Body Lining System.
This system saves the printer many a dollar in
composition time, to say nothing of the increased
beauty of his work. Every printer has experienced
trouble in bringing type on different bodies to line,
and in lining rule with type, and therefore knows
the great loss of time unavoidable when lining type
is not available. Take a legal blank, for instance, in
which words in larger type that begin paragraphs,
as well as some others, must be lined as near as
may be with the letter selected for the body of the

Lower case aiphabet, a to z, 12 2-7 ems.
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OLD STYLE Z%B%>> BODY FACES

Cast on Uniform Line. Partly leaded with two-point leads.

14 PoINT ELZEVIR NoO. 5

THe matter of lining type is so important that
every printer should be familiar with the details
of our Point-Line, Point-Set, Point-Body Lining
System. This system saves the printer many a
dollar in composition time, to say nothing of the
increased beauty of his work. Every printer has
experienced trouble in bringing type on different

bodies to line, and in lining rule with type, and
therefore knows the great loss of time unavoidable
when lining type is not available. Take a legal blank
for instance, in which words in larger type that
begin paragraphs, as well as some others, must be
lined as near as may be with the letter selected for

Lower case alphabet, a to z, 12 3-7 ems.

18 POINT CASLON OLD STYLE

"THE matter of lining type 1s so impor-
tant that printers should be familiar
with the details of our Point-Line,
Point-Set, Point-Body Lining System.
This system saves the printer many a
dollar in composition time, to say noth-
ing of the increased beauty of his work.
Every printer has experienced trouble
in bringing type on different bodies to
line, and 1n lining rule with type, and

Lower case alphabet, a to z, 12§ ems.
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OLD STYLE s :f'"‘*i > BODY FACES

Cast on Uniform Ling. Partly leaded with two-point leads.

18 POINT OLD STYLE NoO. 59

THE matter of lining ty pe is so important
that every printer should be familiar with the
details of our Point-Line, Point-Set, Point
Body Lining System. This system saves
the printer many a dollar in composition

time, to say nothing of the increased beauty
of his work. Every printer has experienced
trouble in bringing type on different bodies
to line, and in lining rule with type, and
therefore knows the great loss of time

Lower case alphabet, a to z, 11} ems.

18 PoINT FRENCH O. S. No. 3

The matter of lining type is so important
that every printer should be familiar with the
details of our Point-Line, Point-Set, Point
Body Lining System. -This system saves
the printer many a dollar in composition

time, to say nothing of the increased beauty
of his work. Every printer has experienced
trouble in bringing type on different bodies
to line, and in lining rule with type, and
therefore knows the great loss of time

Lower case alphabet, a to z, 11 2-9 ems.
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OLD STYLE é‘f;

Cast on Unlform Line. Partly leaded with two-point leads.

> BODY FACES

18 POINT OLD STYLE NO. 70

The matter of lining type is so
important that every printer should
be familiar with the details of our
Point-1.ine, Point-Set, Point-Body
Lining System. Itsavesthe printer
many a dollar in composition time,
say nothing of the increased beauty
of his work. Ivery printer has .
experienced troubleinbringingtype
on different bodies to line, and lining
rule with type, and therefore knows

the great loss of time unavoidable
when lining type is not available.
Take a legal blank, for instance, in
which words in larger type that
begin paragraphs, as well as some
others, must be lined asnear as may
be with the letter selected for the
body of the work, and in which two*
point brass rule must be lined with
the type; hours of valuable time
must be spent by the compomtor

alphabet, a to z, 14}{ e
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THE TOOLS AND USAGES OF
THE EARLY PRINTERS

Types made without any System ... From an Adjustable Mould ...The Appearance of Early
Types...Rudeness of Early Composition... Method of Dictation... Faultsof Composi-
tors...Slowness of Improvement...Construction of Hand-Press, with illustration.

HE types of the fifteenth century were made without system. The dimensions of each body and
the peculiaritics of cach face were determined chicly by the manuscript copy which had been
selected as the model. No printer had any idca of the advantages to be derived from a series of
regularly graduated sizes, nor of the beauty of a scries of uniform faces, nor of the great cvils they
wonld imposc on themselves and their successors by the use of itregular bodies. Gutenberg’s larger
bodies were itregularly graduated and of Pointed Gothic face; his smaller bodics wete not separated at
Eroper distances, and were of Round Gothic facc. The unknown printer had four faces and four
odics of the size English. Caxton had two faces and two bodies cach of the sizes Paragon, Great-
Primer and English. The types of many printers at Paris and Venice show ittegulatitics of body which
seem inexplicable to the modetn printer.

A classification by scalc of the types of any printer of this period will show that there are often
wide gaps between the larget, and confusing proximities between the smaller bodies. The smallest sizes
which ['have met inany book of the fifteenth century are in the Decretals of Gregory, printed in black
and red by Andrew Torresani at Venice in 1498, in which book the text ts in Bourgeois and the sur-
rounding notes arc in Brevier. Nonpateil was first made by Garamond of Paris about the middle of the
sixteenth century. Diamond was made by Jannon of Sedanabout1625. Nothing smaller was attempted
until 1827, when Henry Didot, then 66 years old, cut a font on the French body of two and one-
half points—a body known to American printers as Brilliant, or Half-Nonpateil—about twenty-five
lines to the American inch. Asthesize ofevery body.is determined by the mould in which it is cast, it
would seem that there must have been a separate mould for every distinct body. (It has been suggested
that these distinct bodics wete founded in sand moulds; that a new pattern for the body was made every
time a new font was cast; and that the irregularities in body arc the resnlts of unintended or undetected
variations in the Eattcrn. But this hypothesis cannot be accepted. The small bodics, the sharp cdges,
close fitting-up and even lining of the types, arc peculiaritics which could not have been produced by asand
monld, nor byamould of any plastic material.) This inference is cncumbered with fatal objections. The
type-mould of hard metal is, and always has been, a very expensive tool, and it cannot be supposed that
any carly printer made two or four moulds for onc body when one mould would =———=—x=
have served. It is much more probable that he tried to make onc mould serve
for two or morc bodics. The inventor of the mould may have thought that
it should be constructed with adjustments, so that it should cast different bodics
as well as different widths of types. The practicability of a mould of this de-
scription s properly demonstrated by the old-fashioned adjustable mould for
1rrcgpln.t l}odles, or by the mould used for casting Icads, which can be so enlarged N
or diminished that 1t will cast many bodics or thicknesses. If we suppose b X
that this mould was used by Gutenberg for casting the two bodies of the Letters ”
of Indulgence, and by the unknown printer of the Netherlands for his four i
bodics of English, and that it was, of necessity, newly sct or adjusted cach time &
ancw font was cast, we shall at once have a precise explanation of irrcgular- \{
itics which are unaccountable under any other hypothesis. Casting types &2
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without the system, standards and gauges which modern type-founders
4| use, it is not surprising that the first printers made types with difference
of body. It was the impracticability of casting in this primitive
mould, at different times, types of uniform body, that compelled fater
type-founders to discard it, and to use instead 2 mould for each body.

The casting of the types, which was always done in the printing
office, was then adjudged a proper part of a printer’s trade. The carfier
chroniclers said the first types were made of lead and tin. The Cost
[ Book of the Ripoli Press specifies these metals, and obscurely men-
tions another which seems to have been one of the constituents of
type-metal. If this conjecture can be accepted, types were probably
made in the fifteenth centuryas they are now, of lead, tin and antimony.
Was this obscure metal antimony? The text books say that anti-
mony was, for the first time, set apart as a distinct metal 1n 1490, by
Basil Valentine, a monk of Erfurt. But Madden says that a book
supposed to have been printed at Cologne, before the year 1473,
plainly describes antimony as a metal frequently used and much abused by many monks of
the thirteenth century in their pharmaceutical preparations. Not one of the millions of types
founded during the fifteenth century has been preserved, nor is there in any old book an
engraving or a description of a type. This neglected information has been unwillingly furn-
ished by a careless pressman in the office of Conrad Winters, who printed at Cologne in 1476,
This pressman, or his mate, when inking a slackly justified form, permitted the inking ball to
pull out a thin-bodied type, which dropped sideways on the face of the form. The accident
was not noticed; the tympan closed upon the form, and the bed was drawn under the platen.
Down came the screw and platen, jamming the unfortunate type in the form, and embossing it
strongly in the fibres of the thick wet paper, in a manner which reveals to us the shape of
Winters” types more truthfully than it could have been done even by special engraving. The
height of thistype is a trifle less than one American inch. It agreesexactly with the old French
standard (of 1723) for height of type, which was ten and one-half geometric lines, or, by
modern French measure, 24 millimetres. The sloping shoulder, or the beard, as it was once
called, was made to prevent the blackening of the paper, for it would have been blackened if
the shoulder had been high and square. The sloping shoulder, which was in general use in
the first quarter of this century, wasdiscarded to meet the requirements of the new art of stere-
otyping. It was found that these sloping shoulders made projections in the plaster mould,
which imperiled the making of an accurate cast. The blackening of the sheer from square
shoulders was prevented by altering the mould and placing the shoulder lower on the body.
The circular mark, about one-tenth of an inch diameter, on the side of the type, was firmly
depressed in the metal, but did not perforate it.  As this type had no nick on the body, it 1s
apparent that the circular mark was cast there to guide the compositor. When the type was
put in the stick with the mark facing outward, the compositor knew, without looking at the
face, that it was rightly placed. There 15 no groove at the foot. Duverger says that the early
types had no jet or breaking-piece; that the superfluous metal was cut off, and the type made
of proper height by sawing. These details may seem trifling, but they are of important: they
show that, in the more important features, the types of the early printersclosely resembled ours.

There is a disagreement among bibliographers about the quantity of types ordinarily cast
for a font by the carly printers. Some, judging from appearances which show that one page
only was printed at an 1mpression, say that they cast types for two or three pages only; others
maintain that they must have had very large fonts. That the latter view is correct seems fully
established after a survey of the books known to have been printed by Zell, Koburger, Leeu,
and others. It would have been impossible to print these books in the short period in which
we know they were done, if the printer had not been provided with abundance of types. As
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the types were made in the printing office, by a quick method, from an alloy which
could be used repeatedly for the same purpose, the supply was rarely limited by con-
siderations of expense. Bernard believes that Gutenberg cast for the Bible of 42
‘lines at least 120,000 types, or enough for twosections, o forty pages. He supposes
that twenty pages were perfected, and ready for press or under press, while the suc-
ceeding twenty pages were in the compositor’s hands. This would be the method
adopted by the modern &rintcr, and 1t may have been the method of Gutenberg, but
it 1s probable that the difliculties connected with the new art compelled him to print
the book more slowly, and with imperfect system. But the printers who followed
him certainly used quick methods. The trades of compositor and pressman, and
possibly that of type-caster, were kept about as distinct then as they are now. There
were more comPositors than pressmen, and the compositors, says Madden, in the
heroic age of prmting, were not boys, but men of education and mntelligence. The
early printers who were taught the business that they might become masters had to
pay a premium for their education. Caxton said that he had “practysed & learned at
[hus] grete charge and dispense to ordeyne this said booke in prynte.” In the brief
time that they gave to the work, their education must have been more theoretical than
practical. As the branch of composition rcquired the largest number of workmen,
and more intelligence, and less manual labor than any other, it was usually selected
by the pupil for practice. Of type-casting and presswork he learned no more than
was sufficient to enable him to direct the labors of his future workmen. The knowl-
edge of the trade which the pupil coveted was the ability to practice it on his own
account, and this knowledge was, in most instances, satisfactorily acquired when he
got a theoretical knowledge of its secret processes.

The frequent specifications of the foremen in the carliest notices of printing
shows that the mould, with its accompanying matrices, was regarded as the key
to the knowledge and practice of the art. As the moulds were made by master
mechanics, not bound to secrecy, and as the earlicr compositors had some knowledge
of the process of type-casting, it was not difficult for a journcymen to become 2
master printer. When he had bought a type-mould and matrices, he could go to any
city and begin to print books. He could cast types and mix ink as he needed them; he
could buy paper and the constituents of type-metal in any large town: properly in-
structed, any joiner could make the press. Many of the early master printers practiced
their trade for a few years in one place, and a few years in another, i 7 :
roving about from town to town with a seeming indifference to [ i ,‘

change which secms unaccountable to the modern printer, who f
knows how expensive it 1s to move a printing office.  The rovin
habits of the masters will not scem so strange when it 1s known §
that the equipment of the carly office was simple, and that the ===
more expensive tools could be carried with little difficulty. This ==
illustration, a fac-smile of one of Amman’s engravings of a

printing office, 1s from this book dated 1564. The case for the
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- v type is of one piece and is resting on a
Y rude frame. All the boxes are repre-
Nsented as of the same size, but this 1s
= | probably an error which is frequently
| made by designers of this day. The
Nengravings of cases shown by Moxon
f_ oA have boxesof unequalsize. Nodoubt,
/7 §’\ they were somade from the beginning,
Sl for a day’s experience would teach any
composttor that his case must have a larger box for
the letter e than for the letter x. In this, and in
many other early 1llustrations of type-setting, the
composttors are seated on stools. In [taly and in
Paris, women were employed as compositors.

The early stick was not like the neatly finished
iron tool of our time, with steel composing rule
and an adjustable screw and knee adapting it to any
measure. [t wasa real stick of wood, a home-made
strip of deal, with the side and end-piece tacked on.
For every measure, a new stick or retacking of the
movable piece was required. The date of the intro-
duction of the stick cannot be fixed, but 1t was used,
without alteration for many years, by the printers
of allcountries. Itispossible thatsome of the early
printers had nosticks. The peculiar workmanship
of the unknown printer and of Albert Pfister shows
that the types were taken direct from the case and
wedged 1n mortised blocks of wood which served
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EXCERPT FROM THE BIOGRAPHY OF
BENJAMIN FRANKLIN

¥Z ROM my infancy I was passionately fond of reading, and all the money

that came into my hands was laid out in the purchasing of books. I was
very fond of voyages. My first acquisition was Bunyan's works in sepa-
rate little volumes; I afterwards sold them to enable me to buy Burton’s
Historical Collections. They were small chapmen’s books, and cheap;
forty volumes in all. My father's little library consisted chiefly of books
in polemic divinity, most of which I read. I have often regretted that,
at a time when I had such a thirst for knowledge, more proper books,
had pot fallen in my way, since it was resolved I should not be bred to
g divinity. There was among them Plutarch's Lives, which I read abun-
dantly, and I still think that time spent to great advantage. There was
also a book of Defoe's called An Essay.on Projects, and another of Dr. Mather’s called Ap
Essay to do Good, which perhaps gave me a turn of thinking, that had an influence on some
of the principal future events of my life. & This bookish inclination at length determined
my father to make me a printer, though he had already one son, James, of that profession.
In 1717 my brother James returned from England with a press and letters to set up his busi-
ness in Boston. Iliked it much better than that of my father, but still had a hankering
for the sea. To prevent the apprehended effect of such an inclination, my father was im-
patient to have me bound to my brother. Istoodout some time, but at last was pursuaded and
signed the indenture when I was yet but twelve years old. Iwas toservean apprenticeship
till I was twenty-one years of age, only I was to be allowed journeyman’s wages during the
last year. €In a little time I made a great progress in the business, and became a useful
hand to my brother. Inow had access to better books. An acquaintance with the apprentices
of booksellers enabled me sometimes to borrow a small one, which I was careful to return
soon, and clean. Often I sat up in my chamber reading the greatest part of the night, when
the book was borrowed in the evening and to be returned in the morning, lest it should be
missing. HAfter some timea h an i ible man, Mr, Matthew Adams,
who had a pretty collection of books—frequented our printing-office, took notice of me, and
invited me to see his library, and very kindly proposed to lend me such books as I chose to
read. 1 now took a strong inclination for poetry, and wrote some little pieces. My brother
supposing it might turn to account, encouraged me, and induced me to compose two occas-
ional ballads. One was called The Light-House Tragedy, and contained an account of the
shipwreck of Captain Worthilake with his two daughters; the other was a sailor song, on the
taking of the famous Teach, or Blackbeard, the pirate. They were wretched stuff, in street
ballad style; and when they were printed my brother sent me about the town to sell them.
The first sold prodigiously, the event being recent and having made a great noise. This
success flattered my vanity; but my father discouraged me by criticising my performances
and telling me verse-makers were generally beggars. Thus] escaped being a poet, and prob-
ably a very bad one; but,as prose writing has been of great use to me in the course of my life,
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BENJAMIN FRANKLIN

and was a principal means of my advancement, I shall tell you how in such
a situation I acquired what little ability I may be supposed to have in that
way. #®There was another bookish lad in the town, John Collins by name,
with whom I was intimately acquainted. We sometimes disputed, and very
fond we were of argument, and very desirous of confuting one another—which
disputatious turn, by the way, is apt to become a very bad habit, making
people often extremely disagreeable in company, by the contradiction that is
necessary to bring it into practice; and thence, besides souring and spoiling the
conversation, it is productive of disgusts, and perhaps enmities, with those who
may have occasion for friendship. 1 had caught this by reading my father’s
books of dispute on religion. Persons of good sense, I have since observed,
seldom fall into it, except lawyers, university men, and generally men of all
sorts who have been bred at Edinburgh. €A question was once, somehow
or other, started between Collins and me on the propriety of educating the
female sex in learning, and their abilities for study. He was of the opinion
that it was improper, and that they were naturally unequal to it. I took the
contrary side, perhaps a little for disputes sake. He was naturally more elo-
quent, having a greater plenty of words, and sometimes, as I thought, I was
vanquished more by his fluency than by the strength of his reasons. #As
we parted without settling the point, and were not to see one another again
for some time, I sat down to put my arguments in writing, which I copied
fair and sent to him. He answered and I replied. Three or four letters on
a side had passed, when my father happened to find my papers, and read
them. Without entering into the subject in dispute, he took occasion to talk
to me about my manner of writing; observed that though I had the ad-
vantage of my antagonist in correct spelling and pointing (which he attributed
to the printing-house), I fell far short in elegance of expression, method,
and in perspicuity, of which he convinced me by several instances. I saw
the justice of his remarks, and thence grew more attentive to my manner of
writing, and determined to endeavor to improve my style. & About this time
I met with an odd volume of the Spectator. I had never before seen any of
them. I bought it, read it over and over, and was much delighted withit. I
thought the writing excellent, and wished if possible to imitate it. With that
view I took some of the papers, and, making short hints of the sentiments in
each sentence, laid them by a few days, and then, without looking at the book,
tried to complete the papers again, by expressing each hinted sentiment at
length, and as fully as it had been expressed before, in any suitable words that
should occur to me. Then I compared my Spectator with the original, dis-
covered some of my faults, and corrected them. But I found I wanted a stock
of words, or a readiness in collecting and using them, which I thought I should
have acquired before that time if I had gone on making verses; since the
continual search for words of the same import, but of different length to suit
the measure or of different sound for the rhyme, would have laid me under
a constant necessity of searching for variety, and also have tended to fix that
variety in my mind, and make me master of it. Therefore I took some of the
tales in the Spectator and turned them into verse; and after a time, when I had
pretty well forgotten the prose, turned them back again. €I also sometimes
jumbled my collection of hints into confusion, and after some weeks endeavored
to reduce them into the best order before I began to form the full sentences
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BENJAMIN FRANKLIN

and complete the subject. This was to teach me method in
the arrangement of the thoughts. € By comparing my work
with the original, I discovered many faults, and corrected them;
but I sometimes had the pleasure to fancy that, in certain par-
ticulars of small consequence, I had been fortunate enough to
improve the method or the language, and this encouraged me
to think that I might in time come to be a tolerable English
writer, of which I was extremely ambitious. The time I alloted
for writing exercises, and for reading, was at night, or before
work began in the morning, or on Sundays, when I contrived
to be in the printinghouse, avoiding as much as I could the
constant attendance at public worship, which my father used
to exact of me when I was under his care, and which I still
continued to consider a duty, though I could not afford time
to practice it. ®When about sixteen years of age, I happened
to meet with a book, written by one Tyron, recommending a
vegetable diet. I determined to go into it. My brother, being
yet unmarried, did not keep house, but boarded himself and
his apprentices in another family. My refusal to eat flesh oc-
casioned an inconvenience, and I was frequently chid for my
singularity. I made myself acquainted with Tyron’s manner
of preparing some of his dishes, such as boiling potatoes or rice,
making hasty pudding and a few others, and then proposed to
my brother that, if he would give me weekly half the money
he paid for my board, I would board myself. He instantly
agreed to it, and I presently found that I could save half what
he paid me. #This was an additional fund for buying of
books; but I had another advantage in it. My brother and the
rest going from the printing-house to their meals, I remained
there alone, and despatching presently my light repast (which
was often no more than a slice of bread, a handful of raisins,
or a tart from the pastry-cook’s, and a glass of water), had the
rest of the time, till their return, for study; in which I made
the greater progress from that greater clearness of head and
quicker apprehension which generally attend temperance in
eating and drinking. ® Now it was that (being on some occa-
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BENJAMIN FRANKLIN

sion made ashamed of my ignorance in figures,
which I had twice failed learning when at school),
I took Cocker’s book on Arithmetic, and went
through the whole by myself with the greatest ease.
I also read Seller’s and Shermy’s books on Navi-
gation, which made me acquainted with the little
geometry they contain; but I never proceeded far
in that science. I read about this time Locke On
Human Understanding, and The Art of Thinking
by Messrs. de Port-Royal. €/While I was intent
on improving my language, I met with an English
grammar (I think it was Greenwood’s), having at
the end of it two little sketches on the Arts of
Rhetoric and Logic, the latter finishing with a dis-
pute in the Socratic method; and soon after I pro-
cured Xenophon’s Memorial Things of Socrates,
wherein there are many examples of the same
method. Iwas charmed with it,adopted it,dropped
my abrupt contradictions and positive argument-
ation, and put on the humble inquirer. And being
then from reading Shaftesbury and Collins made a
doubter, as I already was in many points of our
religious doctrines, I found this method the safest
for myself and very embarrassing to those against
whom I used it; therefore I took delight in it,
practised it continually, and grew very artful
and expert in drawing people even of superior
knowledge into concessions, the consequences of
which they did not foresee,entangling them in diffi-
culties out of which they could not extricate them-
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BENJAMIN FRANKLIN

selves, and so obtaining victories that
neither myself nor my cause always de-
served. €I continued this method some
few years but gradually left it, retaining
only the habit of expressing myself in
terms of modest diffidence, never using,
when I advance any thing that may pos-
sibly be disputed, the words certainly, un-
doubtedly, or any others that give the air
of positiveness to an opinion; but rather
say, I conceive, or apprehend a thing to
be so and so; It appears to me, or I should
not think it, so or so, for such and such
reasons; or, I imagine it to be so; or It is
so if I am not mistaken. ®This habit, I
believe, has been of great advantage to me
when I have had the occasion to inculcate
my opinions and persuade men into meas-
ures that I have been from time to time
engaged in promoting. And as the chief
ends of conversation are to inform or to
be informed, to please or to persuade, I
wish well-meaning and sensible men would
not lessen their power of doing good by a
positive assuming manner, that seldom
fails to disgust, tends to create opposition,
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BENJAMIN FRANKLIN

and to defeat most of the purposes for
which speech was given to us. In fact, if
you wish to instruct others, a positive
dogmatical manner in advancing your
sentiments may occasion opposition, and
prevent a candid attention. If you desire
instruction and improvement from others,
you should not at the same time express
yourself fixed in your present opinion.
Modest and sensible men do not love
disputation, will leave you undisturbed in
the possession of your errors. Inadopting
such a manner, you can seldom expect to
please your hearers, or obtain the concur-
rence you desire. § My brother had, in
1720, begun to print a newspaper. It was
the second that appeared in America, and
was called the New England Courant.
The only one before it was the Boston
News-Letter. I remember his being dis-
suaded by some of his friends from the
undertaking, as not likely to be a success,
one newspaper in their judgment being
enough for America. At this time, 1771,

there are not less than five-and-twenty.
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BENJAMIN FRANKLIN

He went on, however, with the under-
taking. I was employed to carry the
papers to the customers, after having
worked in composing the types and
printing off the sheets. €/He had some
ingenious men among his friends, who
amused themselves by writing little
pieces for this paper, which gained it
credit, and made it more in demand,and
these gentlemen very often visited us.
Hearing their conversations, and their
accounts of the approbation their papers
were received with I was excited to try
my hand among them. But, being still
a boy, and suspecting that my brother
would object to printing anything of
mine in his paper, if he knew it to be
mine, I contrived to disguise my hand,
and, writing an anonymous paper, I put
it at night under the door of the printing
house. €It was found in the morning,
and communicated, tohis writing friends
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