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N '__;;‘;;pha,bets m,,. genera,l use. - P 'mchnatlén in letters Whlﬁh nfay seem to e o SN
f&feaall based on the styles known | be.€qual top and bottom, for the lower Fiasl haaa an 1dentlca1fv,eri;mal 111184. e e
*Egyptlan, Roman and French, | portmn to be la,rger than the top, asin . In the lower ease, or EII
y be taken as pure or1gmal 1 BE,S, X, Z. “The middle horizontal @ | Ietters there are several letters JWhIGH are
 many h&bﬂd sbyleshave .. | = 'ne in B E, F and Hiis really above the - simply capitals reduced, and ‘the previous
_d may be ‘evolved by means of | | centre, whﬂe in P and R it is below the et rules apply, althdugh as the style of Ie;tten |

;"'I..ﬂ'ﬁ,

-' 'Eratlﬁns eombma.tmns and a,ddltmns.. .1 eentre. A and V heing so pomted at |  is not so rectangular, measuremqnjt mus il o

i - one ‘end require to be WIGIQI' in proportion | be made by the eye more ﬁh
@Q’EEWEEH bem% of umfﬁ)rn; P thes ot}?er, while M and P“;) being 1 . mechanical }I?mans yIt &nay ere.
s mug 01;1]31 d&nd Sﬁm Herl A double letters’ are ‘wider still. = The |  'pointed out that thrbugh ut
o o éf’ ea,eh fﬁ;ﬁ ar };ta i:’;ﬁ :ﬁgiﬂt - |/ junctionsat the tops in M and'N should the lower case & has been ¢
iR f” *-’L"a"ﬂ d Shites, of the reqs £1t day be half- as thl(}k again as the single. | = square foot as d, 1 &‘ﬁ 2 khis
e volds annlv tI; lotters g i _upright,” while at the bottoms they are =~ | © correct and of Ia,te }r' s har
.mt Grﬂtgg {; i Al thinner. /;Thege general principles may | - into use than t]]e
%ed L d ﬂ' + | be I'B&dlly obsérved by ruling horlzontal ol really belongs tq,
i 5’ diferent oL vertical lines in touch with the letters. letter.. oL T e e
The spacing of/letters is a very important = . e Deiicianln t
- matter which, if ‘badly done will entirely Attentld‘if ;m - dray ;% ﬁ >
’ spoil the offaot ot lettexzs which in them- : that in lettering fw j -_ -‘.'-", s may be:comy : r‘“
g i'i_s is a very - . selves may be well drawn. Judgment | 0f capitals ent"’j‘;"el 7 lowen case entively. A
fma,lﬂn ‘them the’ * * |- must be used to make the space between .| . or lower ea;'s’eziﬂﬁhfff'f':-? nitial eaj
"are sea,reely thréee -~ | = each letter appear the same and experi- other apmmlg@q@ug mixing of the
'P'i‘bPBI'EIOHS dn’ the |, ence alone can give knowledge of this, [ = &l"ld lower case is wrong and giv
1 N may be taken as " /| . although 'it' may - be pointed ouf that | ; dlculous ami, un@vem oshlbl
ylash and | 6 Ht,and the v e round  sides  should  be closer. to theIr,, Pmﬂomf’ﬂs Jgf an initial oapital £
ujd -'.,.’.'._Prﬂﬁuﬁ&tﬂ o those R newhbours than stralght sides, and also 'f rest of a wordf‘va_-ff"f"f'""‘.“'-""
1l Tound ‘or pe wtly round | that letters such as J and L hwum Tl Wheﬁ e@m:li:-;_?]ed vith lowe
’*ﬁiﬁﬁﬁﬁﬁ wider and / | " themselves vacant ' space, should %o A e ‘of ‘the
| p the height lines .| ' marrower than the standard and closer
eafl&ssf’than the .| to the letters which may be next to these
iy dﬂd port;ms also. vacant sides. It should always be borne
ight ‘EII'IF.":;' ter. than the = | ° in mind that :L horizontal line.of any
18, 1nereis. ' thlckness appears to bhe eye really thlcker




ALPHABFORETS, &c.

Signwriters, Decorators, Designers and Draughtsmen.

L

Jo_hn_M.

e i 7T

1st SERIES.

Collated and drawn by

Clark.

LTHOUGH there are many books

on Lettering extant, there are

none which are published at a very

moderate price, and at the same time
fill modern requirements.

During an experience of twenty five
years 1n lettering, the author has repeat-
edly observed the great want among
designers, of a collection of alphabets
giving the correct shapes of the various
styles at a glance. The present series
of books has been specially designed to

12, Preeson’s Row,
Liverpool.
May,- 1906.

meet this want, and great care has been
taken to give the various standard styles
most accurately, together with such
novelties as have of late years been
evolved through artistic designing. As
there have been many requests for hints
as to shadings and shadows, special
coloured plates have been prepared in
order to make the series a most complete
treatment of the subject, while the
price has been kept very low, in order
to be within the reach of the youngest
apprentice and student.

MANCHESTER—John Heywood Limited, Deansgate and Ridgficld.
Loxnon 22,24 & 26, Lamb’s Conduit Street, W.C.

19ob,

= ———= —

While the books will prove to be
useful ready references for the qu‘éjﬁﬁed
workman, explanatory notes have .been

added to assist the beginner to fully

understand the peculiar characteristics
and distinctive styles of the various
letters.

NOTE.—The redder is cordially
invited to write to the address given

below, suggesting the alphabets which
he would wish to be included in the
second part of this little book.

JOHN M. CLARK.
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e BERLIN WHITE—Pure in colour and showing the

' | l kl nSO n 9 | perfection of * flatted ™ surface.

ENTRANCE DOOR VARN ISH.—Exceedingly tough

-

H eywood ' and brilliant.

COPAL OAK VARNISH of various shades and drying

. TD. properties.
& CIark L , CHURCH OAK VARNISH.—Hard and reliable.

MAPLE, PAPER and FLOGR VARNISHES,
FOR upwards of a century have been well known for the excellence JAPANS,- GOLD. SIZE, KNOTTING and many others.
of their Decorative Matenials, but at no period in the development EXTRA PALE GOLD SIZE andin I TE

: - . . Lo i _ _

of an ever increasing business havg their facilities for manufacturing KNOTRING onspeeisl phrnoecs-ihe balest in the ol

hugh-class Varnishes and Colours Leen so favorable as at the present : a0 LA
GOLD SIZE specially prepared fcr \Writers and Gilders:—

time.
It is being generally admitted by those who KNOW. that the QUICK, dries in about 2 hours. | MEDIUM, dries in about 8 hours.

days of cheap and consequently unsatisfactory materials for decorating SLOW, dries in about 24 hours.

are slowly but surely passing away, and we confidently look forward to .
a stll larger demand for our well-known Manufactures. Through SIGNEE(J JERADSPinA :EE; sg:jih and Durable Varnishes for

the various and almost revolutionary changes which the Trade has
GOLD LEAF, OIL GOLD SIZE.

experienced of late years we have consistently maintained the standard

of quality associated with our name. and so well appreciated to-day. GOLD, SILVER, COPPER and other BRONZES and

On application we shall be pleased to supply full particulars LACQU_ERS*
of all Varnishes, Colours, &c.. but we may specially mention the Wniters, Gilder's TIPS, KNIVES, &ec.

following :—— A fine assortment of Colours in Oil, Water and Turps—- nch in

BB ROI. Y ARNISH.—The palest in the Tra do i colour, peifect in tone, and in great variety of shades.
warranted not to turn yellow as most varnishes do. NON-POISONOUS COLOURS.- -Delicate  and neutral

1 1w ints for high-class work
ITALIAN OIL VARNISH.—Free flowing brilliant e 0T ' |
and pale. SR B PHASANTITE."—The new washable Distemper. GIVE

_, FINISHING COPAL VARNISH for Outside and Inside. IT_ A TRIAL.
(Highly recommended.) | Bk doiiis capiis ot e

A very fine selection of Enamels, notably— {
brill EXTRA SUPER WHITE ENAMEL.—Hard and 79 Caledonlan Road,
risiant.
“OPALLINE."—Slow drying for large surfaces, and giving Lon d on 9 N ®

the best results in every way.
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i o i FPenGh.-—COHSIStS of a medmm 5
ek, ishck up stroke with a corresponding

~ medium down stroke. . In the V is

}_J

5 lf the styla-'be a broad letter, although

% f,ﬁa pamt as in W is more correct and =

- more smtable when the letter is narrow.

The French is perhaps the most graceful '

T?; + of all styles, and the bas:s of more f&ncy
\ styies than any other

Gothlc.—-ls dlstinctly ecclesias-

tic&ﬂ and a relict of Church Manuseript

b work. The lower case letters, being chiefly
*ﬂ eomposeti cof upright lines, have a more
" regular appearance than® many other

N *’ ‘Etyle._s. Gothic numerals are given, while
4 . Roman numerals—to be found on almost
:':‘ -L;- a ii'waitch——-are often used in combination

LS %mh this style of letter.

“"‘-.aqf;-
‘lh'_,.F:' -.-||-|-
:ﬂ'

e .‘Eng'hsh SePlpt.——Th1s beauti-
il style of’lettering has no arbitrary

BAES tten rules, as it consists of the delicate
' "_ 2 ds wmg of graceful curves. What one
@&y strive after is to make the curves
fl w:inaturally as it were, and it will be

bserved - that they result chiefly in
2 AY ;f_;_" 1086 perfect ovals in the capitals, with
! f’-’;_v._;’:-r.' y full- swelling down stroke. In the
Rl “"‘iﬂwer case, the straight strokes are cut off
,w%{;sharp 1 the same direction as the word
v;ﬁ - may be running, The angle of Script is
= ‘more acute than in ‘other lettering; the
& best being one of about 52°. Care should *
g *be taken that each letter slopes to the

- showna seriffed foot, which is permissible

| '*sa,me an Ia Script must never be

attempteai on a cirele or eurve, it is

- essentially” a straight line style of letter.

Capitals should be about two and a half
~times the height of the small letters to
~ give the most pleasing effect.

Italian Script differs fmm

the above in that the thick arnd thin lines
are reversed in the capitals, while the
‘lower case is very much thinner and more

delicate,  with the tops and bottoms
munded off nstead of cut off sharp. -

A few samples of Fancy Script are

“given together with scrells, shewmg that.

many variations are possﬂ)le.
The page .of Indicating—o

Index-Hands sre studies from hfe,-
~and are inserted as a ready reference for

those sign painters and others who may

. wish to improve on the stiff and antiquated
forms hitherto seen on the boards. |

TPansposed.--——Consmts in the

main of a heavy stroke where a thin

stroke would be, and wice verse, with at
“the same time a geneml feeling of heavy
tops and bottoms. Based on Roman .
_+ -chiefly. |

| Condensed Gpotesque.
Is practically a narrow Egyptian with'a

“gerif, while the distinective eharacteristics

ot several of tha letters h&ve been
aecentuated | -

/Fancy, 0. 1.-—-—13 in- 1‘eallty

'f o the French style's eftened from the severe

correct ferm by an artlstae l1cence ;

I.

~Brush._Ts Pt (o pgay on a P,
thmk French style of letter glvmg tha*' S ’- ..
- effect of bold brlls,k work ; h,h;s* ”‘lf
| _-_"f}_II-‘.--__,.,iPaI‘trICIﬂ&I‘I _affeotive in the mmhmati | SR e A
. Tof initjal capital and lower vase,  The. i A g i
° " fresdom. ﬁ'i\shapa gwes grea.t ﬁwp& fof fu L

colﬂur.

I."'"“

Sloped.—-—Ara .sam ies ef tha

; effect of the three orlgmal styles Wheuf

sloped, the anglé most suitable is found
to be about: 70 and it may be menti nedf'
that a sloped Ietter of the same gauge as.

~ an upright one, is actually a shad_e. hlgher _'i & Ceud

' and carries that effecb

Colouved Plates.-——T 1€ .' sk
plates are designe of
different létters and shadmgb ﬁi whie
copying of these are recﬁmmen’_"j” 40

-~ students and begmners ‘attention Ef i'mg
~drawn to the eomparisons of the dlﬁ‘grént i
effects of the same colours’ when s ed: .
differently; such as in the oran
words *Ideas.” “ Treatment.,” Q‘S%m&m@‘s i w?’*‘"

some 22 examples are gwgn. Studsy fand i g

&e.y alse in the red and black of “Vaneﬁa g

Golours and Sh&dmgs Vo '. i

The page Wlth greenﬂs,aekgmund hﬁs* Fnals

‘been’ deslgned with a two-fold purpose, -
1st, to give a great variety of styles, 21__143‘

to shmv that too great variety in &m}'
- design ‘spoils or . Weakens the generaf

5 offent of the whole ; thisis an Impmta.nﬂ“’ Y E :
bois {&ct whlch shﬂuld be kept in mmd Boi

X -~

# rl."l "4
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