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organization—you use it to sell more printing or
advertising space.

Your solicitors have to be up-to-the-minute in these days
of keen competition—why *"employ " a back-number Speci-
.men Book?

Among the new specimens we send you with this re-
vised “'Table of Contents"” you may find just the face for
which you have been looking. You use type-faces to
make money; there may be money for you in these new
faces. Look them over:

YOUR SPECIMEN BOOK is part of your sales

And then? What will you do with these new sheets?
Suggestion No. 1: Have them put at once in their
proper place in your loose-leaf book. You maintain your
machinery in first-class order?  Well, your Specimen Book
is an important part of the machmcry of your business.
Suggestion No. 2: If you do not want to be bothered
with bringing your book up-to-date, bundle it up with
these sheets and send it to us by Parcel Post at Twenty-
fourth and Locust Streets, Philadelphia. We willdo therest,
including paying charges on the return of your Specimen
Do whichever suits you best, but—Do [t Now!

For your convenience this book is supplied with Index Tabs so that the sheets may be classified

to bring similar faces together, thus:

MODERNS PLATE-GOTHICS FOREIGN

OLD STYLES LAW ITALICS INITIALS

64 FAMILY QUTLINES AND SHADED FIGURES and FRACTIONS

ANTIQUES TEXTS SIGNS

TITLES TYPEWRITER and MAILING LEADERS, DASHES, SORTS

GOTHICS LIST BORDERS and ORNAMENTS
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ARRANGEMENT OF SPECIMEN SHEETS
Within the classifications given above, Modern Faces, Old Style Faces etc., the specimen sheets

are arranged as follows:

MODERNS OLD STYLES 64 FAMILY ANTIQUES
sexuzs | POINT SIZES SERIES POINT SIZES EERIDS POINT SIZES SERIES POINT SIZES
No. No. No. No.
1A | 6,8 15E | 6, 7,8, 9, 10, 11, 12 1 64) 6, 8 12 25) SRR TNERORIO] 12
4A | 10 16E | 6. 7, 8. 9, 10, 11, 12 64 14, 8 24 30, 36 25 14, 18, 24, , 36
5A | 54, 6,7, 8 9,11 21E | 41, 5, 54, 6, 7, 8, 9, 10, || 64K 25K | 6,7,8,9,10,1],12
8A | 4,4k 5,6, 7, 8, 9, 10, 11, 12, 14, 18 641 | 14, 18, 24, 30, 36 251 | 14, 18, 24, 30, 36
11,12, 14, 18 21G 5 164) 6,7, 8 10, 12, 14, 18 26) 5,6, 78,910, 12
8C | 14,18 21 14, 18, 24, 30, 36 164 14, 18, 24 7 30, 36 76) 5,6,78,9,10,12
13A [ 6,7,8 221E | 9 164K | 6, 8, 10, 45) 6, 8, 10, 12’
14A | 8,12 321E | 5% 1641 14, 18, 24 30, 36 45 14, 18, 24, 30, 36
214A | 12 22E | 6, 8,9, 10, 11. 12 264) 8, 10, 12 56] 5, 546,78
19A | 6,8 31E | 6,7,8,9,10, 11, 12 264 14, 18, 24 30 36 156] | 5, 6
20A | 6,7,8,9,10,11, 12 37E | 6,789, 10,11, 12, 14,(| 86 | 5,6, 7, , 10, 11, 12,(1256] | 6
20 14, 18, 24, 30, 36 18 14, 18 58) 6, 8,
201 14, 18, 24, 30, 36 37 14, 18, 24, 30, 36 86 14, 18, 24, 30, 36 58 14, 18 24 30 36
34A | 6, 8,910, 11, 12 371 14, 18, 24, 30, 36 86K | 5,6, 8, 10, 12 258] 10, 12’
354 | 10 137E | 6,8, 9, 10, 11,12 86K | 14, 18 258 14, 18, 24, 30, 36
36A | 6,8,9, 10,11, 12 337E | 7,8,9, 10, 11, 12 861 14, 18, 24, 30, 36 60J 6, 8, 10, 12
36 14, 18, 24, 30, 36 337 14, 18, 24, 30, 36 186) 5,6, 7,89, 10, 11, 12 60 14 !8 24, 30, 36
361 14, 18 24 30, 36 3371 14, 18, 24, 30, 36 186 14, 18 24, 30, 36 60K 10, 12
120A | 6 38E | 6,7,8,910 11,12 88) | 5.6,8 10,12 601 14 18 24, 30, 36
150A | 6,7,8,9,10,11,12 38 14, 18, 24, 30, 88 14, 18, 24, 30, 36 62 18, 24, 30, 36
195A | 11 381 14, 18, 24, 30, 36 88K | 6, 8, 10, 12 63) 6, 8, 10, 12
150 14, 18, 24, 30, 36 61E | 6,7,8,9,10,12 881 14, 18, 24, 30, 36 63 14, 18, 24, 30, 36
1501 14, 18, 24, 30, 36 61 14, 18, 24, 30, 36 141] | 6,8, 10, 12 68) 6, 8, 10,
152A | 8,10 611 14, 18, 24, 30, 36 141 14, 18, 24, 30, 36, 36H4 68 14, 18, 24, 30, 36
175A | 5, 6 7, 8,9, 10, 11, 12,|| 71E | 6, 8, 10, 11, 12 14, 18 285 18, 24, 30, 36 68K 6 8,10, 12
18 71 18, 24, 30, 36 286 24, 30, 36 681 18 24 30, 36
175C 14 18 134E | 6, 8, 10, 12 287) | 6,8, 10 69J 6 8,
175 14, 18, 24, 30, 36 154E | 8 287 12, 14, 18, 24, 30, 36 69 14, 18 24 30, 36
1751 14, 18, 24, 30, 36 157E | 6, 8,10, 1 288 36 78) | 6, 8, 10, 12
375 14, 18, 24, 30, 36 157 | 14, 18, 24 30 36 78 14 18, 24, 30, 36
3751 | 14,18, 24, 30, 36 12E | 6.7.8 91011, 12 78K | 6,8, 10, 12
216A | 8 172 14, 18. 24. 30, 36 781 14 18, 24, 30, 36
242E |'6, 8, 10 12 81J | 6,810, 12

Note: The Boldface figures in the ““Point-Size’’ eolumn indicate faces made since the issuance of our previous List of Faces.
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Ange ARRANGEMENT OF SPECIMEN SHEETS—Continued
e
ANTIQUES—continued TITLES-—continued PLATE-GOTHICS—continued FOREIGN-—continued
SERIES POINT SIZES SERIES POINT SIZES SERIES POINT SIZES SERIES POINT SIZES
NoO. NO. NO. NO.
81 | 18,24 146 | 14, 18, 20, 24, 30, 36 168 | 14, 18, 18H4, 24, 24H4 GERMAN—continued
92] | 546,78, 10,11, 12 158] | 5,6, 8 10, 11, 12 343 | 6, Nos. 1,2, 3, 102M | 6, 8 10, 12
95 | 18, 24, 50, 36. 158 | 14, 18, 24, 30,'36 12, Nos. 1, 2, 3, 4 4102 | 14,18, 24 30, 36
97) | 6,8, 10, 12 161] | 6,7, 8, 10, 12 169 | 14, 18, 18714, 24, 24H4 || 178M | 14718 " "
97 | 14, 18, 24, 30, 36 161" | 14, 18, 24, 30, 36 344) | 6, Nos. 1, 2,3, 4 179M | 14° 18
97K | 6.8, 10, 12 161K | 6, 8, 10, 12 166 | 8, 10, 14B, 14,18, 18H4 ||399M | 6. 8
971 | 14,18, 24, 30, 36 162) | 5, 6, 8, 10, 12 345) | 6, Nos. 1, 2, 3, 200M | 68
98J |6,8,9, 10,12 162 | 14, 18, 24, 30, 36 12, Nos. 1, 2, 3, 4 209 | 18 30
98" | 14, 18, 24, 30, 36 210 | 10,12 345 | 14,18, 18H4, 24H4 b
R MO RS 5 R A
, 18, 24, 30, 5 4, 18, 24, 30, , Nos. 1, 2, 3, q
298] | 12 255) |5 3461 | 14, 18, 18114, 24114, 24 || 'B3%°| Symbeling system
208" | 14, 18, 24, 30, 36 275] | 6, 8,10, 12, 14, 18 347] | 6, Not. 1, 2,3, 4 155M | 68 10 11, 12
19, | S, RO o 30RO [V
1 { 6,8, 10, 275 , 8, 10, 12, 14, 6, Nos. 1, 2, i
17 | 14,8 24,30, 36 2751 | 14,18, 24,30, 36 323" 1914, 148,18, 24 Lipaget ke R
, 8, 10, 328 |67,
139) | 6,8, 10, 12 616] | 6,8 10,12 LAW ITALICS RUSSIAN
195 | 5586 10,12 AR 2K | 6810, 12 30 | 810,12
v s R S S peil 5185 | 810,13
1231 13,18 24,30, 36 4 36789101112 || QUTLINES and SHADED
1435, ) 8, 10, 24, 30, 36 12] | 8, 10,12 INITIALS
145 | 14, 18, 24, 30, 36 20 | é?’ 2% ?0123 12 | 14, 18, 24, 30, 36 .
153) 16,78 51 | 14, 18, 24,30, 36, 36114 || 40 | 18, 20, 24, 36 12010
159] | 6.8, 10,12 525 | 6 8 10,13 41K | 12 1208 oo
159 | 14, 18, 24, 30, 36 52 14, 18, 24, 30, 36 41 14, 18, 24, 30, 36 127 3
163) | 6,8, 10, 12 66J | 5. 6,8, 10,12 42] | 810,12
163 | 14,18, 24, 30, 36 66 | 14, 18, 24.30. 36 42" | 14, 18, 24, 30, 36 FIGURES
173E | 6, 8, 10, 12 466] ) 44 14, 18, 24, 30, 36 .
174E | 10 77 | 6,8,10,12 59 | 3036 papaseligitsSijuolntiones
174 | 14 77" | 14, 18, 24, 30, 36 73 |24 2 pages | 5 .
189 | 12 107) 6, 7, 8, 10, 12 96J | 10, 12 2 pages | 5} hed A
189 | 14,18, 24 107" | 14, 18, 24, 30, 36 9 | 18,24,30,36 7 pages | 6 b sl
220§ | 10, 12 121 | 18, 24 30, 36 123 | 18,24, 36 3 pages | 7 S
220 | 14; 18, 24, 30. 36 120 | 14’ 18 24’ 30, 36 193 | 12, 18, 24, 30, 36 8 pages | 8 i Sl
231 | 6,8, 10,1 132K | 6, 8, 10, 12 194 12, 14, 18, 24, 30, 36 2 pages | 9 i %
231" | 14, 18, 24, 30, 36 110) | 6 8 10, 12 202 |12 14, 18, 24 7 pages | 10 S8 Fs
233 | 6 140 | 14, 18, 24, 30, 36,36H4 [ 203 |18 oapages§Ei N,
SeayEsi2 149] | 5% 6,8, 10,12 218 | 12, 14, 18, 24, 30, 36 7 pages | 12 "
360 14, 18, 24, 30, 36 igél .6, 8, 9, 10, 12 246 12B, 12, 18 é g:ggs 18 “ qutppo-
o » < sition
TITLES 176J | 6,8, 10,12 TEXTS ) pade T e u. | fuires
1] |, 568,10, 11, 12 176 14, 18, 24, 30, 36 RaZeql
, 6, 8, 10, 11, 75 |18
11 14, 18, 24, 30, 36 204) , 6, 8, 10, 1. 95] 6118:410, 12
11K | 8,10, 12 ;gg iﬁ. lg, £ 95 14, 18, 24, 30, 36 FRACTIONS
111) | 6,8, 10, 11, 12 200 iRLES 102J | 6,8, 10,12 7 pages 4}-12 point
111 14, 18, 24, 30, 36 102 14, 18, 24, 30, 36 3 pages 14 to 36 point
1111 | 14, 18 24, 30, 36 224K | 5, 6,8, 10 188 6 12
a1y |5y 7 227 | 14, 18, 24, 30, 36,48 1 | 2 e b
28] 5%, 6, 7, 8, 10, 12 230J 6, 8, 10, 12 S SIGNS
133 210 230 | 14, 18, 24, 30, 36 >
39 5 6, 8, 10, 12 239] | 6, 8, 10, 12 TYPEWRITER AND 6 pages 4}-12 point
39 |14, 18, 24, 30, 36 239" | 14, 18, 24, 30, 36 MAILING LIST 3 pages 14 to 36 point
79J 5°6, 7. 8 9. 10, 11, 12,1/ 240J | 6,8, 10, 12 17L 1 1 page Arrows
1418 || 2500 | 14, 18, 24, 30, 36 e
T | 7%, Jor 122 5 Sk | & 78 10 0|2 LEADERS, DASHES,
791 | 14, 18, 24. 30, 36 2541 | 14, 14B, 18, 24, 30 170L SORTS
, 18, 24, 30, 72L 8,10, 12
89J 6, 8, 10, 12, 14, 18 276 14, lg, 24, 30, 36 74L ’ 10 1 page Leaders
89 | 14, 18, 24, 30, 36 260y - TRTAE . 270L | 10,12 1 page Dashes
gg{( ?218'1810’24230 - 515 13 ol et 2721 10, 12 5 pages of Piece Braces
103 [1820 " 566 | 12,16,18,24,30,36 FeaL T §eaies 345 GUR R
108 14, 18 At 14 pages Corner Pieces
113J 5, 6, 8, 10, 12 PLATE-GOTHICS FOREIGN 4 gages Matrices for Set Ems
Hg 1 é; AN 311, 12 e ?2 Nrgs : l'12'23544 475 ?SERMAN SN
.6, 7,8,9°10,11, , Nos. 1, 2, 3,
118" | 14, 18, 24, 30, 36 187 | 14. 18, 18H4, 24, 24H4 95M | 8, 10, 12 :
er | 118 4 50, 3 S AR A oM | 60 1% Dt )
8 14, 18, 24, 30, , Nos. 1, 2, 3, » 8, 10,
119J | 6,8, 10, 12 197 | 14,18, 18H4, 24, 24H4 | 100M | 6. 8, 10, 12’ ORNAMENTS
119 | 14, 18, 24, 30, 36 342) |6, Nos. 1,2, 3, 4 100 | 14, 18, 24, 30 Title page
146) 8, 10, 12 12, Nos. I, 2, 3, 4 101 14, 24, 30, 36 40 pages Borders

Note: The Boldface figures in the “‘Point-Size’” column indicate faces made sinee the issuanee of our previous List of Faces.

Note:

There are sfickers calling altention to use of old style figures attached to the sheet showing the following series:

21E, 221E, 22E, 31E, 37E, 137E, 38E, 154E, 172E and 25]J.

15E, 16E

Note:

With the perfection of the new Plafe-Gothic Arrangement for job composition, and the issuing of the new sheets for the Nos, 340]
341]J, 342J, 343], 344], 347J and 348] series, we wish to advise that the 6 and 12 point fonts of these series will replace the equivalent point
sizes of the following serles now in your specimen book: Nos. 187]J, 168], 169], 166], 266J, 223] and 323]JB. If you arc not, at present, a
user of any of the last mentioned series, please remove the specimen sheets from your book when inserting the new Plate-Gothlc sheets. For
the convenience of those who are users of the old Gothic series, matrices will be carried in stock for replacements, and they should retain their

old specimen sheets as well as the new Plate-Gothic sheets.

« § )i

tized by Microsoft ®



ONOTYPE FACES are listed in
numerical order in this table, which
gives the following information about each

face:

Series No., see first column: This symbol gives the designa-
tion of the series and indicates the character of the series thus:
“1ABC™ indicates a Modern face complete with Roman,
Italic, and small caps; “"11]" indicates a Boldface Roman;
117 (without letter) indicates Matrices for sorts casting, not
composition, in sizes larger than the Composition Matrices
of the 11]J series. For explanation of use of letters to indicate
the character of faces see Matrix Symbols, pages 27, 28, 29
in our Specimen Book.

Arrangement: These letters indicate the arrangement of
Matrices in the Matrix Case. For details of these arrange-
ments see Matrix Case Arrangements, pages 30, 31, 32 of our
Specimen Book.

Character of the Face: The next column, headed " Class of
Face,” gives the character of the face, Modern, Title, Outline,
etc., and indicates the section of the Specimen Book in which
the specimen sheet will be found.

Point-Size: This column gives the point-sizes we have for
the series specified in the first column of the table.

Index of Monotype Faces i ki

1922

Set-Size: This column gives the width of the face for the
point-size given in the column at the left.

Number of Characters: In this column is-given the number
of characters we have made for each font. Note: When 225
characters are specified, this means a full font that completely
fills the Matrix Case, which, of course, includes some blanks
for spaces, etc. The details of the characters and spaces fur-
nished in the font may be found by noting the arrangement
from the second column of the table, and then referring to this
arrangement on pages 30, 31, 32 of the Specimen Book.

Remarks: This space is provided for your own notations,
for example, to enter the name of the foundry type-face the
Monotype face displaces.

Special Matrix Line: All Monotype faces for composition
are on standard Matrix line except a few abnormally tall
faces. Such faces are indicated in the following table by a
double dagger (}) preceding the point-size of the face.

Modified Character Matrices for Tabular Arrangements:
Faces for which these modified characters are furnished for the
Matrix Case arrangements requiring these Matrices (see
Tabular Arrangements, Specimen Book, pages-31, 32), are
indicated by a dagger (1) preceding the point-size of the face.

Modified Characters for use with Cross-Rule Matrices: Faces
with the madified characters for use with cross-rule Matrices
for composing blank forms (see Arrangement R2, Specimen
Book, page 32) are designated by a section mark (§) preceding
the point-size of the face.

SERIES | ARRANGE-| CLASS OF | POINT- | SET- | No. SERIES | ARRANGE-| CLASS OF | POINT- | SET- | NoO.
NO. MENT FACE SIZE | SIZE |CHAR. R NO. MENT FACE SIZE | SIZE |CHAR. REMERSS
1ABC | C Modern 16 6 225 12 Sorts Outline 14 76

8 7 225 18 76
24 76
4ABC | C Modern 10 10 225 30 76
—_ 36 76
5ABC | C Modern 54 7% | 225 -
6 7% | 225 13ABC | C Maodern 6 11225
7 84 | 225 [ 9% | 225
8 9, 225 8 225
9 93 | 225 - —_—
11 114 | 225 14ABC | C Modern 18 8 225
A 12 11 225
8ABC | C Modern 4 5 225 - —
4} 6 225 15EFG | C Old Style 16 i 225
5 6% | 225 7 8 225
t6 | 7" | 225 18 | 83| 225
7 8 225 9 225
18 | 81225 +10 |10 | 225
) 9] 225 1| 11 225
110 10 225 112 12 225
11 11 225 _ —_ —
12 2 225 16EFG | C 0Old Style 16 7 225
-— - - - — — 7 8 225
8A QC Modern 14 14 78 18 8} | 225
18 18 78 9 225
R — —|—_— | ————— — 110 10 225
8C QC Modern 14 14 75 11 11 225
18 18 75 +12 12 225
11) C2 Title Tg g 2% 17L Typewriter 11 e 97
7 wv T . p e WY
8 8} 82 19ABC | C Modern 6 73 | 225
t10 | 10" | 82 8 | 81l225
11 11 82 - - — |- — =
112 12 82 20ABC | C Modern 6 7 225
’ Pl Py 7 8 225
11 Sorts Title 14 80 8 81 | 225
18 80 9 9f | 225
24 80 10 104 | 225
30 80 11 11 225
36 80 12 12 225
11K C2 Title 8 8} 82 20 Sorts Modern 14 77
g 10 10 82 18 77
12 12 82 24 70
—— —_—) ] - = 30 i
1111 Sorts Title 14 72 36 77
18 2 —_ —~ —- = | ===
24 72 201 Sorts Modern 14 77
30 72 18 i
36 72 24 77
—_— - -] - 30 i
12) C2 Qutline 8 84 82 36 77
10 10} 82
12 12 82

1+ Tabular Face {Low Line Face

§ Cross-Rule Face (See First Page)




62t es e o+ oo INDEX OF MONOTYPE FACES—Continued
SERIES | ARRANGE-| cLass oF | point- | SET- | wmoO. SERIES |ARRANGE-| cLAsS o | pomnt- | sET- | wo.
No. MENT FACE SIZE | SIZE |CHAR. FEMARES No. MENT PACE SIZE | SIZE | CHAR. REMARKS
21EFG | C | Old Style 43 5% | 225 36ABC | C Modern 6 63} | 225
5 61 225 8 8 225
53| 63| 225 9 |9 2%
6 7 | 225 10 |10 | 225
7 8 225 11 11 225
8 8% | 225 12 12 225
9 225
10 10} | 225 36 Sorls Modern 14 82
11 11} | 225 18 82
12 12 2 24 82
——=lr=== 30 82
21E QC Old Style {g %g 78 36 82
[
— 361 Sorts Modern 14 83
21 Sorts O1d Style 14 82 18 83
18 82 24 83
24 82 30 81
30 82 36 81
36 82 —_—
=g || 37EFG | C Old Style 6 61 | 225
21G QC Old Style 14 14 75 7 71 | 225
18 18 75 8 8 225
e 9 9 225
22EFG | C Old Style 6 6} | 225 10 10 225
8 8 225 11 11! 225
9 9 225 12 12 225
10 10 225 ! ——
11 11 | 225 37E QC Old Style 14 | 14 78
12 12 225 18 18 78
23K Cc2 Law lalic 6 82 37 Sorts Old Style 14 82
8 81 82 18 82
10 10 82 24 82
12 12 82 30 82
36 82
25) C1 Antique 5 61 82
16 Z 82 371 Sorts Old Style 14 90
7 e 82 18 90
18 81| 82 24 90
9 94 82 30 86
110 10 82 36 86
11 11% 82
12 12 82 38EFG | C 01d Style 6 7 R25
7 8 | 225
25 Sorts Anlique 14 75 8 8% | 225
18 77 9 9 225
24 77 10 10 225
30 77 11 11 225
36 77 12 12 225
25K C1 Antique 6 i 82 . 38 Sorts Old Style 14 81
% 3 82 18 81
8 8% 82 24 81
9 82 30 81
10 10 82 36 81
11 11 82
12 12 82 381 Sorts Old Style {g gi
251 Sorts Antique 14 81 24 81
18 81 30 81
24 81 36 81
30 81
36 81 39) Cc2 Title 5 6 82
R — 6 7 82
26) c2 Antique 5 6 82 8 9 82
16 7 82 10 11 82
7 8 82 2NN E1 23 82
i8 8% 82
9 9 82 39 Sorts Title 14 3
110 10 82 18 72
12 12 82 24 72
30 72
28J c2 Title 54| 63| 82 36 72
16 7% 82
7 8 82 40 Sorts Outline 18 72
18 8 82 20 72
110 10 82 24 72
12 12 82 36 72
31EFG | C Old Style g 6} %%5 41K Cc2 Outline 12 12 73
73 5
8 225 411 Sorts Outline 14 72
9 83 | 225 18 72
10 9} | 225 24 72
11 |10} | 225 30 72
12 11 225 36 72
34ABC | C Modern 6 6} | 225 42] c2 Qutline 8 8% 82
8 225 10 10 82
9 834 | 225 12 12 82
10 9} | 225
11 10 225
12 11 225
35ABC | C Modern 10 l10 225
T Tabular Face }{Low Line Face § Cross-Rule Face (Sce First Page)




; INDEX OF MONOTYPE FACES—Continued 7
SERIES | ARRANGE-| CLASS OF | POINT- | SET- | NO. SERIES | ARRANGE-| CLASS OF | POINT- | SET- | No.
No. MENT FACE SI1ZE SIZE | CHAR [REMNICE No. MENT FACE ° SIZE SIZE | CHAR. REMARKS
42 Sorts Outline 14 ) 60 Sorts Antique 14 80
18 79 18 88
24 79 24 88
30 79 30 88
36 70 36 80
44 Sorts Oulline 14 81 60K Cc2 Antique 6 7% 82
18 81 8 9 82
24 81 10 11 82
30 81 128 (S22 82
36 81 =
601 Sorts Antique 14 75
45) C1 Antique 6 7 82 18 80
8 2 82 24 75
10 10 82 30 73
12 12 82 36 75
45 Sorts Antique 14 81 61E C Old Style 6 7 | 225
18 81 7 8 225
24 81 8 8% | 225
30 81 9 9 225
36 81 10 10% | 225
12 |12, | 825
48) C Gothic . 5 6 49 | In place of Small
16 7 49 Caps 61 Sorts 0ld Style 14 81
7 73 49 18 81
18 8% | 49 24 81
9 9% 49 30 81
10 10 49 36 81
il 11 49
12 12 49 611 Sorts Old Style }g g%
49) Cl Gothic 3 53 | 82 24 * 81
t6 | 6 | 82 30 81
18 8 82 36 81
10 10 82
12 12 82 62 Sorts Antique 18 81
— 24 84
50 Sorts Gothic 18 76 30 84
24 76 36 84
30 76
36 76 63] Cc2 Antique 6 71| 82
8 9 82
51J C1 Gothic 6 15 82 10 11 82
§8 6 82 12 12} 82
10 7 82 -
12 8 82 63 Sorts Antique {g %
51 Sorts Gothic 14 79 24 77
18 79 30 77
24 79 36 77
30 79
36 79 64]) C 64 Family 6 6 98 | In place of Roman
36H4 47 8 7% 98
10 9 98
52J C2 Gothlc 6 7 82 12 10% 98
8 81 82
10 10 82 64 Sorts 64 Family 14 87
12 12 82 18 87
24 87
52 Sorts Gothic 14 82 30 87
18 82 36 87
24 82
30 82 64K C 64 Family 6 6 82 | In place of Italic
36 82 8 71| 82
10 9 82
56 c2 Antique 15 | 63| 82 12 | 103 | 82
154 7 82
116 7% | B8 641 Sorts 64 Family 14 89
7 73 82 18 91
8 | 81| 82 24 91
30 91
58] Cc1 Antique 6 7 82 36 91
8 83 82 —_—
10 10 82 66)B C2 Gothic §5 6 131
12 12 82 _ —
66, Cc2 Gothic 6 7 82
58 Sorts Antique 14 84 ! 8 8 82
18 84 10 102 82
24 84 12 123 82
30 75 —_—
36 84 66 Sorts Gothic %g gg
59 Sorts Outline 30 81 24 82
36 81 30 82
36 82
60J c2 Antique 6 7% 82 _
8 & 82 68] 1 Antique 6 7 82
10 11 82 8 81 82
12 124 82 10 10% 82
el 12 82
|
1 Tabular Face 1 Low Line Face § Cross-Rule Face (See First Page)




8 INDEX OF MONOTYPE FACES—Continued .
SERIES | ARRANGE-| crass oF | PoINT- | SET- | NO. SERIES |ARRANGE-| CLASS OF  POINT- | SET- | NO.
NO. MENT | FACE | size SIZE | CHAR. REMARKS No. MENT FACE SIZE SIZE |CHAR. REMARKS
68 Sorts Antique 14 74 781 Sorts Antique 14 72
18 74 18 72 |
24 74 24 72
30 74 30 72
36 74 36 72
68K Cc2 Antique 6 82 79) C2 Title 5 6% 82
8 8} 82 6 7 82
10 10 82 7 8 82
2612 82 8 81 | 82
—_— = 9 9 82
681 Sorts Antique 14 74 10 10} 82
18 74 11 11 82
24 74 12 12 82
30 74
36 74 79J QC2 Title 14 14 78
18 18 78
69) C1 Antique §6 6 82
8 7 82 79 Sorts Title 14 84
10 8% 82 18 84
12 10 82 24 84
30 84
69 Sorts Antique 14 85 36 84
18 85 . i
24 85 79K c2 Title 6 7 82
30 85 8 8% 82
36 85 -10 103 82
— 12 12 82
70L Typewriter 10 1.083”] 101 s
2% 5[ 101 791 Sorts Title {g gi
70 - Typewriter 24 73] 24 81
- — 30 81
71EFG | C 0Old Style 6 7 225 36 81
8 81 | 225 -
10 10§ | 225 81] C4 Antique 6 7 82
i 11 11 225 8 8% 82
- 12 12 225 10 10 82
12 12 82
71E QC Old Style 14 14 73
18 18 73 81 Sorts Antique 18 82
: 24 82
71 Sorts Old Style 18 80 —
24 80 83M Special | Foreign 6 65 | 120
30 80 8 8 | 146
36 80 10 9} | 148
| — 12 12 148
72L Typewriter 8 1.0692' 99
10 {.083”) 99 86) €2 64 Family 5 6 82
17 7122 78 6 7 82
7 8 82
73 Sorts Outline 24 46 8 8% 82
9 9 82
74L Typewriter 8 |.0553” 89 10 104 82
10 [.0692” 89 11 11 82
— 12 12 82
75 Sorts Text 18 79 —
- 86J QC2 | 64 Family 14 |14 | 73
76) C1 Antique 5 5% 82 18 18 78
6 7 82 = b e — = —
7 82 86 Sorts 64 Family 14 82
8 8% 82 18 82
9 9 82 24 82
10 10 82 30 82
12 12 82 36 82
) C1 Gothic 6 5 82 86K Cc2 64 Family 5 6 82
8 | 63| 82 6Lt a2
10 8 82 8 8} 82
12 93 82 10 10} 82
12 12 82
77 Sorts Gothic 14 80 e,
18 80 86K QC2 64 Family 14 14 78
24 80 18 18 78
30 80 ==
36 80 861 Sorts 64 Family 14 82
: 18 82
78J Cc1 Antique 6 82 24 82
g 8 8% 82 30 82
10 | 103 | 82 36 82
12 12 82 o =
88J C1 64 Family 5 5 82
78 Sorts Antique 14 76 §6 6 82
18 76 8 o 82
24 76 10 8% 82
30 76 12 10 82
36 76 ==
88 Sorts 64 Family 14 83
78K C1 Antique 6 7 82 18 83
8 8% 82 24 83
10 |10} | 82 30 83
12 12 82 36 83
tTabular Face $Low Line Face § Cross-Rule Face (See First Page)




INDEX OF MONOTYPE FACES—Continued 9
SERIES | ARRANGE-| crass o | poiNT- | SET- | NoO. SERIES |ARRANGE-| cLASS OF | PoINT- | SET- | No.
NO. MENT FACE SIZE | S1zE |CHAR REMARES No. MENT FACE SIZE | SIZE |CHAR REMARKS
88K C1 64 Family 6 6 82 98) C Antique 6 7% 82 | In place of Roman
8 7 82 8 83 | 82
10 [ 85| 82 9 | 9| 8
12 10 82 10 10% 82
— 12 12 82
881 Sorts 64 Family 14 82 - —
18 82 98 Sorts Antique 14 87
24 82 18 87
30 82 24 87
36 82 30 87
—_— 36 87
89) C1 Title 6 7 82 — _—
8 81 82 98K C2 Antique 6 7 82
10 10 82 8 83 82
T2RNINT'2 82 9 9 82
— | — 10 10 82
89) QcC2 Title 14 14 73 12 12 82
18 |18 73 —_— _
—_— — | — 981 Sorts Antique 14 77
89 Sorts Title 14 82 18 77
18 82 24 7q
24 82 30 77
30 82 36 77
36 82 ——— LN
= - —— 99M GC Foreign 6 7 98
89K Cl Title 6 ) 82 8 81| 98
8 1| 82 10 |10 | 98
10 10 82 11 103 98
12 12 82 12 114 98
891 Sorts Title 14 81 100M GC1 Foreign 6 7 9
18 81 8 8% 99
24 81 10 10 99
30 81 12 113 99
36 81 ——
] 100 Sorts Foreign 14 91
92) Cc2 Antique 5% 63 82 18 91
6 7. 82 24 91
) 8 82 30 91
8 83 82 == ==
10 10% 82 101 Sorts Foreign 14 89
11 11} | 82 24 89
12 |12° | 82 . 30 89
—_— - — 36 89
94 Sorts Antique 18 76 —_— 1 ————
. 24 7 102j) C3 Text 6 7% 82
30 76 8 9 82
36 76 10 11 82
= — 12 123 82
95) Cc3 Text 6 73 | 81 - —_—
8 9, 81 102 Sorts Text 14 78
10PN 11! 81 18 78
12 124 81 24 78
—_— —— 30 78
95 Sorts Text 14 77 36 78
18 77 S AT
24 77 102M Special | Foreign 6 73 93
30 77 8 9 93
36 77 TONN |1 93
e e — 12 12} 93
95M Special | Foreign 8 9 91 —— —_— —
10 | 11 91 103 Sorts Title 18 81
12 (123 91 24 48
96) C1 Outline 10 93 73 104 Sorts Antique 18 46
12 11 73 20 46
= 24 46
96 Sorts OQutline 18 75 =i
24 75 107) c2 Gothlc 5 6 82
30 75 16 q 82
36 74 7 8 82
eS| iy S 8 | 83| 82
97) c2 Antique 6 7 82 F10 10 82
8 83 82 F12 12 82
10 | 103 [ 82 _ = _
1z | 12 82 107 Sorts Gothic %g g%
97 Sorts Antique 14 75 24 81
18 75 30 81
24 75 36 81
30 75 _— — ——
36 75 108 Sorts Title 14 |77
e e T 18 77
97K Cc2 Antique 6 7 82 — —
8 8% 82 111) C1 Title 6 63 82
10 10 82 8 8 82
12 12 82 10 10 82
e T — 11 11 82
971 Sorts Anlique 14 77 12 12 82
18 77 _ = e
24 77 111 Sorts Title 14 81
30 77 18 81
36 7 24 81
30 81
36 81
4 Tabular Face tLow Line Face § Cross-Rule Face (See First Page)




10 INDEX OF MONOTYPE FACES—Continued
SERIES |ARRANGE-| CLASS OF | POINT- ' seT- | wo. SERIES | ARRANGE-| CLASS OF | POINT- | SET- | wo.
No. MENT FACE SIZE | SIZE |CHAR. AT, No. MENT FACE SIZE | SIZE |CHAR. REMARKS
113J C1 Title 5 5) 82 132K Cc2 Gothic 6 74| 82
§6 6 82 8 9 82
8 8 82 10 11 82
10 93 82 12 12} 82
112 117l 82
134EF C Old Style 6 6 | 111
113 Sorts Title 14 72 8 8 111
18 2 10 9§ | 111
24 72 12 114 | 111
30 72 ——
36 72 137EFG | C Old Style 6 63 | 225
8 8 | 225
115C C2 Law Italic 8 8 82 %) 9 225
10 | 10 82 10 |10 | 225
12 12 82 11 11 225
_— 12 12 225
117} C1 Antique 6 7 82
8 8% 82 139) C1 Antique 6 63 82
10 10 82 8 8 82
12 12 82 10 94 82
o — 12 11 82
117 Sorts Antique 14 81
18 81 139 Sorts Antique 24 76
24 81 30 76
30 81 36 75
36 81
—_— 140) a Gothic 6 5 82
117K C Antique 6 7 82 | In place of Italic 8 63 82
8 8% 82 10 8 82
10 {10 82 . 9t | 82
12 |12 82
= 140 Sorts Gothic 14 77
118) (6 ] Title 3 6% 82 18 77
16 7 82 24 77
7/ 8 82 30 7
18 8% 82 36 a1
@ 9 82 36H4 46
110 10 82
11 11 82 141J C1 64 Family 6 5 82
12 12 82 §8 6 82
10 7 82
118 Sorts Title ig gi . 12 8 82
24 81 141 Sorts 64 Family 14 82
30 81 18 82
36 81 24 82
30 82
118K (@2 Title 6 7 82 36 82
8 84 | 82 36H4 46
10 10 82 e
12 12 82 142J Cc2 Antique 3 7% 82
6 73 82
1181 Sorts Title 14 78 8 91 82
18 78 10 11 82
24 78 12 12 82
30 78 —
36 78 143] C Antique g gi g% In place of Roman
119) (& § Title §6 6 82 10 10 82
8 7% 82 12 12 82
10 9 82
12 104 82 143 Sorts Antique }g gi
119 Sorts Title 14 72 24 81
18 72 30 81
24 72 36 81
30 72
36 72 144 Sorts Antique %g ;z
120ABC | C Modern 6 7 225 %6 "7];
121 Sorts Gothic 18 49 36 77
24 49 —
30 49 145) c2 Antique 6 7 82
36 49 8 8% 82
10 10 82
123 Sorts Outline 18 46 12 12 82
24 46
36 46 145 Sorts Antique 1% g%
126 Sorts Initials 36 26 24 82
| g 30 82
126A Sorts Initials 36 ! 26 36 82
127 Sorts Initials 36 26 146]) C1 Title 8 8% 82
10 10 82
128) C1 Title 6 8% 82 12 12 82
8 10 82
10 |12 | 82 146 Sorts Title }g ;g
129 Sorts Gothic 14 72 20 78
* 18 72 24 78
24 {2 30 78
30 72 36 78
36 02

tTabular Face
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§Cross-Rule Face
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INDEX OF MONOTYPE FACES—Continued 11
SERIES | ARRANGE-| CLASS OF | POINT- | SET- | NoO. SERIES | ARRANGE-| CLASS OF | FOINT- | SET- | No.
NO. MENT FACE SIZE | SIZE |CHAR. REMARKS No. MENT FACE SIZE | SIZE |CHAR. REMARKS
149J) 1 Gothic §5% 6 82 161K Cc2 Title 6 7 82
6 | 63| 82 8 | 83| 82
8 8% 82 10 10 82
10 | 10 82 12 412 82
T2 R2 82
162)B Cc2 Title 5 63 | 131
150ABC | C Modern 6 7% | 225 6 76 | sl
7 8% | 225 8 9% 82
8 9 225 10 11 82
9 |10 | 225 12 [ 12§ | 82
JOR [E 11, - [#225
11 12 225 162 Sorts Title 14 72
2] 123 | 225 18 72
24 72
150 Sorts Modern 14 81 30 72
18 81 36 72
24 81
30 81 163) C2! Antique .6 7 82
36 81 8 | 8| 82
: 10 | 10 82
1501 Sorts Modern {g g% 12 12 82
24 81 163 Sorts Antique 14 81
30 81 18 81
36 81 24 81
3 30 81
152ABC | C Modern 8 8% | 225 36 81
10 10 225
164JB C 64 Family 6 7 125 | In place of Roman
153) c2 Antique 6 7f 82 7 8 111
7 8 82 8 8% | 125
8 8} | 82 10 |10 | 125
12 12 125
154EFG | C Ol1d Style 8 83 | 225
164) QC 64 Family 14 14 78
155M Special | Foreign g g* %}2 18 18 78
10 | 10" | 212 164 Sorls 64 Family 14 84
11 11 215 18 84
12 12 213 24 84
30 84
156] Cc2 Antique 5 Gi 82 36 84
6 7 82
164K C 64 Family 6 7 82 | In place of Italic
157EFG | C Old Style 6 lIRZ225 8 8} | 82
8 83 | 225 1ORRINI0) 82
10 103 | 225 12 12 82
11 T1W5225!
12 12 225 1641 Sorts 64 Family %g ;’;
157 Sorts Old Style 14 81 24 77
18 81 30 77
24 81 36 77
30 81
36 81 165)JB c2 Gothic §15 6 94
158J) c2 Title 5 61 | 131 165 c2 Gothic 16 7 47
6 7% | 131 18 8% 47
8 93 82 19 93 47
10 11 82 10 104 47
11 12 82 12 124 47
12 | 123 | 82
165 Sorts Gothic 14 46
158 Sorts Title }g g% 18 46
24 81 166 Sorts Plate- 8 46 | See 344] for
30 81 Gothic 10 46 Cellular sizes
36 81 14 46
- 14B 46
159) Cc2 Antique 6 7 82 18 46
8 8% 82 18H4 46
10 | 104 | 82
12 12 82 168 Sorts Plate- 14 46 | See 342] for
Gothic 18 46 Cellular sizes
159 Sorts Antique 14 81 18H4 46
18 81 24 46
24 81 24H4 46
30 81
36 81 169 Sorts Plate- 14 46 | See 343] for
. Gothic 18 46 Cellular sizes
160M Special | Forelgn 10 10 151 18214 gg
161J c2 Title 6 7 82
g gi g% 170L Typewriter 12 17 | 101
10 10 82 172EFG | C Old Style 6 7 225
12 |12 82 7 8 | 225
— 8 8} | 225
161 Sorts Title 14 81 9 9 225
18 81 10 10 225
24 81 11 11 225
30 81 12 12 225
36 81
|
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12 INDEX OF MONOTYPE FACES—Continued
SERIES |ARRANGE-| CLASS OF  POINT- | SET- | No. - SERIES | ARRANGE-| CLASS OF | POINT- | SET- | Na.
No. | MENT FACE SIZE | SIZE | CHAR. | REMARRS No, MENT FACE SIZE | SIZE |CHAR. REMESER
172 Sorts Old Style 14 81 193 Sorts Outline 12 72
18 81 8= |\ 72
24 .81 24 72
30 81 30 72
36 81 36 72
173E © Antique -6 7 82 194 Sorts Outline 12 77
8 8% 82 14 77
10 10 82 18 77
12 12 82 24 77
30 Ul
174E C Antique 10 10 78 36 77
174 Sorts Antique 14 77 195A Special | Modern 11 124 71
175ABC ' C Modern 5 6 | 225 197 Sorts Plate- 14 46 | See 341] for
6 7 225 Gothic 18 46 Cellular sizes
7 8 225 18H4 46
8 | 83| 225 24 46
9 9 225 24H4 46
10 10 225
11 11 225 199M GC Foreign 6 73 91
12 12 225 8 93 92
175A QC Modern 14 14 73 200M GC1 Foreign 6 73 86
18 18 73 X 8 91 87
175C QC Modern 14 |14 75 201 See No. 20C
18 | 18 75
202 Sorts Outfine 12 72
175 Sorts Modern 14 81 14 31
18 81 18 72
24 81 24 72
30 81
36 81 203 Sorts Outline 18 31
1751 Sorts Modern 14 81 204) C4 Gothic 5 5 82
18 81 6 6 82
24 81 8 7 82
30 81 10 8% 82
36 81 12 10 82
176) C1 Gothic §6 6 82 204 Sorts Gothic 14 81
8 7 82 18 81
10 8% 82 24 81
12 FES10; 82
206 Sorts Gothic 14 81
176 Sorts Golhic 14 81 : 18 81
18 81 24 81
24 81
30 81 209 Sorts Foreign 18 75
36 81 30 75
178M Special | Foreign 14 13 88 210] C4 Title 10 77 82
18 | 16 88 12 83 | 82
179M Special | Foreign 14 13 84 210 Sorts Title 14 2,
18 16 84 18 72
- 24 72
186] C1 64 Family §5 6 82 30 72
6 7 82 36 72
7 8 82
8 81 82 211]) C2 Title 5% 7 73
9 9 82
10 10 82 214ABC | C Modern 12 11 225
11 I 82
12 12 82 216A C4 Modern 8 53 83
186 Sorts 64 Family 14 2 218 Sorts Outline 12 il
18 72 14 77
24 s 18 77
30 72 24 77
36 72 30 Vit
Vi 36 77
187 Sorts Plate- 14 46 | See 340] for
Gothic 18 46 Cellular sizes 220) C2 Antique 10 10 82
18H4 46 12 12 82
24 46
24H4 46 220 Sorts Antique }g ;g
188]) C2 Text 6 7% 73 24 72
8 9 73 30 72
10 11 73 36 72
12 123 73
3 = 221EFG | C Old Style 9 91 | 225
188 Sorts | Text 14 73
18 73 222 Sorts Gothic 30 46
24 73 b
S —— —— 1] 223 Sorts Plate- See 347] for
189] Cc2 Antique | 12 123 | 82 I Gothic 8 46 Cellular sizes
—— Title 10 46
189 Sorts Antique | 14 72 | 12 46
18 72 18 46
24 72 24 46
tTabular Face tLow Line Face §Cross-Rule Face (See First Page)




INDEX OF MONOTYPE FACES—Continued 13

SERIES | ARRANGE-| CLASS OF | POINT- | SET- | NO. SERIES |ARRANGE-| CLASS OF | POINT- | SET- | No.
NO. MENT FACE SIZE | SIZE |CHAR. REATORES NO. MENT FACE SIZE | SIZE |CHAR. REMARKS
224K C2 Gothic 5 73 47 258) C4 Antique 10 83 82
6 83 47 12 10 82
8 10 47 —
10 12 47 258 Sorts Antique ig ”;%
227 Sorts Gothic 14 46 24 72
18 46 30 72
24 46 36 72
30 46 {
36 46 264J) C 64 Family 8 64
48 48 10 8 87
12 | 93| 87
230J ca Gothic 6 | 43| 82 =
8 53 82 264 S 64 Family 14 83
10 63 82 18 83
12 82 24 83
30 83
230 Sorts Gothic }g ;% 36 83
24 72 270L Typewriter 10 |.083”| 86
30 72 12 |.100”| 86
36 72 ——
272L Typewriter 10 |.083”| 84
231 C Antique 6 6 12 |.100”{ 84
8 8 82
10 91 82 275) c2 Title 6 7 82
12 |11 | 82 8 | 83| 82
10 10 82
231 Sorts Antique }g ;; 12 12 82
24 77 275} QC2 Title 14 14 73
30 77 18 18 73
36 77
=3ag 3 : 275 Sorts Title 14 77
233) Cc2 Antique 6 73 82 ég ”%
239J C4 Gothic 6 5} 82 30 77
8 6% 82 36 77
10 8 82 — -
12 9% 82 275K c2 Title 6 7 82
— — 8 8% 82
239 Sorts Gothic 14 72 10 10 82
18 72 12 12 82
24 72
72 275K QC2 Title 14 14 78
36 72 18 18 78
240) C4 Gothic 6 7 82 2751 Sorts Titie 14 77
8 83 82 18 77
10 10 82 24 77
12 12 82 30 77
=l — 36 77
240 Sorts Gothic 14 72
18 72 276 Sorts Gothic 14 72
24 72 18 72
30 72 24 72
36 72 30 72
36 72
242E C Old Style 6 7 225
8 8% | 225 285 Sorts 64 Family 18 72
10 10% | 225 24 72
12 112 225 30 72
36 72
245 Sorts Title 14 72
18 72 286 Sorts 64 Family 24 72
24 72 30 72
30 72 36 72
36 72
287} C2 64 Family 6 8% 78
246 Sorts Outline 12B 46 8 104 78
12 46 10 125 78
18 46 o=
287 Sorts 64 Family 12 72
249]) c2 Gothic 6 7 82 14 72
7 82 18 72
8 8% 82 24 72
10 10 82 30 72
12 12 82 36 72
251 See No, 25K 288 Sorts 64 Family 36 77
254K Cc2 Gothic g g llg . 298] C4 Antique 12 10 49
10 116 298 Sorts Antique 14 48
10 12} 58 18 48
el =23 =2 — 24 48
2541 Sorts Gothic 14 46 30 48
14B 46 36 48
18 46 o — ——
24 46 308AC Speclal | Foreign 8 8% | 103
30 46 10 10 103
= 12 12 103
255) Cc2 Title 5} 7% 82 [
256] C Antiqgue ! 6 8 ! 82 | In place of Roman
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14 INDEX OF MONOTYPE FACES—Continued
SERIES |ARRANGE- ' cLASS OF | PoINT- | sET- | No. SERIES |ARRANGE-| CLASS OF | POINT- | SET- | NO.
NO. MENT FACE SIZE | SIZE |CEAR. REMARKS No. MENT FACE SIZE | SIZE |CHAR. REMARES
311 | Sorts | Foreign 14 92 345 Sorts | Plate- 14 | 46
24 92 Gothic 18 46
36 92 18H4 46
[— 1 24H4 | 46
318] Special | Foreign 8 8} 53 e
10 10 53 346K PG Plate- 6 No.l| 7 225
12 |12 53 Gothic :23
321EFG | C 01d Style 5} 7 225 4
| M e 8 o] | Ewe o B 12 No.1| 12 225
323 Sorts Plate- %
Gothic 9 46 3
Title 14 46 | See No. 348] for 4
14B 46 | Cellular sizes ———
18 46 3461 Sorts Plate- 14 46
24 46 Gothic 18 46
== — 18H4 46
328] c2 Title 6 81 82 24 46
7 91 82 24H4 46
8 93 82 —_—
el R el 347) PG Plate- 6 No.l| 8 225 | See No. 223 for
337EFG | C Old Style 7 | V225 Gothic 2 Electro Display
8 8 225 3 sizes
9 9 225 4
10 10 225 |l
11 11 225 348 PG Plate- 6 No.l| 8 | 225 | See No. 323 for
12 12 225 Gothic 2 Electro Display
_— —_— 3 sizes
337 Sorts Old Style %g gg 4
%8 gg 360J C4 Antique 12 124 82
36 86 360 Sorts Antique %g ;%
337 Sorts Old Style 14B 30 | Small Capitals for 24 2
18B 30 | 14, 18 & 24 Point 30 72
24B 30 | sizes 36 72
3371 Sorts Old Style 14 85 [ 19 Swash Charac- || 361 See No. 36C
18 85 | ters in addition to y
24 85 | regular 85 charac- || 366] Cc2 Gothic 10 | 10} [ 47
30 85 | ter fonts 12 124 47
| 36 85
| — -~ ——_— 1| 366 Sorts Gothic 14 46
340J PG Plate- 6 No.l| 7 225 | See No. 187 for 18 46
Gothic 2 Electro Display 24 46
3 sizes 30 46
12 No.1| 11 225 370L Typewriter 10 {.083”| 101
% 12 |.100”| 101
4 3711 See No. 37G
341) PG Plate- 6 No.1| b5 225 | See No. 197 for 375 Sorts Modern 14 81
Gothic 2 Electro Display 18 81
3 sizes 24 77
4 30 i
12 No.é te) 225 36 77
3 3751 Sorts Modern 14 77
4 18 77
— e 24 77
342) PG Plate- 6 No.l| 7 225 | See No. 168 for 30 77
Gothic 2 Electro Display 36 77
3 sizes
4 381 See No. 38G
12 No.1| 11 225 —_—
2 466] C1 Gothic 6 73| 82
3
4 475 Sorts Foreign 18 93 { See No. 75
343] PG Plate- 6 No.l| 5 | 225 | See No. 169 for 495 Sorts | Foreign 14 89 | See No. 95M
Gothic 2 Electro Display . 18 89
3 sizes 24 89
4 30 89
2 No.; 9 225 36 89
3 ' 515 Sorts Gothic 18 72
4 . et 11 [
—_— | — — —)—————— |} 566 Sorts Gothic 12 45
344) PG Plate- 6 No.l| 8} | 225 | See No. 166 for 16 46
Gothic 2 Electro Display 18 46
| 3 sizes 24 46
! 4 30 46
- — — —_ 36 46
345) PG Plate- 6 No.ll 7 | 225 | ——
1 Gothic 2 - ] 601 See No. 60K
| SFNF
4 616J) Cc2 Title 6 7/ 82
12 No.1| 12 225 8 8} 82
2 10 4 103 | 82
3 12 12 82
| 4
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INDEX OF MONOTYPE FACES—Continued l14a

RI RRANGE- | CLASS OF POINT- | SET- [ NO. SERIES |ARRANGE- | CLASS OF poiNT- | seT- | ~a.
SENOI.!S # MENT FACE SIZE | SIZE [CHAR. RERCERES No. MENT FACE SIZE SIZE |CHAR. REMARKS
616K Cc2 Title 6 7 82 971 See No. 97K
‘ 8 | 81| 8 ——— S e
10 104 82 981 See No. 98K
da 2, plaan o . ; 1= See No. 11K
— — — ] ee No.
641 See No. 64K — BLY
— | — el | s v S B 1181 See No. 118K
681 ! See No. 68K T ———r _——— -
_— ———— ||| 15} See No. 150C
781 See No. 78K — -
bae | _—]) )] 1751 See No. 175C
791 l See No. 79K = S| 1 SRS g
- — — 2541 See No. 254K
861 | See No. 86K e e B
4102 Sorts Foreign 14 86 | See No. 102
881 I See No. 88K 18 86
L | 24 86
891 ! See No. 89K 30 86
' 36 86

THE MONOTYPE MATRIX
LIBRARY affordsameans where-
by the Monotype owner can de-
cide before he purchases a font
whether or not he needs it. We
rent matrices at $2.50 per font
per month, and when you decide
to buy them we credit rental paid
against the purchase price. Write
for coupon book describing in
detail this Library System.

1 Tabular Face ‘tLow Line Face § Cross-Rule Face (See First Page)




ADDING, LISTING AND
CALCULATING MACHINE

Merit-Proved
Monotype-Made
Portable

Noiseless

Over Capacity
Right Hand Control
PROVES THE WORK AND PRINTS THE PROOF

If you operate a cost system you need an adding machine.
Let us demonstrate how the Barrett will fit in on this
sort of work.

LANSTON MONOTYPE MACHINE COMPANY

Manufacturer of <Bgrrett
Philadelphia

Offices

PHILADELPHIA, 24th & Locust CLEVELAND, 426 Guardian Building
Spruce 4471 Cherry 962

NEW YORK, 820 World Building BUFFALOQ, 516 Mutual Life Building
Beekman 3155 Seneca 5614

CHICAGO, 417 S. Dearborn St. PITTSBURGH, Room 615 State Street
Wabash 1652 Grant 8867

BOSTON, 170 Summer Street OKLAHOMA CITY, 208 N. Harvey St.
Main 4840 Maple 5560

TORONTO, Lumsden Building SAN FRANCISCO, 327 Rialto Building
Main 3250 Sutter 6275

WASHINGTON, 8 Jackson Place ~ BIRMINGHAM, Chamber Com. Bldg.
Franklin 6384 Main 6703




MONOTYPE
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The Matrix is the secret of the Monotype's Success; the

more you appreciate the almost limitless possibilities

of Monotype Matrices, the greater will be Your return
from Your money invested in Monotypes

Two letters are never carried on
the same Matrix in the Monotype
System, and from this basic prin-
ciple result both typographic
beauty and commercial utility.

The individual Matrix for each
letter means that one alphabet
imposes no limitations upon an-
other: thus, the designer of
Monotype faces need never strain
his ingenuity to make a Roman
and an Italic Cap I look ‘‘near-
well” on the same width body.

The individual Matrix for each
letter means that there is no
limit, practically speaking, to the
combinations of Monotype faces.

Each character a separate Unit,
these Matrix Units combined in
the Matrix Case to suit the requiire-
ments of the job, not the limitations

of amachine. You buy the Mat-
rices you need and combine them
with the Matrix Units you have.

Don’t waste your money.
Don't let others spend your
money for Matrices without a
thorough understanding of the
Monotype Matrix System.

To enable you to use Mono-
type Matrices most profitably,
to buy them most advanta-
geously, and to save you from the
annoyance of needless correspon-

dence and delay in filling your -

orders for Matrices, the matter
on page 2 and following is re-
printed, in condensed form, from
““The Monotype System.”” A
complete schedule of Matrix
Classification is also included in
this introduction to this Speci-
men Book of Monotype Faces.

“ It Helps You Grow and Grows with You'

October, 1920




e - THE FLEXIBLE MATRIX - SYSTEN

The money-saving and the money-making advantages of our Unit
Matrix System are here made clear by Specimens and Pictures

Two letters are never carried on the same Matrix—a Mat-
rix for each character, each Matrix a unit, these units combined
in the Matrix Case as required; one alphabet imposes no
limitations upon another, and the ingenuity of the designer
of Monotype faces is never strained to make a Roman and
an Italic cap (1 /) on the same width body.

One Alphabet Imposes no Limitations
upon Another

To appreciate the complete freedom from mechanical limita-
tions of Monotype faces examine the two faces here shown.
Note how much more extended the 159] is than the 25]—

The best kind of originality is that which comes after a sound
apprenticeship; that which shall prove to be the blending of a firm
conception of all useful precedent and the progressive tendencies
of an able mind. For, let a man be as able and original as he may,
he cannot afford to discard knowledge of what has gone before
Six-point No. 25 ] Arrangement Cl

The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencies of an able mind. For, let a man
be as able and original as he may, he cannot afford to dis-
Six-point No. 159] Arrangement C2

Fi1GurRE 1—Tuwo six-point faces, both seven-set

vet either this extended face or the condensed face may be
carried in the Matrix Case with the same Roman face and
be composed with it. Thus, neither the Roman, nor the Bold-
face used with it, imposes any limitations upon each other.

Complete Flexibility in Making
Combinations of Faces

Fifteen different Boldfaces combined with the same Roman
face are shown on page 17. In setting all these specimens the
same Roman Matrices were used; one Boldface was taken out
of the Matrix Case and the Matrices for the next inserted without
touching the Roman Matrices: For each new combination, the
Monotype user does not have to “‘re-buy '’ his Roman Mat-
rices— " he buys what he wants when he wants it”"—combining
the new units required with the old units he has.

Monotype Matrices Help Sell Printing’

But great as are the artistic advantages of our unit Matrix
system, these seem almost insignificant compared with the
commercial advantages: because the wise Monotype user
wastes no time, creates no dissatisfaction, arguing with his
customer about the "inadvisability of using the Roman and
Boldface™ the customer wants, for in the Monotype office,
practically speaking, any Boldface may be combined with
any Roman of the same point-size.

*The ability to give your customer what he wants is worth
a lot more than the time you save by not having to talk
him into being half-satisfied with what you can give him"

Matrices of Hard Bronze—Not Soft Brass

The Matrices for comgaosition, made of hard bronze (not
brass), are two-tenths of an inch square and one-half inch
high. In the lower end (casting

, position) is driven the character,

L | 1A clean cut and sharp, with deep
counters; in the upper end is

CONE-  SIDE Face  bored the cone-hole in which the
HOLE . END taper centering pin seats, accur-
END  Actual Size ately positioning the Matrix and

FIGURE 2 holding it on the Mold while the

The Cellular Matrix type is cast.

The Matrix Case Complete with Matrices
Weighs only Thirty Ounces

Fig. 11, Eage 21, shows the size of the Matrix Case, which
weighs, with the 225 Matrices it contains, only thirty ounces.
To change from one combination of faces to another the case
complete is taken out of the Casting Machine, and the case

containing the required combination is inserted. To change
the combination of faces in the Matrix Case the back of the
case is taken off and the combs lifted out of the case, as shown
in Fig. 3.

The Matrices are car-

ried in the Matrix Case
on combs, fifteen Mat-
rices on a comb and fif-
teen combs in the Mat-
rix Case. Thus, each
Matrix is held in true
position, in its own
‘cell;”" it cannot twist,
it cannot move, to wear
itself and the Matrices
next it—it is ::pu[‘ and  FiGure 3—The comb and Matrices it
it " stays put. carries. (Half Size)

The Alignment of Monotype Faces is Right
and it Stays Right

The centering pin seats in the Matrix after the case has
moved and brought the required Matrix over the Mold.
The Matrix cannot move or rock, for the taper end of the pin
Jits tight in the cone-hole of the Matrix, so that they are
practically one piece. The pin is guided close to its lower
end by a bushing (not shown in the picture), and every char-

acter must be perfectly

bositioned on its body—
the alignment cannot
vary. In the picture
the Matrix Case is
‘broken away to show
how the steel combs
and bronze Matrices
interlock to give the
wear-resisting qualities
of a slab of reinforced
concrete, and yet each

Matrix has “"play "’
. enough for the center-

ing pin to position

F1GURE 4—The centering pin about the Matrix accurately
to seat in the Matrix from which the next ~ Without moving the
type is to be cast. (Half Size) Matrix Case.

Matrices for 225 Characters and Spaces
in each Matrix Case

Two hundred and twenty-five Matrices are combined in the
Matrix Case to suit the work to be done: The Monotype user
does not scheme to change the job to fit the machine—he
makes the Matrix Case fit the job. For example, Roman caps,
small caps, lower case, figures, and points, with Italic caps,
lower case, figures, and points, may be carried in the same
Matrix Case; or a Boldface, extended or condensed, may be
substituted for the Italic; or, by omitting the diphthongs,
six alphabets may be used together, Roman, [talic, and Bold-
face—with this arrangement words cannot be set in the Italic
caps.

All Hand Work of Composition is Done by the
Compositor—Not the Machine Operator

With the Monotype all hand work is done by a compositor, not
by a machine operator, for a composing machine is too expen-
sive for its operator to use as a stick’’ to set Matrices by
hand from a * pi-box ""—the Monotype is the machine that keeps
itself—not its operator—busy.

Infrequently used characters not carried in the Matrix
Case are not omitted from the job—when one is required the
operator strikes any character of the same width, and when
the matter is corrected by hand at the case, this is exchanged
for the character desired without affecting the justification.

Special figures of any size up to thirty-
six-point may be in- serted in the Matrix
Case when required, just as the figures here

L ]

shown were cast in this matter without
hand work of any kind (see Display Figure Matrices, page 23).
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In short, the Monotype operator makes up his case to suit the
work, including accents, special signs, etc., when necessary,
exactly as the hand compositor arranges his cases, and the
Monotype user buys what ﬁg wants when he wants it.

Monotype Faces Line Perfectly

STANDARe MATRix LINE makes possible the infinite

combination of Monotype Matrices: If a six-point Matrix be
put in the Matrix Case with a font of twelve-point Matrices,
the characters cast from the six-point Matrix (on twelve-
point body) line perfectly with the twelve-point characters.
In the Monotype office all faces cast on the same body line at
the bottom; to make two faces of different point-size line, cast
them on the same body instead of cutting up leads to fit the
smaller face to the larger.

Some Matrix Case Arrangements

In the opposite column are shown some of the combi-
nations of 225 character and blank Matrices that may be
carried in the same Matrix Case.

Combinations of Monotype Faces

The Monotype is the machine that took the limitations out of
machine composition. Because of its completely flexible Mat-
rix system it gives the printer all the economies of machine
composition, while preserving all the freedom of hand com-
position. Below are shown just a few of the many possible
combinations of Monotype faces.

ABCDEFGHIJKLMNOPQRSTUVWXVYZ&E®E
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
abedefghijklmnopqrstuvwxyzecehffiffiffl.,- ;5475 17
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
abcdefehijkimnopgrstuvwxyzeeiff ififl; :1?
$1234567890 O, £ib/7e2 Lk q|2 () [[151434 31234567890

FIGURE 5—Five Alphabet Arrangement: 225 Matrices, including nec-
essary blanks for spaces, etc.

ABCDEFGHIJKLMNOPQRSTUVWXVYZ&
abedefghijklmnopgrstuvwxyzfifififfifl ., -;:¢,1?
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimmnopar stuvwxyzfififie; :?
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzfififf.,-;:4"1?
$1234567890 212910 1% 1 $1234567890

Fi1GURE 6—Six Alphabet Arrangement: 225 Matrices, including nec-
essary blanks for spaces, etc. With this combination complete words can-
not be set at the Keyboard in Italic caps

$12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ& 67890
abcedefghijklmnoparstuvwxyzfififf ., :;4;57-!
$rI00 SR PY[) ()| 141434 18365678
$12345 ABCDEFGHIJKLMNOPQRSTUVWXYZ& 67890

abcdefghljkimnopqgrstuvwxyzfifffl.,-*":;1?
$1234567890c¢.,

$1234567890c.,

FIGURE 7—Four Alphabet Arrangement with four sets of figures (one
set Display Figure Malrices) for newspaper ad composition

It's all in the Matrix; the part that makes the face is the vital part of any composing
machine that makes printing surfaces from molten metal. Therefore, in the selection of
your composing machine, study the Matrix system—the method of obtaining and main-
taining alignment and the ability of the Matrix system to give you the faces, and com-

binations of faces, you want now and in the future.

The Monotype furnishes three

times as many faces as any other machine, and infinitely more combinations of faces,
because there is practically no limit to combinations; the following specimens show
fifteen Boldfaces, both condensed and extended, combined with the same Roman face:

Six-point No. 78 ] with No. 38E

THE MONOTYPE is famous for quality;
don’t think it is backward on quantity. Many
newspapers use the Monotype exclusively,
and our repeat order record and the results
obtained in such offices prove conclusively
that quality and quantity are united in the
Monotype.

Six-point No. 79 J with No. 38E
THE MONOTYPE Is the only machine
that will handle several rush jobs at the
same time, one on the machine while the
others are set from the cases of Monotype
type. There is no distribution; it is cheaper
to make new type than to distribute.

Six-point No. 86 ] with No. 38E

THE MONOTYPE stops that greatest
leak of all—IDLE TIME. o machine is

worth having when you can’t run it. You
can run the Monotype more hours a year
than any other composing machine. ‘“No

matter to compo:e? No matter, cast
type.”

Six-point No. 89 ] with No. 38E

THE MONOTYPE maintains prices, for
while it reduces cost it raises quality. Its
product is better than hand-set foundry type,
unless new type be used for every job. hus
the Monotype does more than save on *‘esti-
mates '—Il puls real money In the cash
drawer.

Six-point No. 89K with No. 38E
THE MONOTYPE user can’l get out of
soris—he has “type on tap.” His cases are
full of type that can’t go out of style because
it is cheaper to make new type than to dis-
tribute and the Monotyg% user can change
the face when he “distributes.”

Six-point No. 86K with No. 38E

THE MONOTYPE wipes out the cost
of leads and hand leading. After a job has
been keyboarded it may be cast on the proper
size body to make the number of pages re-
quired, or to fill the designated space. This
is but one of the exclusively Monotype
advantages.

Six-point No. 117 J with No. 38E

THE MONOTYPE gives the printer the
type-founder’s profit on body and display
type (in all sizes from five-point to thirty-six-
point), on borders and ornaments, on quads

spaces, and the dollars and cents spent
turning letters and waiting for sorts.

Six-point No. 186 J with No. 38E

THE MONOTYPE is the only machine
for tariffs, catalogs, price lists, directories, all
matter kept standing and corrected; altera-
tions are made as easily as with foundry type
and the investment is less by eighty per
cent. Monotype corrections don't stop pro-
duction of new matter.

Six-point No. 79K with No. 38E

THE MONOTYPE saves in the most ex-
pensive department—the press-room. Print-
ing from Monotype type is like printing
from new foundry type, for both are abso-
lutely accurate in height-to-paper. Saving
on makc-ready is a double saving, press time
and man time.

Six-point No. 98K with No. 38E

THE MONOTYPE eliminates electro-
tyf)ing expense because (a) Monotype type
will wear as well on long runs as foundry
type; (b) not necessary to electrotype to save
type; (c) for duplicating, recast from the same
ribbon; (d) for repeat orders use old ribbon
over again.

Six-point No. 107 ] with No. 38E

THE MONOTYPE saves the most costly
item the printer uses—TIME; time on com-
position, time of supervision, time on cor-
rections (when slugs are wused), time
hunting facilities, time devising makeshifts,
time of resetting because of short fonts, and
time lost waiting for sorts.

Six-point No. 161 J with No. 38E

THE MONOTYPE makes and sets in-
dividual type with low (or high) spaces and
quads, in automatically justified lines which
are delivered upon ordinary galleys. Thus
its product is the same as hand-set new
foundry type.

Six-point No. 275 J with No. 38E

THE MONOTYPE means increased
profits to the large office using a battery of
machines, but to the small office that can
use but one machine the Monotype means
new life, because its flexibility promotes
expansion along the lines of least re-
sistance and greatest profit.

Six-point No. 275K with No. 38E

THE MONOTYPE user may combine
almost any Boldface with any Roman:
consequently, he does not have to “rebuy’*
his Roman Matrices whenever he wishes
to use a new combination of Boldface and
Roman—"He buys what he wants when he
wants it.”

Six-point No. 92 ] with No. 38E

THE MONOTYPE is the best friend of
that wise man—the printer with a specialty.
Catalog work, price lists kept standing, intri-
cate work, tabular matter, educational work,
typewritten letters, mail lists, and QUALITY
—the best paying speclalty of all—are
the Monotype specialties.




O PHEDINEE S s

AL,

A fat or a lean face may be composed
from the same font of Monotype Matrices

*Cut your coat to fit the cloth, " a wise printer once
said, but Franklin's up-to-date brother printer, who
uses the Monotype, can cut his coat, and pad it too,
regardless of the cloth. To decrease the number of
words per thousand ems, either for artistic or for com-
mercial reasons, the Monotype will not only cast the
face on any larger size body desired, thereby eliminat-
ing hand leading, but, more than that, the Monotype
has a unique advantage, unknown to any other proc-
ess of composition, of being able to stretch the face
and make it more extended.

A condensed or an extended face may be cast from the
same font of Monotype Matrices: Of course the Mat-
rices made of bronze are not

bunches. Nor can words cast on these machines be
as closely spaced as Monotype set words, because the
spaces in line cast composition are made by metal
wedges placed between the letter Molds for the differ-
ent words of the line; furthermore, since the same
wedges are used with different size faces, the spacing
is not proportional to the size type used.

The Monotype produces, at will, either of these two
kinds of composition, see Figs. 9 and 10, page 19: The
left hand of these specimens shows Monotype quality,
the cream of composition; the maximum number of
words to the square inch, close fitted type, thin spaced
—the equivalent of the best foundry type, brand-new,

set by the most skilful and

actually stretched and the
design of the letters altered,
but with the Monotype it is
a simple matter to vary the
width of the bodies on which
these letters are cast. Thus,
Fig. 8, page 19, shows the
possibilities of “opening-
up’’ Monotype faces by in-
creasing the white space be-
tween the letters.

While thus opening-up
the face, of course, sacri-
fices the very close-fitting
characteristic of Monotype
composition, the result is
not displeasing even when
faces are opened up ten per
cent., because the amount
thus added to the body of
each letter is proportional
to the width of the letter—
thus, for example, the width
of the lower case “m"’ is in-
creased three times as much

The milkman sells two
kinds of product—
cream and milk—but
he does not keep two
kinds of cows.
your business requires
that you sell two kinds
of composition, do you
need two kinds of com-
posing machines?

careful hand compositor.
The right hand of these
specimens cast on the same
Monotype, from the same
Matrices, as used for the
specimen beside it, shows
the same face “opened-up,
that is, "diluted” with
white space between the
letters and words to give
the paper-covering qual-
ity of line-cast machine
composition. But even
"opened-up,”* there is still
the quality of Monotype
faces, for the letters cast
separately are clear-cut and
sharp, and they have not
been distorted to suit the
limitations of a machine.
The abtlity to produce two
standards of quality is a
unique advantage of the
Monotype—a very real ad-
vantage to those in a com-

If

as the width of the lower
case “'f”. Furthermore, each letter being cast sepa-
rately is sharp, clear-cut, and distinct.

To understand the commercial value of the ability
of the Monotype to thus “open-up ™ faces by putting
white space between the letters composing the words,
we must appreciate clearly that there are two totally
different kinds of composition:

Monotype composition, the equivalent of brand-new
type set by hand. The letters cast separately are so
closely fitted that they flow together and make word
pictures with no perceptible white space between the
letters composing a word.  The spaces between words,
always proportional to the size type used, give the
close spacing essential in quality typography—and
necessary, if objectionable “rivers ™ are to be avoided.

Line-cast composition. All casting and composing
machines except the Monotype assemble the molds
for the letters in a line and make one casting for a line.
These letter molds must have side walls and obviously
there must be space between letters thus cast in

petitive business. To de-
crease the number of words per thousand ems, that
is, to increase the number of ems per thousand key-
strokes, a simple adjustment of the Keyboard and
the Casting Machine is all that is necessary. Auto-
matically, then, the Monotype “stretches’ the face,
opening it up by putting more white space between
the letiers and wider spaces between the words.

In short, the Monotype user can furnish at will: (a)
for the quality job, a product identical with brand-new
foundry type, perfectly spaced and justified, or (b) for
the cheap job, a product superior to line casting com-
position. If your business requires two standards of
quality, why own two kinds of composing machines?

Non-productive hours are the sink-hole of the print-
ing business. The merchant printer, the wise man
who understands both the selling and the manufac-
turing side of the printing business, uses the versatile
Monotype, both to get work into the shop and to get
it out; for, whether Quality or Price be the factor, the
Monotype gets the job and holds it, too.
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If your business requires two Standards
covering quality of fat, slug faces, a
of closely fitted and spaced type—why
The same Monotype, with same -Matrice

of Quality—(a) for cheap work the paper-
nd (b) for high-grade work the quality
own two kinds of composing machines?
s, will give you both grades of composition

This line is 8-point 814-set.
This line is 8-point 834-set.
This line is 8-point 9- set.
This line is 8-point 914-set.

This line is 10-point 10-

A New Idea

A New Idea
A New Idea
A New Idea

A New Idea
A New Idea

set.

This line is 10-point 1014-set.
This line is 10-point 1014-set.
This line is 10-point 1034-set.

This line is 11-point 11- set.
This line is 11-point 1114-set.
This line is 11-point 1114-set.
This line is 11-point 1134-set.

A New Idea
A New Idea

A New Idea

A New Idea
A New Idea
A New Idea

This line is 11-point

12- set. A New Idea

FIGURE 8—The first line of each point-size shows the face on its normal set (the smallest

on which it can be cast), while the following
by quarter sets.

lines show the effect of “opening-up’ the face

In all cases the spaces between words are three-to-em of the sel used

To understand the commercial value of the ability of the
Monotype to thus “open-up” faces, by putting white space
between letters, we must appreciate clearly that there are two
totally different kinds of composition:

Monotype composition, the equivalent of brand-new type set
by hand. The letters, cast separately, are so closely fitted
that they flow together and make word pictures, with no per-
ceptible white space between the letters composing a word.
The spaces, always proportional to the size type used, give the
close spacing between words demanded by typographbic tra-
dition—and essential if objectionable “rivers” are to be
avoided. 1

Line cast composition. All casting and composing ma-
chines except the Monotype assemble the molds for the letters
in a line and make one casting for a line. These letter molds
must have side walls and obviously there must be space be-
tween letters thus cast in bunches. Nor can words cast on
these machines be as closely spaced as Monotype set words,
because these spaces are made by wedges placed hetween the
letter molds for the different words in the line.

The Monotype produces, at will, either of these two kinds
of composition. The left hand of these specimen pages shows
Monotype quality, the cream of composition; the maximum
number of words to the square inch, close fitted type, thin
spaced—the equivalent of the best foundry type, brand-new,
set by the most skilful hand compositor.

SEE THE SPACE SAVED
BEE THE SPACE SAVED
SEE THE SPACE SAVED
SEE THE SPACE SAVED
SEE THE SPACE SAVED

To understand the commercial value of the ability
of the Monotype to thus ‘““open-up’ faces, by put-
ting white space between letters, we must appreciate
clearly that there are two totally different kinds of
composition: .

Monotype composition, the equivalent of brand-new
type set by hand. The letters, cast separately, are so
closely fitted that they flow together and make word
pictures, with no perceptible white space between the
letters composing a word. The spaces, always pro-
portional o the size type used, give the close spacing
between words demanded by typographic tradition—
and essential, if objectionable ‘“rivers’” are to be
avoided.

Line cast composition. All casting and composing
machines except the Monotype assemble the molds
for the letters in a line and make one casting for a
line. These letter molds must have side walls and
obviously there must be space between letters thus
cast in bunches. Nor can words cast on these ma-
chines be as closely spaced as Monotype set words,
because these spaces are made by wedges placed be-
tween the letter molds for the different words in the
line.

The Monotype produces, at will, either of these
two kinds of composition. The left hand of these
specimen pages shows Monotype quality, the cream of
composition; the maximum number of words to the
square inch, close fitted type, thin spaced—the equiv-
alent of the best foundry type, brand-new, set by the
most skilful hand compositor.

Fi1GurRe 9—Monotype zualily, the cream of composition; the maxi-
mum number of words to the square inch. close fitted type, thin spaced,
the equivalent of brand-new foundry type set by hand

Fi1GURE 10—The same face, diluted with s/)ace between letters and
words, gives the fatness and paper-covering quality of line-cast composi-
tion plus every Monotype advantage excepl close fitting and thin spacing
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MATRIX  CLASSIEICATION

Matrices Unit E

1 The Matrices for use with the Monotype Com-
posing Machine and Type&Rule Caster are a most
important unit of the Monotype and are made in three
forms or styles: (a) Cellular Matrices, which are used
for all classes of composition and also for casting sorts
for hand use; (b) Electro Display Matrices, which are
used only for casting sorts and type for hand compo-
sition; (c) Continuous Rule Matrices, which are used
with special Molds for casting metal rule in continuous
strips of any length. Each style of Matrix has its spe-
cial place and a complete Monotype plant will have use
for all.

2 Cellular Matrices, so called from the method of
holding them in the Matrix Case by means of combs
which form individual cells, may all be used for ma-
chine composition regardless of the size of the Matrix,
and they may also be used for casting type for hand
composition. 3

3 For machine composition these Matrices must
be carried in a Matrix Case in which they are laid out
in accordance with one of the Standard Arrangements
shown on pages 31, 32, and 33; or the Matrix Case
may be laid out in special arrangement to conform to
the requirements of exacting or unusual conditions.
For casting type for hand setting these Matrices may
be carried either collectively in a Matrix Case or in-
dividually in a Matrix Holder.

4 Cellular Matrices are made in several sizes,.de-
termined by the point-size of the type-face to be cast.
All faces twelve-point and smaller are made in .2” by
.2" Cellular Matrices, except a few of the larger sizes of
very extended faces, some of the characters of which
are too wide to go in a .2” by .2” Cellular Matrix,
and which are, therefore, made in Electro Display
Matrices.

5 Display Figure Matrices, .2" by 4", made for
display figures, termed double Matrix figures, can be
used for composition in the Matrix Case in combina-
tion with the .2” by .2” Cellular Matrices; each .2" by
.4" Matrix being substituted for two of the .2” by .2”
size.

6 Cellular Matrices for machine composition of

fourteen-point and eighteen-point faces are made
of two sizes, .2” by .3” and .3” by .3”, which are com-
bined for use in one Matrix Case.
* 7 Electro Display Matrices, made by the elec-
trotyping process, are not used for machine composi-
tion but for casting type, borders, and ornaments from
fourteen-point to thirty-six-point, inclusive, for the use
of the hand compositor. A few extended faces smaller
than fourteen-point are also included in this style of
Matrix.

8 Continuous Rule Matrices are used with Lead
and Rule Molds for casting rules in continuous strips,
which are accurately cut to desired lengths by the
Automatic Cutter.

9 Cellular Matrices are sold singly, in job fonts
(see 912), or Full Fonts Standard Arrangements, as
%;an on pages 32, 33, and 34, complete in the Matrix

se.

10 Electro Display Matrices are sold singly or in
job fonts, see §12.

11 Continuous Rule Matrices are sold singly.

Job Fonts of Matrices
12 Job Fonts of Matrices are listed under four
classifications: (1) Cap and Lower Case Fonts; (2)
Cap Fonts; (3) Cap and Small Cap Fonts; (4) Small
Cap Fonts. The following listing shows the charac-
ters that make up these fonts:

Cap and Lower Case Fonts

Caps: ABCDEFGH!IJKLMNOPQRSTU
VAWAX WA Z QARSI T E L A T, L e U e 29
Lowercase: abcdef

zzofiff fiffi S 1351
igures: $123 oo |l |
Pointst,. s~

With Composition Matrices we invariably furnish the
inverted comma, making the total number of characters
insthesfonts M 4. o SN R el LI, Ry - P 82
The diphthongs (&£, E, &, ), the ligatures (fi, ff, fl, ffi,
ffl), and the inverted comma ﬁ) can be omitted, and the
font rate retained. This makes the minimum number
of characters in a Cap and Lower Case Job Font total. 72

Cap Fonts
Caps: ABCDEFGHIJKLMNOPQRSTU
VWXYZ& 29
Figures: $ 12 1l
Points: . ,-:;
48

With Composition Matrices, we invariably furnish the
inverted comma, making the total number of characters
insthe fonth . 4. 8 o ) o T e SR iy, ST 49
The diphthongs (£, (E) and the inverted comma (°) can
be omitted, and the font rate retained. This makes the
minimum number of characters in a Cap Job Font total. 46

Cap and Small Cap Fonts

ZUQUEAE L) B R0 NN o O e 29
Figures: 1$31123-4' 576, 7, 819108 = RN N e o 11
Pojntscdg, = % 4l o e S R A SR 8
Small Caps: ABCDEFGHIJKLMNOPQRSTUV
Wi X280 7E CERN. . S A g T . oyt SN e 29
Figures: $1234567890. .1
Boints:ll. | =Tt M AR T T U NS R e 8
9%

With Composition Matrices, we invariably furnish the
inverted commas, making the total number of characters
in\the SONT'. .22 . vl e AR R P N B 98
The diphthongs (/E, (E £, ) and the inverted commas (')
can be omitted, and the font rate retained. is makes
the minimum number of characters in a Cap and Small
CapyJoblEant totall, i 5 Sl P Syt s siies St Setst 92

Small Cap Fonts

ABCDEFGHIJKLMNOPQRSTUV
2o A LR, o s IR I A e o P o o AT 3 %5 29
The diphthongs (&, @) can be omitted, and the font
rate retained. This makes the minimum number of char-
acters in a Small Cap Job Font total................. 27

Small Caps:

13 Many fonts shown in our Specimen Book
have additional characters of different design, as
well as special signs, etc., which are made as part of
the font. Any or all of these may be included at the
font rate, with the font to which they belong, if spe-
cifically included in the order.

14 The omission of any character or characters
from the minimum job fonts, as specified above, will
cause each character ordered to be billed at the single
Matrix rate instead of font rates.

15 Font characters: All characters shown above
in the various job fonts are hereafter referred to as
font characters.

16 Blanks in Cellular Matrices: Two kinds of
blank Matrices are furnished for casting quads and
spaces: Steel blanks without cone holes for casting
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high or low quads and spaces; bronze blanks with cone
holes for casting high quads and spaces only. Both
kinds of blanks may be carried at the same time in a
Matrix Case to give low quads and spaces in one por-
tion of the work and high in another. The bronze
blanks with cone holes are, of course, used with Molds
that do not cast low quads and spaces and also to fill
out the Matrix Case when using a partial font. Unless
otherwise instructed, we always furnish steel blanks.

17 Blanks for Electro Display Matrices: Blanks
for Electro Display Matrices are made for use in the
Matrix Holder when casting high or low quads and
spaces of any body.

Accent
Matrices
18 It has been

the policy of all
manufacturers of
composing ma-
chines, except the
Monotype Com-
pany, to show with
the specimen of a
type-face those ac-
cents which they
have made for use
withthatface. Thus,
a user of those ma-
chines must limit
his foreign language
work to those faces for which accents are furnished.

19 We hold that modern foreign language accents
are an integral part of a font, and that, consequently,
it is our duty to furnish these accents. This policy
makes available for foreign language composition every
face shown in our Specimen Book.

20 Order accents by number, see page 34.

21 Accents for all Roman, Italic, and Boldface
fonts, as shown in the Specimen Book, for the follow-
ing modern languages:

Bohemian ACDERINORSTUOOYZ
4¢déeinorstaays
Brazilan AAACERIOCOOT U
44dc¢ééidoooui
Danish (0]
[
Dutch i
¥
French AACEEERBIIOOOU
Adgéeéétionnn
German AOU
a0t
Greek EachGreekcharacterhasitsindividual num-
ber. See specimen shect.
Hungarian ALIOOOTCU U
4¢i6o66auf
[talian AAEEIITIOOOCTU
4aéeéfit6od6dn
Lithuanian ACEEISUZUT
gééejduza
Norwegian @
14

FIGURE 11-—The Monotype Matrix Case, or ** Magazine,” holds 225 Matrices and
weighs complete only thirty ounces

Polish ACELNOSZZ
abdeln6sss
Portuguese AAACERIOOOU U
44a¢cééi6o00i
Russian Each Russian character has an individual
number. See specimen sheet.
Ruthenian Each Ruthenian character has an individ-
ual number. See specimen sheet. Ruthen-
ian differs from Russian in six characters
only—three caps and three lower case.
Spanish AEINROUOU
4¢in6di
Swedish AXO
440 22 The above

group (21) includes
the following ac-
cents, which are also
used for educational
work in the English
language:

Acute (4, é,1, 6, 4)
Grave (3, ¢, 1, 0, 01)
Circumflex ( 0

2>
>
—>

Dieresis (4, &, 1, 6, ii)
Cedilla (g)
Tilde (a1i o).

23 Diacriticals :
The following Dia-
criticals for Roman,
[talic, and Boldface, as shown in the Specimen Book,
are considered the same classification as Accent Ma-
trices in 21:

Short (%, &, 1, 6, 0).

24 Order Accents by Number: When ordering ac-
cents please do not “draw pictures,” for that method
of indicating accents is certain to cause confusion and
delay in filling orders. Please consider that we carry
in stock Matrices for many hundred different accents,
and that, consequently, the opportunities for misun-
derstanding Matrix accent orders are great. Make
your orders in the following manner so they cannot be
misunderstood by—

First: Giving the point-size and series number of
the face with which the accents are to be used.

Second: Stating whether the cap or lower case,
the Roman, Italic, or small cap accent letters are
wanted.

Third: Specifying the name of the language with
which the accents are used and the numbers of the
accents; see Table of Accents, page 35.

Composition Matrices

For Faces Twelve-point and Smaller

25 These Matrices, for casting type in automati-
cally justified lines, are carried in the Matrix Case (Fig.
11), which holds 225 Matrices arranged in fifteen rows,
each containing fifteen Matrices. The Matrices in
these rows are carried on combs, as shown in Fig. 12,
page 23; to change Matrices in the Matrix Case it is
only necessary to take off the back of the case and lift
out the combs, make the desired change or substitute
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another font, as shown on page 17, and replace the
combs and the back. Of course, type for hand compo-
sition may be cast from these Matrices. Fonts of Ma-
trices should always be kept in their Matrix Cases, not
only to save time in changing faces, but also to protect the
Matrices from injury.

26 Full Fonts of Composition Matrices consist of
a Matrix Case containing 225 character Matrices and
blanks, for quads and spaces, arranged for any stan-
dard combination: For example, Roman caps, lower
case, and small caps with [talic caps and lower case,
two fonts of figures, points, and signs; or, the [talic
may be replaced with a normal or extended Boldface;
or, by omitting the small caps, diphthongs, and a few
signs, six alphabets may be carried in the Matrix Case,
viz., caps and lower case for Roman, [talic, and Boldface,
with two fonts of figures.

27 Arrangement: The location of the characters
in the Matrix Case; the characters for all Roman and
[talic faces have the same Matrix Case positions
(Arrangement C), but the location of Boldface char-
acters varies with the design of the faces. To provide
for the great variation in Boldfaces four different
arrangements are used (Cl, C2, C3, and C4); the
arrangement for which each face is designed is printed
on the specimen sheet.

28 Standard Matrix Case Arrangements consist
of 225 character and blank Composition Matrices
arranged in the Matrix Case according to any of the
combinations shown on pages 31, 32, and 33, of this
Specimen Book. We make these Matrix Cases up
from our printed Matrix Case arrangements and they
require no special fonting. Note: Standard arrange-
ments with Display Figure Matrices (948) consist of
eleven big figures and 203 character and blank Ma-
trices. We recommend the adoption of standard
Matrix Case arrangements.

29 Special Matrix Case Arrangements consist of
225 character and blank Matrices arranged in the
Matrix Case in accordance with a Matrix Case ar-
rangement furnished us by the customer. They are
made by substituting Matrices for special characters
for regular Matrices in a standard Matrix Case ar-
rangement. In ordering fonts on special arrange-
ments, always send us with your order a diagram of the
Matrix Case arrangement required and specify exactly
the characters wanted. Beneath the diagram give full
details of all special characters in the arrangement,
referring to them by their Matrix Case position and
giving their symbol in this Specimen Book. The im-
portance of giving us accurate information about special
arrangements will be understood when you realize that
we carry in stock Matrices for more than 100,000 differ-
ent characters.

30 ‘‘Freak’” Matrix Case Arrangements are spe-
cial arrangements made by the ingenious (?), who dis-
regard utterly all principles of the Monotype System;
for example, arrangements requiring that faces be cast
on sets smaller than the set given for the face in this
Specimen Book. Such arrangements mean a loss of
profit, a source of endless confusion, bad work, and
reduced output; they should not be tolerated.

31 Set: The set of a face indicates whether it is ex-
tended or condensed and is expressed by stating, in
points, the width of an eighteen-unit character of the

face. Thus, a seven-set face is one in which the cap
M, for example, is seven points.wide. The set of all
Composition Matrices is given on the specimen sheet.
Never attempt to cast a face on a set smaller than the
one for which it is made, for if this be done, characters
will overhang their body and proper justification and
lock-up cannot be obtained. Faces may be cast on
larger sets, “opening-up " the face by putting white
space between the letters; faces may be opened-up™
from one-quarter to three-quarters of a set, depend-
ing upon the point-size of the face and the character
of thework; see " Opening-up " Faces, pages 18 and 19.

32 Keybars connect the keys to the punch-operat-
ing mechanism of the Kevboard, and the Keybars
required for a Matrix Case arrangement must always
be used (see Arrangement, 927). Therefore, before or-
dering a font of Matrices make sure that you have the
required Keybars; if not, include these in your order.

33 Stopbars couple the key mechanism to the
counting mechanism of the Keyboard; these are
changed only for Matrix Case arrangements containing
Display Figure Matrices, “"nut-body ™ figures, etc. (see
Standard Arrangements, pages 32, 33, and 34). When
you order an arrangement requiring special Stopbars, in-
clude these in your order, unless you have them already.

34 Keybanks: The frames that carry the key
levers and their buttons. They are changed at the
Keyboard for different arrangements that call for
great differences in the arrangement of characters.
We recommend the use of extra Keybanks because
they save time and avoid mistakes, although these
character changes may be made with button Clips.

35 Button Clip: A cap used for changing char-
acters without changing the Keybank; the Clip con-
sists of a metal frame carrying a character, printed or
drawn, on paper and protected by celluloid; prongs
hold the Clip to the button for the character in the
Matrix Case replaced with the character in the Clip.
In ordering new Matrix Case arrangements be sure to
incluge button Clips or Keybanks (34) if these are re-
quired.

36 Justifying Scale: The drum used at the Key-
board to indicate the justification; the set of the Justi-
fying Scale must correspond with the Matrices for the
face being compcsed; therefore, when ordering Matrices
make sure that you have the required Justifying Scale;
if rot, include this in your order.

37 Normal Wedge: Used at the Casting Machine
to determine the set-size of the type; therefore, in
ordering Matrices include the required Wedge unless you
have this. Note that the Wedge used at the Casting
Machine must correspond with the Stopbars (433) used
at the Keyboard; thus, if you use S15 Stopbars, you
must use an S15 ten-set Wedge and not a standard ten-
set Wedge (Symbol S5).

38 STANDARo IMATRix LINE: Matrices for com-
position (Fig. 12) are made on the same Matrix line,
so that all characters cast from the same Matrix Case
line perfectly. Thus, if a ten-point extended Boldface
be carried in the same Matrix Case with a twelve-point
Roman, the Boldface will line perfectly when both are
cast on twelve-point body. Exceptions, see next para-
graph.

39 Special Matrix Line: A few abnormally tall

- faces, six-point 56] (lonic), for example, are made on
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a Matrix line .005” lower than standard, and conse-
quently type cast from these Matrices is .005” lower
than type cast from Matrices on standard Matrix
line. When the Matrix line is special, this is stated
on the specimen sheet, and in the List of Monotype
Faces in this book special line is indicated thus }.

40 Modified Character Matrices are made for use
with special Stopbars ({33) and have the characters
slightly more extended, or condensed, than the Mat-
rices for the same characters used with standard Stop-
bars (S5), in order to take care of the difference in unit
values effected by special Stopbars. The arrangements
that require these modified character Matrices are
shown on pages 32 and 33.

FIGURE 12—The Matrices are carried between the teeth of
the comb, fifteen on a comb, 225 in the Matrix Case; thus
each Matrix is practically in its own Matrix Case

41 ‘““Nut-body’’ Figures may be used with faces
whose sets are wider than the sets of the figures, by
using special Stopbars (33) to change the value of the
unit-rows and special Matrices for characters that
must be modified ({40), that is, made more extended,
or condensed, because of the change in unit-rows; for
details of “nut-body " figures see Chapter XXXIII,
The Monotype System. The faces for which these
modified character Matrices are furnished are indi-
cated thus 1 in the List of Faces (pages 5 to 13). S34
Stopbars are used to give “ nut-body "~ figures (3 points
wide) with seven-set faces, and S29 Stopbars to give
“nut-body " figures (4 points wide) with eight-and-one-
half-set faces. Both S34 and S29 Stopbars give four
nine-unit rows, instead of the three nine-unit rows of
standard Stopbars (S5), because in tabular work the
fifteen additional “nut-body " characters provided by
the fourth nine-unit row are most useful. We also
furnish S27 Stopbars which are the same as standard
Stopbars (S5) except that they give four nine-unit
rows; in these S27 Stopbars one of the two ten-unit
rows of the standard S5 Stopbars is made the fourth
nine-unit row. The corresponding Keybars (32) must
be used with S29, S34, and S27 Stopbars as follows::

USED WITH KEYBARS REQUIRED
STOPBARS ARRANGEMENTS LEFT RIGHT

827: Standard, except four (é and G |39 ¢

nine-unit rows ¢ :‘;;g g% 88 E;
829: Transform eight-and -

o.nf‘-half-Asdet F;gc}::s %rr:to ((; ::g gl &lg gl

eight-set, tri . -

Yied characters reqared . (Cand G2 WG G2
834: Transform seven-set P

faces into six-set, M:E'if:eex g ::g 81 ¥8 ¥8|

Jor modified characters re- C

quired and C2 YE » (L2

42 Ems from a to z; that is, the length of the
lower case alphabet, expressed in ems of the point-
size of the face, is given for each face to facilitate com-
parison with foundry and other faces. Of course, this
is quite unnecessary for comparing Monotype faces
because the set of a Monotype face indicates its width.

Cross-Rule Matrices
Composition Matrices for Faces Twelve-point and Smaller

43 These cross-rule Matrices are made with the
greatest care, and the various corner-pieces, cross-lines,
etc., are accurately matched. While the profits on
composition of this kind are very great, we do not
recommend these Matrices except to those who appre-
ciate that work like this requires skill and care. These
Maitrices must be in the very best condition, and they
should be kept at all times in their own Matrix Case and
used only for this rule work; it is also desirable to keep
Molds and Wedges especially for this work; use only
high quads.

Ficure 13—Display Figure Matrices (one-half size); one of
these figure Matrices takes the place in the Matrix Case of twa

Composition Matrices, shown above. Note that the double
Matrix is carried by two combs, with teeth facing and a bar
between the combs

44 These cross-rule Matrices are made in three
point-sizes for six-set (6-, 7-, and 8-point) and in twelve-
point twelve-set. It is not possible to mix Matrices
of different sets and point-sizes. To meet all condi-
tions (for details see specimen sheets), we furnish these
Matrices as follows for the various point-sizes:

SIX- SEVEN-  EIGHT- TWELVE-
MATRICES POINT POINT POINT POINT
Eighteen-unit .., 75 75 by s 78
ine-unit ... ... 9 9 9 9
Leaders... ... 4 4 4 6
flotal Py 88 88 88 93

The leaders used with these cross-rule Matrices are
not special, but we always include them, unless other-
wise instructed to make sure that they match.
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45 Thirty-two cross-rule Matrices may be carried
in the Matrix Case in combination with two Bold-
faces, thus: On the left Keybank (¥34) caps, lower
case, and figures of any ClI face of the corresponding
set (6- or 12-set); on the right Keybank caps, small
caps, and cap and small cap figures of any C2 Boldface
of corresponding set. Lower case is not used on the
right Keybank because
these positions are re-

uired for the button

lips (§35) for the
cross-rule characters.
Modified characters
(940) are required with
six-set faces for small
capsA,V,andY. Inthe
List of Monotype Faces
(pages 5 to 13) the C2
Boldface cap and small
cap fonts containing
these modified charac-
ters are marked thus §.

46 The following
special equipment is re-
quired for composing
this form work at the
Keyboard:;

Keybars (932): Left R, Right R2.

Stopbars (%33): Sl15.

Button Clips (§35): Ninety-five required.
Justifying Scales (936): Six- or twelve-set.
Normal Wedges (§37): S15, for six- or twelve-set.

Display Figure Matrices

47 Display Figure Matrices, or “double’” Mat-
rices, are made for figures as large as thirty-six-point,
and are carried in the Matrix Case with Composition
Matrices. The body of the figure is cast the same size
as the type with which the figure is used, while the face
of the figure (cast on a platform) overhangs this body
and rests upon high quads in the line, or lines, above.
These Display Figure Matrices are the same width as
Composition Matrices for twelve-point and smaller,
but twice their height, as shown in Fig. 13.

48 For details of the Matrix Case arrangements
used with Display Figure Matrices see pages 33 and
34. Special Keybars (32) and Stopbars (§33) are used
with Display Figure Matrices, so that, when a key for
one of these figures is struck, the Keyboard automati-
cally registers the width of the figure. It is possible to
use Display Figure Matrices with standard Keybars
and Stopbars by capping the keys, the operator mak-
ing allowance for the extra width of these figures.

Composition Matrices
For Fourteen- and Eighteen-point Faces

49 These Matrices for fourteen- and eighteen-point
composition (Fig. 14) are one and one-half times the
height of single Composition Matrices. The widest
characters used with fourteen- and eighteen-point
composition are cast from Matrices one-half again as
wide as single Matrices, while the Matrices for the
rest of the characters in the font are the same width
as single Matrices. The special Matrix Case for four-
teen and eighteen-point Composition Matrices carries
135 Matrices: caps and lower case for two faces, Roman

F1GURE 14—The double Matrices used for fourteen- and eighteen-point
composition

and Italic or Roman and Boldface, and one set of fig-
ures; for Matrix Case arrangements, see page 34.
These Matrices must be used with Molds for fourteen-
and eighteen-point composition on a Composing Ma-
chine equipped with the Fourteen- and Eighteen-point
Composition Unit; special Keybars (932) and Stop-
bars (933) must be used at the Keyboard.

50 JobFonts,Four-
teen- and Eighteen-
point Composition
Matrices complete in
Matrix Case: Consist-
ing of seventy-three
character Matrices(add
inverted comma to 72
Matrices specified in
€12), sixty-two blanks,
and Matrix Case.
Many offices, especially
newspapers, find it
more efficient to have
each font of these Mat-
rices in its own Matrix
Case, instead of carry-
ing two fonts in one
Matrix Case (949).

Electro Display Matrices
For Casting Type for Hand Composition

51 These Matrices are used for casting type, bor-
ders, and ornaments tobe set by
hand. The Matrix for the char-
acter tobe cast isinserted in the
Electro Display Matrix Holder
and remains in this Holder until
a sufficient quantity of this
character has been cast; then .
the Holder is taken out of the
Machine and this Matrix ex-
changed for the Matrix for the
next character tobecast. Faces
for sizes fourteen- to thirty-six-
point inclusive are made in this style of Matrix; also
a few very extended faces smaller than fourteen-point,
too wide for the Composition Matrix (Fig. 12).

52 Electro Display Matrices are distinguished inthe
specimen sheets by not having a letter following the
series number; thus, the Roman for the 36A series in
Composition Matrices issymboled 36 inElectroDisplay
Matrices, while the Italic of this series in Electro Dis-
play Matrices is symboled 361; that is, for Italic the
figure 1 is added to the series number of the Roman.

Rule Matrices
For use with Lead and Rule Molds
" 53 These Matrices are used with our Lead and Rule
Molds for casting rules in continuous strips which are
accurately cut to the de-
sired lengths by the Auto-
matic Cutter. Since the face
of the rule must be exactly
positioned on its body, these
Matrices are not inter-
changeable for use with
different point-size Molds.

Ficure 16
Electro Display Matrix

11R

FIGURE 18—Rule Matrix
for use with Lead and Rule
Molds
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Price Classification of Matrices

54 Before ordering Matrices be sure you have the
required Keybars (%32), Stopbars (933), Key-
banks (934), Button Clips (Y35), Justifying
Scales (936), and Normal Wedges (§37): If you
lack any of these, include them in your order.

55 Full Fonts Special Arrangements fonted to
order from Matrix Case arrangement furnished by the

difference in the price of the higher class.

customer—ybe sure to read carefully 929 and 30 before
ordering—if Matrices of a higher class are included,
an additional charge will be made according to the

56 Omission of Matrix Case: Every Monotype
user interested in efficiency keeps each font in its

own Matrix Case, for this saves time and protects

the Matrices from injury. Full fonts are always fur-
nished in Matrix Cases unless otherwise ordered.

FONT CHARACTERS: See {15 defining Font Characters

57 Composition Matrices:

Fonts: four-point to twelve-point inclusive, as shown in the Specimen Book; except

.2” by .2” Cellular Matrices, as specially not Class A
58 Superior and inferior font characters, as shown in the Specimen Book; except as
specially noted Class B
59 .2” by .37, 3" by .3”, and .2” by .4” Fourteen-point and eighteen-point Composition Matrices, and Display Figure Mat-
Cellular Matrices, rices, as shown in the Specimen Book; except as specially noted............. Class B
60 Electro Display Matrices: As shown in the Specimen Book; except as specially noted.. .................. Class A
61 For shaded and similar faces that present special difficulties in manufacture, as
shown in the Specimen Book. .. .. ... ... ... .. ... .. ... . . ... . . ... . ... ... Class B
ACCENTS:
62 Composition Matrices: For all Roman, Italic. and Boldface fonts, four-point to twelve-point inclusive, as
.2” by .27 Cellular Matrices, shown in the Specimen Book; only those listed for the languages specified in
921, also long and short accents specified in §23............ . . ............. Class A
63 For superior and inferior fonts and piece fractions, as shown in the Specimen Book Class B
64 .2” by .3”, .3” by .3”, Cellular Com- For all Roman, Italic, and Boldface fonts, as shown in the Specimen Book; only
position Matrices for fourteen- those listed for the languages specified in 21, also long ancrshon accents speci-
point, eighteen-point, T X RS A e N S S e S TR Class B
65 Electro Display Matrices: For all Roman, Italic, and Boldface fonts, as shown in the Specimen Book; only
those listed for the languages specified in 21, also long and short accents speci-
(2) 5 [ s i N S T Sl I S JE £ 1 S e e S A Class A
BRACKETS, PARENTHESES, VERTICAL BRACES, VERTICAL PIECE BRACES
66 Composition Matrices: For all Roman, Italic, and Boldface fonts, four-point to twelve-point inclusive, as
.2” by .2” Cellular Matrices, shown in the Specimen Book; except as specially noted. . ................... Class A
67 .2” by .37, .3” by .3”, Cellular Com- For all Roman, [talic, and Boldface fonts, as shown in the Specimen Book; except
position Matrices for fourteen- 65 A EIIM Glefa2 Lo A6 0loe db 86 0 a3 d o 85888860600 380 45800650 o 00 0B 66 dSE8s Class B
point, eighteen-point,
68 Electro Display Matrices: For all Roman, Italic, and Boldface fonts, as shown in the Specimen Book; except
as specially noted . . ...t e e Class A
HORIZONTAL BRACES, HORIZONTAL PIECE BRACES
69 Composition Matrices: For all Roman fonts, four-point to twelve-point inclusive, as shown in the Speci-
.2” by .2” Cellular Matrices, men k; except as specially noted. .. ... ... . i e Class A
70 .2” by .37, .3” by .3”, Cellular Com- For all Roman fonts, as shown in the Specimen Book; except as specially noted.. Class B
position Matrices for fourteen-
point, eighteen-point,
71 Electro Display Matrices: For all Roman fonts, as shown in the Specimen Book; except as specially noted.. Class A
DASHES—Hairline Horizontal Central
72 Composition Matrices: For all Roman fonts (all unit rows), four-point to twelve-point inclusive, as shown
.2” by .2” Cellular Matrices, in the Specimen Book; except as specially noted. . ..........c.covuinennna.. Class A
73 .2” by .37, .3” by .3”, Cellular Com- For all Roman fonts (all unit rows), as shown in the Specimen Book; except as
position Matrices for fourteen-~ apecialiynotec .o NS ials THAIE I8 P L G R DD B e R e .. Class B
point, eighteen-point,
74 Electro Display Matrices: Nine- and eighteen-unit
For all Roman fonts, as shown in the Specimen Book; except as specially noted.. Class A
DASHES—Hairline Vertical
" 75 Composition Matrices: For all Roman fonts (all unit rows), four-foinc to twelve-point inclusive, as shown
.2” by .2” Cellular Matrices, in the Specimen Book; except as specially noted. ... ........................ Class A
76 .2” by .37, .3” by .3, Cellular Com- For all Roman fonts (all unit rows), as shown in the Spe
position Matrices for fourteen- G IO e o oo, o6 b ok agtit B oo dlooki00 0 oRIG o BHHg 00 dAlIb Olul SR 6 6 .80 o Class B
point. ‘eighteen-point,
77 Electro Display Matrices: Five-, nine-, and eighteen-unit
For all Roman fonts, as shown in the Specimen Book. ........................ Class A
DASHES—High line, low line, type line, central (except central hairline, see preceding)
78 Composition Matrices: Single hairline, parallel hairline, 1{, 15, 1, 114, 2, 214, 3, 4, 5%4-point faces
.2” by .2” Cellular Matrices, For all Roman, [talic, and Boldface fonts (all unit rows). four-point to twelve-
point inclusive, as shown in the Specimen k; except as specially noted. . ... Class A
79 .2” by .37, .3” by .3”, Cellular Com- Single hairline, parallel hairline, 4, 5, 1, 1}4, 2, 235, 3, 4, 5%4-point faces
position Matrices for fourteen- For all Roman, ltalic, and Boldface fonts (all unit rows), as shown in the Speci-
point, eighteen-point, men Book; except as specially noted. ......... 99 o 0000 d¥o A0 6 3 6.6 908 4 0.0 Class B
80 Electro Display Matrices: Single hairline, parallel hairline, X4, 4, 1, 14, 2, 2%, 3, 4, 5%-point faces
For all Roman, Italic, and Boldface fonts (all unit rows), as shown in the Speci-
men Book; exceptias specially noted . . . . o ovueueettitoneoteiveneioooaonnnes Class B
FIGURES
81 Composition Matrices: Sizes four-point to twelve-point inclusive, belonging to composition fonts, and as
.2" by .27 Cellular Matrices, shown on figure specimen pages in Specimen Book; except superior and inferior
figures and piece fractions and those specified for other classes. .............. Class A
82 Superior and inferior figures and piece fractions, as shown in the Specimen Book.. Class B
83 .2" by .37, .3” by .3”, Cellular Com- Belonging to composition fonts, and as shown in figure specimen pages in the Speci-
position Matrices for fourteen- meh. Bgok:except as specially noted. .. . oo vt oo dieieer it et eeennions Class B
point, eighteen-point,
84 Electro Display Matrices: Belonging to fonts and as shown on figure specimen pages in Specimen Book;
EXCEDUREINEECIB Iy nated . . .o . W UL s R T e Class A
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DISPLAY FIGURES

85 Composition Matrices:
.2” by .4” Cellular Matrices,

As shown in the Specimen Book; except as specially noted. Each of these Display
Figure Matrices replaces two single Matrices in the full font of Composition

Matrices (21 Dy 20) T . tBLr: « P ANy iy O Class B

FRACTIONS 3

86 Composition Matrices: Halves, quarters, eighths, sixteenths, thirty-seconds, sixty-fourths, thirds, sixths,
.2” by .2” Cellular Matrices, ‘1:‘3{;21&(' tenths. Four-point to twelve-point inclusive, as shown in the Specimen @
..................................................... .... Class A
87 .2” by 3", .3” by .3”, and .2” by .4” Halves, quarters, eiﬁhths. sixteenths, thirty-seconds, sixty-fourths, thirds, s,
Cellular Composition Matrices for fifths, tenths, as shown in the Specimen Book; except as specially noted.. .. ... Class B
fourtcen-lpoint, eighteen-point, 4 e
and Display Figure Matrices,
88 Electro Display Matrices: Halves, quarters, eighths, sixteenths, thirté:)soeconds, sixty-fourths, thirds, sixths,
fifths, tenths, as shown in the Specimen k; except as specially noted....... Class A
REGULAR FRACTIONS—Fractions in which the numerator is smaller than the denominator (not listed above)
89 Composition Matrices: Four-point to twelve-point inclusive, as shown in the Specimen Book; except as
.2” by .2” Cellular Matrices, gcitlly pokad T WTE L TIREL L. My |l S O T R AT N ) lass A
90 .2” by .3”, 3" by .3”, and .2” by .4” As shown in the Specimen Book; except as specially noted. ............c0v.... Class B
Cellular Composition Matrices for .
fourteen-point, eighteen-point, k
91 Electro Display Matrices: As shown in the Specimen Book; except as specially noted................:... Class A
IRREGULAR FRACTIONS—Fractions where the numerator is larger than the denominator
92 Composition Matrices: As shown in the Specimen Book; except as specially noted.................... Class B
2" by .2” Cellular Matrices,
93 Electro Display Matrices: As shown in the Specimen Book; except as specially noted. . .......c.ccovvoon... Class B
LEADERS
94 Composition Matrices: For all Roman fonts (all unit rows), four-point to twelve-point inclusive, as shown
.2” by .2” Cellular Matrices, in the Specimen k; except as specially noted. . ..... Clags A
95 .2” by .3”, .3” by .3”, Cellular Com- For all Roman fonts (all unit rows), as shown in the Specimen Book; except as
position Matrices for fourteen- speciallyoted). \c 0 X 2 A e L e Y (T r R RS Class B
point, eighteen-point,
96 Electro Display Matrices: Nine- and eighteen-unit
For all Roman fonts, as shown in the Specimen Book; except as specially noted .. Class A
SIGNS
97 Composition Matrices: Standard signs, four-point to twelve-point inclusive, as shown in “he Specimen Book;
.2” by .2” Cellular Matrices, except superior and inferior and those specified for other classes............. Class A
98 Superior and inferior signs, as shown in S%ecimen Book; except as specially noted Class B
99 .2” by .37, .3” by .3”, Cellular Com- Standard signs, as shown in the Specimen Book; except as specially noted. ....... lass B
po§ition8hMa[rices for fourteen-
point, eighteen-point,
100 Special signs. 4m e . = 0 ene L Lol LR g s R A R S .. Class B
101 Electro Display Matrices: Standard signs, as shown in the Specimen Book; except as specially not: . Class A

CROSS RULE

102 Composition Matrices: ~TWalve-POITR @nd srRaleri st & . o i soiie T 7 2t Jo s it e st bk e AL T IR ..... Class B
.2” by .2” Cellular Matrices,

CONTINUOUS RULE
103 For ulzle with the Lead and Rule As shown in the Specimen Book; except as specially noted. . .................. Class E

olds,

BORDERS AND ORNAMENTS ]
104 .2” by .2” Cellular Matrices, Twelve-point and smaller, as shown in the Specimen Book; except as specially noted. Class A
105 Electro Display Matrices, Larger than twelve-point, as shown in Specimen Book; except as specially noted. Class -A

SPECIAL MATRICES
106 Matrices which are unusual and for Special Matrices of all kinds, asnoted onpage 28..........ccvvveiennnnnnnnns Class G

which there is little demand,

DUPLICATES OF SPECIAL MATRICES—Under Class G. (See 7155.)

107 Composition Matrices: Duplicates .2” by .2” Cellular Matrices, rateas. ........coovoqieereiiairann.. Class B
.2” by .2” Cellular Matrices,
108 .2" by .37, .3” by .3”, .2” by .4” Cel- Duplicates fourteen-point and eighteen-point Composition Matrices and Display
lular Composition Matrices for Figute. Matrices, ratC asi-aw.5 SUMSBsGIL Al 8 Lu 9 o Lo e R AN, W ass D
fourteen-point, eighteen-point, and
Display Figure Matrices,
109 Electro Display Matrices: Duplicates Electro Display Matrices. rate as. . . ............... ¥ oAy AN 06 Class B

MODIFIED CHARACTERS
110 Not for standard arrangements, ‘When not for use with standard arrangements . . .. .......c..ueeunirnnenenennn Class G
111 For standard arrangements, ;

When furnished for standard arrangements, as shown on pages 31, 32, and 33, are
in the samerclgss as the fonts to which they belong ,

BLANKS (Steel or Bronze)—Steel is furnished unless otherwise specified

112 Composition Matrices:
.2” by .2” Cellular Matrices,
113 .2” by .3”, .3” by .3” Cellular Mat-

rices,
114-144 Electro Display Matrices:

See Price List.
See Price List.
See Price List.
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145 The Monotype is used for an infinite variety of
composition, dictionaries, vocabularies, text and ref-
erence books, codes, and other publications requiring
special accents, diacriticals, and signs. 1t would be
impossible for us to supply our customers with up-to-
date specimens of the special characters we carry in
stock for we are making new ones every day. Indeed,
the problem of keeping indexes and cross-indexes for
thousands of special Matrices is so intricate that we
keep these records only at our factory in Philadelphia.

146 Consult the Factory at Philadelphia: If you
want anything not shown in this Specimen Book, please
do not assume that your wants cannot be quickly
supplied. Write or telegraph us at Philadelphia, giving
full details of your requirements: Always give com-
plete information about the character you require; if
you cannot describe it draw an accurate picture of
it, and specify the series number and point-size of the
face with which it is to be used, the set on which the
face is to be cast, and the size of the unit-row in which
the Matrix is to be carried.

147 We take particular pride in the equitable policy
of charging for special Matrix work which we origin-
ated over ten years ago. It had been the universal
practice to charge the customer for whom a special
Matrix was made a high price for this special work;
then put this character in the specimen book and sell it to
any one else at regular rates. The injustice of this is
obvious: the progressive printer who first put a piece
of special work on a composing machine “paid the
freight;"” then his price-cutting competitor, on acquir-
ing this job, purchased the special Matrices, the fruit
of the first man’s ingenuity, at the price for standard
Matrices.

148 OQur Plan of Charging for Special Matrices is
based upon these principles:

First: As low a price as possible; we estimating the
probable future sale of special Matrices and taking a fair
share of the risk of being paid by the future sale of these
s};l)ecial Matrices for the work of designing and making
them.

Second: The same price to everybody for the same
special Matrix.

Third: No “entangling alliances;” we never sell the
exclusive use of any Matrix, for our designing facilities
are maintained for the benefit of all Monotype users.

149 We cannot guarantee any prices to be inflex-
ible; therefore we reserve the right to change any
Matrix prices. Thus, if the demand warrants we may
reduce the price of a Matrix; or, if we have overes-
timated the demand, we may increase the price.

150 What is a Special Matrix? A special Matrix
is one for which there is so little demand that we can-
not sell a sufficient number at the price of a similar
regular Matrix to compensate us for the expense of
making the drawing, pattern, and punch, or master
Matrix, required to produce this special Matrix.

151 More than ninety-five per cent. of the Matrices
illustrated in this Specimen Book are standard. We
cannot publish (%146) a complete catalog of the thou-
sands of special Matrices we carry in stock; we show
here just a few to indicate in a general way how our
prices for special Matrix work vary.

152 Probable Sale Determines Price: "'As low a
price as possible;, we estimating the probable future sale
of special Matrices and taking a fair share of the risk of
being paid by the future sale of these special Matrices for
the work of designing and making them.”” An examina-
tion of the special Matrices shown in this book will
make this clear.

153 In some cases we charge several dollars for a
special Matrix that costs no more to make, after the
designing, pattern and punch work have been done, than
the similar standard Matrix shown on the same sheet.
Why this difference in price? Examination shows that
the special Matrix is so similar to the standard Matrix
that obviously the special Matrix was made to suit the
whims or the " artistic " fancies of one of our customer’s
customers, who pays, or ought to pay, for having his
whims gratified.

154 Don’t Try to Guess Special Matrix Prices: If
you do not find in this book the special Matrix you re-
quire, please do not assume that we do not have it or
that the price will be prohibitive. Write and give us
the exact details of what you want (please read 146
before writing), and we will promptly give you the price.

155 A Lower Price for Duplicates of Special Mat-
rices: To the customer ordering two or more special
Matrices for the same character (whether at the same
time or the second Matrix after the purchase of the
first) we furnish the duplicate special Matrices at a
lower price. Thus, if we make a special Matrix to
order for Customer A, when Customer B wants that
same special Matrix he pays the same price as Cus-
tomer A, but either Customer A or Customer B can
obtain duplicates of this special Matrix at a lower
price.

Duplicates of special Cellular Matrices, .2” by .2”,

for composition twelve-point and smaller, rate as
Class B, see §137.

Duplicates of special Cellular Matrices, .2" by .3”,
.3” by.3”,and .2" by 4", for fourteen- and eighteen-
point composition, and Display Figure Matrices,
rate as Class D, see Y138.

Duplicates of Electro Display Matrices, rate as
Class B, see ¥ 139.

156 Caution: The responsibility for obtaining this
lower price for duplicates of special Matrices ({155)
we must place on you, because it is impossible for
us to go back in our files and see whether you ever
bought previously a particular special Matrix, before
we enter your order. If you want the special price
on the duplicate of a special Matrix you have bought
before, ask for the special price on your order; say,
“"Charge this special Matrix at reduced price, it is a
duplicate of Matrix you furnished us on your invoice
No. E78156."" Note: you must give us the number of
our tnvoice, not your purchase order.

157 To remind you to get the advantage of the re-
duced price for duplicates of special Matrices (§156)
we stamp all invoices for special Matrices not charged
at reduced prices thus:

* Duplicates of this special Matrix will be fur-
nished to you at reduced price. If you ever
bought this special Matrix before, return this in-
voice with the invoice for the first purchase of
this Matrix; we will reduce this price to the price
for duplicates of special Matrices.”

27
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SYMBOLS

158 The symboling of Matrices is a most important
subject to Monotype users, for it means the elimina-
tion of the waste of Efz ing unnecessary duplicate Mat-
rices. A full font of Composition Matrices, for faces
twelve-point and smaller, consists of 225 character
Matrices and blanks for quads and spaces (926); but
simply because 225 separate Matrix units happen to
be combined in the same Matrix Case is no reason
for uniting them by a symboling system that would
designate these Matrix units as parts of the same font.
For the next job some of these Matrix units may be
replaced with other Matrices.

159  The object of our symboling system is to classify
and designate Matrices so that Monotype users may ob-
tain not only the fullest advantage of our flexible Matrix
system, but also avoid buying Matrices for which they
have no real need.

160 Classification of Characters: Certain char-
acters must essentially be used together; for example,
confusion would result from attempting to form an
alphabet of characters from different fonts. Therefore,
our symboling system provides for designating by the same
symbol only the Matrices that must be used together.

161 Size Designation: In the Monotype system
the body size of a type is quite independent of the
Matrix from which the face of this type is cast. ** Faces
may be cast on larger sets, "opening-up’ the face by put-
ting white space between the letters”; see pages 4 and 5,
also §31. In the same way individual characters, signs,
figures, etc., may be cast on wider bodies than the
ones for which they are designed. Therefore, our sym-
boling system provides for designating the minimum width
body on which a Matrix can be cast without the face
overhanging the body.

162 Differentiating Similar Characters: For small
size letters it is very difficult to tell, by examining the
face of the letter, the difference between the Roman
lower case o, s, v, and x and the same small cap letters
for this Roman face. Therefore, our symboling system
provides for differentiating between similar letters that
might easily be confused.

163 Modified Characters (940) are characters
slightly different from the similar standard characters.
Therefore, our symboling system provides for designating
these modified character Matrices so that they cannot be
confused with the similar standard Matrices.

164 We make the above explanation of the prin-
ciples of our Matrix symboling system because, alas!
too frequently people regard system, and especially
the explanation of a system, as evidence of complica-
tion. Because we take the trouble and go to the expense
of systematically symboling our Matrices is surely no
reason for assuming that the Monotype machine is com-
plicated or that it takes a college professor to run it. We
symbol our Matrices to save time and money for our
customers. If any there be who dislike "high-brow
stuff " and have no time for *"such frills,” there is a
very simple remedy: Skip all the following, forget all
about symbols, and buy duplicate Matrices.

Composition Matrix Symbols

- 165 Composition Matrices are marked at the cone-
hole end (top in casting position, bottom in Fig. 19)

on two adjacent sides, which are designated thus:
Point Side is the side of the Matrix that, in casting
position, is toward the back of the machine; on this
side are stamped the figures designating the point-size of
the character the Matrix makes; for ex-
ample, ten-point (see Fig. 19). Series
Side is the side that, in casting posi-
tion, istoward theright of themachine;
on this side are stamped the figures in-
dicating the number of the face to which
the Matrix belongs and the letter desig-
nating the style of this face—Old Style,
Modern, Italic, etc.; for example, 98]
(see Fig. 19). For characters not be-
longing to any particular face, signs,
leaders, dashes, etc., letters are used in

connection with the symbols on the  Side Side
Point and Series Sides of the Matrix FIGURE 19
to designate the body width of the iy i1

character, as explained in the follow-
ing pages.

166 Note that there is nonecessity for indicating on
the Matrices for an alphabet the width of these letters
because the set (f31) of the Normal Wedge (937) used
with these Matrices determines the width of the letters,
and the specimen sheet for a face gives the minimum
set on which the face can be cast.

167 Definition of a Font: For purposes of symbol-
ing, a font consists of not more than eighty-four Mat-
rices; thus:

ABCDEFGHI JKLMNOPQRSTUVWXYZ&ZE
abcdefghijklmnopgrstuvwxyzecefffififfl
$1234567890.,-:;" "'1?

Note 1: With Roman fonts two inverted commas () and
apostrophes (") are furnished: one each on five-unit body
and one each on seven-unit; in the double opening-quote
the five-unit inverted comma comes before the seven-unit
(thus **), while for the double closing-quote the seven-unit
apostrophe comes first (thus ); the seven-unit characters
are used for single quotes; for method of distinguishing these
quotes see 9182.

Note 2: The points common to both Roman and Italic
(.- ) are symboled as part of the Roman font.

Note 3: Small cap fonts consist of twenty-nine characters
(AtoZ, &, E, E); these are used with the figures and points
of the corresponding Roman font.

Note 4: A cap font, for example, Gothic 249], consists of
forty-nine Matrices as follows:

ABCDEFGHIJKLMNOPQRSTUVWXYZ&AE
$1234567890.,-:;"1?

Note 5: A Boldface font, caﬁs and lower case, usually con-
sists of eighty-two Matrices, that is, the characters listed at
the beginning of this paragraph, except that only one size of
opening and closing quote is provided; some Boldfaces, how-
ever, have more than eighty-two characters, special ligatures
and two designs of the same letter being provided.

168 Classification of Faces: We classify type-faces
as follows, indicating the kind of the face by a letter
which, in the Matrix symbol, follows the series num-
ber on the Series Side of the Matrix (§165):

A Modern Roman G O1d Style Italic

B Modern Roman small caps H Old Style Italic small caps

C Modern ltalic Boldface Roman

D Modem ltalic small caps K Boldface Italic

E Old Style Roman Typewriter, Mailing List, etc.
F Old Style Roman small caps M Foreign faces

169 Note how the above classification avoids the
possibility of confusing similar letters (Y162); the
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Roman lower case x of the No. 8 series cannot be con-
fused with the small cap X of the same series because
the Matrix for the Roman letter is symboled 8A, while
the small cap Matrix is marked 8B.

170 We have made the small cap and the Italic
Matrices for almost all our Roman series, but when,
because of the similarity of faces, it has not been nec-
essary to provide special small caps and Italic, the
most suitable small caps and Italic for use with this
Roman are shown on its specimen sheet.

171 Accents are symboled the same as the letters
of the fonts (§165) with which they are used, except
that the number indicating the point-size is followed
by the letter A. Thus, a ten-point No. 15 Roman lower-
case accent would be symboled Point Side 10A, Series
Side 15E.

172 Modified Characters ({165) are symboled the
same as the corresponding standard characters they
replace in a font, except that the number indicating
the point-size is followed by the letter H and a num-
ber to indicate the way in which the character has
been modified: For example, when the standard cap
C, a thirteen-unit character, is slightly compressed for
use in the twelve-unit row, the Matrix for this modi-
fied character is symboled Point Side 10H2, Series Side
38E. If we made a C for use in the fourteen-unit row,
this modification would be symboled 10H3-38E.

173 Figures belonging to Fonts: As explained in
€167, the figures made for use with a font are classi-
fied as part of the font and are symboled the same as
the letters of the font, with this exception: On the
Point Side the number indicating the point-size is
followed by the letter F for all but Old Style lining
figures, for which the letter G is used. Thus, the ten-
point Roman Old Style hanging figures for the No. 15
series are symboled Point Side 10F, Series Side 15E,
while the Old Style lining figures for use with this font
are symboled Point Side 10G, Series Side 15E. Note:
We always furnish with a font the figures shown on the
specimen sheet for the font unless otherwise instructed;
but, if specified in the order, we will substitute for Old
Style hanging figures either the lining figures or the Mod-
ern figures made for use with the font.

174 Figures not part of Fonts: Figures not part
of fonts, for example, X, 2, 3, do not carry a letter
indicating the character of the face (168) on the Series
Side of the Matrix. Thus, the ten-point Boldface
figures shown in this paragraph are symboled Point
Side 10F, Series Side 31. The letter F is used on the
Series Side because they are modern figures; if they
were Old Style lining (not hanging) figures, the letter
G would be used instead of F. The number 31 on the
Series Side means that these figures are number 31 in
our fonts of special figures; they have no relation
whatever to our face No. 31E, for which the figures
are symboled 31E on the Series Side of the Matrix.
The different point-sizes of the same set of special
figures are, of course, symboled the same on the Series
Side of the Matrix; thus the eight-point size of the
Boldface figures shown in this paragraph are sym-
boled Point Side 8F, Series Side 31. The smallest
width body on which figures can be cast is determined
from the set factor, which is given for all figures shown
in the specimen sheets for figures.

175 Set Factor is the set multiplied by unit width;
thus, the set factor of a character made for the ten-
unit row of eight-set is eighty (10X8==80). Knowing
the set factor and the set to be used, to determine the
proper unit-row for any character divide the set factor
by the set to be used. RULE: Given the set factor of a
Matrix, to determine for any set the unit-row of the Mat-
rix Case inwhich to carry this Matrix: divide the set
factor by the set to be used; the result is the unit-row re-
quired. If this result contains a fraction, use_the next
larger unit-row. ExampLE: Set factor 80. Find the
unit-row in which to carry this Matrix in a Matrix
Case used with a nine-set Normal Wedge: 80+9=28.8,
therefore put the Matrix in the nine-unit row.

Symbols to Designate Width of Characters

176 There is no necessity to indicate minimum -
body widths for any characters referred to heretofore
because for all characters part of a font (1167) the body
widths are indicated by the setof the face, which is always
given on the specimen sheet of the face (Y166). For
figures not part of fonts, the minimum width body upon
which these figures can be cast is indicated by the set factor
(9175), which is given on the specimen sheet show-
ing the figure. We now come to characters, signs,
leaders, etc., which are used with fonts of different
sets; for such characters the Matrices are marked with
the minimum width for the body.

177 Set-size is indicated, for signs, dashes, leaders,
and similar characters, by letters following the number
on the Point Side of the Matrix that designates the
‘point-size of the character; caps are used for whole
sets and lower case for fractions of a set, thus:

Z indicates 5-set S indicates 12-set

indicates 6-set R indicates 13-set
X indicates 7-set Q indicates 14-set
W indicates 8-set P indicates 15-set
V indicates 9-set O indicates 16-set

N indicates 17-set
M indicates 18-set

U indicates 10-set
T indicates 11-set

These cap letters are followed by lower case to desig-
nate fractions of a set; a indicates one-quarter-set, b
one-half-set, and ¢ three-quarter-set. For example: a
Matrix marked Point Side 8Wa is an eight-point eight-
and-one-quarter-set character; 10Ub indicates a ten-
point ten-and-one-half-set character, and 7Xc¢ mean
seven-point seven-and-three-quarter-set.

178 Unit Values are designated, for signs, dashes,
leaders, etc., by a lower case letter on the Series Side of
the Matrix; this letter indicating the unit value follows
the series number of the character, just as the letters
indicating the set-size follow the number for the point-
size on the Point Side of the Matrix, as explained in
the preceding paragraph.

a indicates 4 units
b indicates 5 units
¢ indicates 6 units
d indicates 7 units
e indicates 8 units
f indicates 9 units
g indicates 10 units
h indicates 11 units indicates 20 units
i indicates 12 units indicates 21 units
s indicates 22 units

Thus, an eight-point eight-and-one-half-set eighteen-
unit sign of the No. 10 series of signs (P is the designat-

j indicates 13 units
K indicates 14 units
| indicates 15 units
m indicates 16 units
n indicates 17 units
o0 indicates 18 units
p indicates 19 units
q

-

20
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ing letter for signs, see 119) would be marked thus:
Point Side 8Wb, Series Side 10Po. Note: If this sign
were of the same set as its point-size (8-point 8-set),
the o indicating eighteen units is omitted from the
Series Side, and the Matrix would be symboled Point
Side 8W, Series Side 10P; thus " point-set '’ characters
(those cast on square body) are easily identified be-
cause they carry no lower case letter on the Series Side
to indicate unit-row.

179 Inferior and Superior Fonts are symboled on
the Series Side of the Matrix, exactly the same as the
regular characters of the series to which these Mat-
rices are inferior or superior, but designating letters
are used on the Point Side of the Matrix, thus:

B, following the number designating the point-size of the
Matrix, indicates superior caps and figures.

C, in the same way, indicates superior lower case.

D, indicates inferior caps and figures.

E, indicates inferior lower case.

It is unnecessary to mark the set-size of superior and
inferior characters on the Point Side of the Matrix be-
cause such characters are of the same set as the series
to which they belong. Superior and inferior characters
are marked on the Series Side of the Matrix to indi-
cate their unit value; the symboling of these char-
acters will be clear from the following: A ten-point
superior cap, or figure, of the same design as the No.
8A series, and made for use with that face in the eight-
unit row, would be symboled Point Side 10B, Series
Side 8Ae; the B on the Point Side indicates a superior
cap and the e on the Series Side indicates that this
letter is carried in the eight-unit row ({178) when used
with the 8A series. Similarly, an eight-point inferior
lower-case letter for the 8A series, for use in the five-
unit row, is marked Point Side 8E, Series Side 8Ab.

180 Opening and Closing Quotes: As explained
in 4167 two sizes of these quotes are furnished with
Roman fonts; Italic uses the same quotes as Roman
and only one size of quotes is required for Boldfaces.
The five- and seven-unit quotes are distinguished by
the letters indicating unit sizes (4178) being added to
the series symbol; b for the five-unit and d for the
seven-unit, thus: Five-unit quote for eight-point 8A
series is marked Point Side 8Wb, Series Side 8Ab.
Note: Since the same quotes may be used with differ-
ent faces, the letters Wb are marked on the Point Side
to indicate the set-size of this face (815-set, see [177).

181 Borders and Ornaments: Designating letter,
N. Since these Matrices are usually made for point-set
(set-size same as point-size: 8-point 8-set), the letters
to indicate set-size (§177) and unit-row (Y178) are
rarely used; of course, these letters would be used for
any borders and ornaments not point-set. A ten-point
ten-set border No. 15 in our series of borders would
be marked Point Side 10, Series Side 15N.

182 Signs: Designating letter, P. Like borders and
ornaments (181), the letters to indicate set-size and
unit-row are not used for signs on point-set body. A
ten-point plus mark of the No. 10 series of signs, being
on ten-point ten-set body, would be symboled Point
Side 10, Series Side 10P; an eight-point asterisk (8-
set, 6-unit character) of the No. 40 series of signs carries
the letters indicating set- and unit-size thus: Point Side
8W, Series Side 40Pc. y

183 Logotypes: Designating letter, Q. The follow-
ing applies to special logotypes like AM, and not to the
diphthongs and the “f" ligatures, or similar letter
combinations, for use with a particular font, which are
symboled as part of the font with which they are used
(7167). ExampLE: the ten-point logotype AM of the No.
10 series of signs is marked Point Side 10U, Series Side
10Q; since thischaracter is on point-set body, the letter
o to indicate eighteen-unit row is not used.

184 Dashes: Designating letter, R. The ten-point
ten-set dash of the No. 10 series of dashes is symboled
Point Side 10U, Series Side 10R, the U indicating ten-
set (Y177). The same dash for ten-point and eight
units of ten-and-one-quarter-set is marked Point Side
10Ub, Series Side 10Re.

185 Leaders: Designating letter, R. All leaders, be-
ing driven to the same Matrix line, can be used with
Matrices of any point-size (938), and consequently
there is no point-size for leaders; the only marks on
the Point Side are those required to indicate set. Thus,
a ten-set eighteen-unit leader of the No. 20 series of
leaders is marked Point Side U, Series Side 20R; the
letter o to indicate eighteen units is not required on
the Series Side (9178). The same kind of a leader
for ten units of nine-and-three-quarter-set would be
marked Point Side V¢, Series Side 20Rg.

186 Brackets, Parentheses, Braces, and Piece
Braces: Designating letter, S. The ten-point bracket
of the No. 10 series of brackets made to cast on seven
units of ten-set is symboled Point Side 10U, Series Side
108d.

187 Cross-Rule Matrices (Y43): Designating let-
ter, T. The six-point six-set parallel acoss (4) is sym-
boled Point Side 6Y, Series Side T8E8; see specimen
sheet of these Matrices for details of method of mark-
ing these special matched Matrices.

188 Uneclassified Characters: The letter X is re-
served for characters that may be made for which the
letters on the Series Side (A to T) do not apply. The
X would be used in combination with the letters to
indicate set- (177) and unit-size (§178).

Electro Display Matrix Symbols

Series No. 189 Alltheaboverefers
to Composition Matrices
for the casting of type in
justified lines, as well as
type for the cases. No
letters are used fcr mark-
ing Electro Display Mat-
rices for casting type for
the cases. Inthe upper left
corner (Fig. 20) is stamped
the point-size, and in the
upper right ccrner the ser-
ies number. The twonum-
bers at the bottom of the
Matrix indicate the Wedge positions to make the cor-
rect body size for this character. As explained in 52,
the Italic of a face in Electro Display Matrices is indi-
cated by the figure 1 added to the series number; thus,
the Italic for the 37E series in Composition Matrices is
symboled 371 in Display Matrices.

Point-Size

Wedge positions

Ficure 20
Electro Display Matrix Symbols




MATRIX CASE ARRANGEMENTS

31

The following tabulation gives the characters carried in the Matrix Case for the
different standard Matrix Case arrangements; for details of the position of these

characters in the Matrix Case see our book, “The Monotype System."™

The Key-

bars (¥32) and Stopbars (Y33) required are specified for each arrangement; where
the arrangement requires Matrices for modified characters (940), this also is noted.

Matrix Case Arrangements for Standard Stopbars

Arrangement C
Roman caps, small caps, and lower case with Italic caps and lower case
ABCDEFGHIJKLMNOPQRSTUVWXYZ&AEE
ABCDEFGH!JkLMNOPQRSTUV\V‘(YZ&E(E
abedefghijklmnopqrstuvwxyzaeefifiiffifl . , a3 l?
ABCDEFGHIJKLMN; OPQR.STUVIVXYZ&:'/E(E
abcdefgh ]klmnopqrsluvwxyz i A
31234567890' 4 34*19 tb'°-’~—“~"° ®[10) $1234567890

Slopbar: S5
Keybank C—K bars C Keybank C—Keybars ©
3 Keybutton Clips 1 Keybutton Clip

Arrangement CI
Roman caps, small caps, and lower case with Boldface (CIl) caps and
lower case
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
ABCD"FGHIJKLMNOPQRSTUVWXYZ&E(B

abcdefghijklmnopqrstuvwxyzecefiffiffiffl . - 25855512

ABCDEFGHI) KLMNOPQRSTUVWXYZ& CE

abcdefghijkimnopqrstuvwxyzecefifffiffiffl ., -2 ;¢" 12
51234567890//y*1¢1]‘7 1Ho2 289 18] )51234567390
Stop

bars S5
Keybank C—-—Keybars (& Keybank C—Keybars Cl
7 Keybutton Clips 3 Keybutton Clips

Arrangement C2
Roman caps, small caps, and lower case with Boldface (C2) caps and
wer case
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopqrstuvwxyzecefiffififfl . ,- ;573512
ABCDEFGHIJKLMNOPQRSTUVWXYZ&E
abcdefghljklmnopgrstuvwx -254712
s1234smgo*1f"l%wum" OO sasiseraso
LEFT Stopbars S5 RIGHT
Keybank C—Keybars C Keybank C—Keybars C2
3 Keybution Clips 9 Keybutton Clips

Arrangement C3 .
Roman caps, small caps, and lower case with text letter (C3) caps and
lower case
ABCDEFGHIJKLMNOPQRSTUVWXYZ& EE
ABCDEFGHIJKLMNOPQRTUVWXY&

abcdefghijklmnopgrstuvwxyzecefif ithiffl . ,-: ;45 53!

3$¢DI?®31333€I)‘Z!51011Q3.SUMVW PZ

akbefghuklmnovqrsluvwxyzaucﬁ fFRMM. . B

31234567890"% 2 18910 18 ()51234567890

Slopbars S5 HT
Keybank C—Keybar: € Keybank C-—Keybars C3
H Keybutton Clips 13 Keybutton Clips

Arrangement C4
Roman caps and lower case with Boldface (C4) caps and lower case
ABCDEFGHIJKLMNOPQRSTUVWXYZ &EGZ
abcdefzhuklmnopqrstuvwxyzmwﬂﬁﬂfﬁﬁl -5 s

CDEFGHIJKLMNOPQRSTUVWXYZ&IE(E
abcdefghl]klmnopqrstuvwxxzaeoeﬂ iy a1
31234567890//;/*1’11T‘7 DInSEERIE [1 ()51234567890

5

Stopbars
Keybank C—K bars C Keybank C—Keybar.: Cc4
3 Keybutton Clips 11 Keybutton Clips

Arrangement 6C1
Roman caps and lower case with Italic caps and lower case and Boldface
(Cl) caps and lower case
A BCDEFG}] 1JKLMNOPQRSTUVW XYZ&
abcdefghijklmnopqrstuvwxyzAffiffiffl . 1?
ABCDEFGHIJKIL. \INOI’QRSTUVWXY?&'
abcdefphijklmnopqrstnrwxysfiffi fl : ;
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimno tuvwxyz -ssd?
$1234567890*11 2 A 1010 31234567390
Slopbar.v S5
Keybanlz 6C1—Keybars 6ClI
1 Keybutton Clip

?
&

LEFT
Keybank 6C1—Keybars 6CI

Arrangement 6C2

Roman caps and lower case with Italic caps and lower case and Boldface
2) caps and lower case
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyzfiffififl ., - :; 4317
ABCDEFGHIJKLMN OPQRSTUVWXYZ
abcdefghzjklmnopqrslutm:xyzﬁﬁ B30
ABCDEFGHIJKLM OPQRSTUVWXYZ
abcdelghljklmnopqrstuvwx zhifffl . ,~2;4712
31234567890*1‘1 218910 []51234567890
Stopbars S5
Keybank 6C1 —Keybars 6C1 Keybank 6Cl —K bars 6C2
1 Keybutton Clip 7 Keybutton eCyltps

Arrangement FC
French: Roman caps, small caps. and lower case with Italic caps and
lower case
ABCCDEFGHIJKLMNOPORSTUVWXYZ& EE
ABCDEFGHIJKLMNOPQRSTUVWX YZEE
addbcecdeé@éfghiiijklmnodparstudiivwxyzeeiffififl., - 25312
ABCDEFGHIJKLMNOPQRSTUVWXY Z& A

51234567890‘/%'« p 2L o] ()3123%%?9% £

topbars S5
Keybank F(,—Keybars FC Keybank FC—K bars FC
2 Keybutton %ltps

Arrangement FCI1
French: Roman caps, small caps, and lower case with Boldface (CI)
caps and lower case
ABCCDEFGHIJKLMNOPQRSTUVWX YZ&EE
ABDEGHIJKMNORSVWYZE®E
aéﬁbccdeeeefghmj klmnodpgrstuniivwxyzecefifffififl.,-:;i:1?
ABCCDEFGHIJKLMNOPQRSTUVWXYZ & ACE
aaabcgdeéeéfghiiljkimnodpqrstuaavwxyzecefitfiffiffl.,-:;¢" 12
1234567890} Tox »-ALs ()1234557890

LE! Stopbars S5 GHT
Keybank FC—Ke bars FC Keybank FC—Keybars FCl
4 Keybutton Clips 14 Keybutton Clips

Arrangement FC2
French: Roman caps, small caps, and lower case with Boldface (C2)
caps and lower case
ABCCDEFGHIJKLMNOPQRSTUVWXVZ&EE
ABCDEHJKLMNORSUWXYZ
aaabccdeéeefghui]klmnoopqrstuuﬁvwxyzmﬂﬁﬂfﬁf’ﬂ s It
BCD GHlJKLMNOPQRSTUVWXYZ&
aiibc;deeeefghlh]klmno6pqrstuuuvwxyxaeﬁﬁmﬂﬂl., goi?
81234567890%'[« » 2189 8] ( )51234567890
Slopbars S5
Keybank FC—Keybar.s FC

Keybank FC—Keybar.s FC2
2 Keybutton Clips 13 Keybutton Clips

Arran )gement GClI

German: Lightface caps and lower case with Boldface caps and lower

slélmfbc&if@@:}msmmob%omctuﬂrxmm&c &
alibedefahijlimnodparituttvrwrny ddiififtIfififtet ., -7 124, ()*§
9(?(2‘61‘(9’;@mwwmct*scmezulwa‘m 8i1.&
nabtbtfgbu"mnvﬂbatiéhmum.mtbdmfﬂﬂfﬁ Fm. . 24, [1()*+§
s 2345678901414 32 131018 §12345
Stopbars S5
Keybank GC—Keybars GC Keybank GC—Keybars GC

Arrangement SC
Spanish: Roman caps, small caps, and lower case with Italic caps and
lower case
ABCDEFGHIJKLMNNOPQRSTUVXYZ&
ABCDEFGHIJKLMNNOPQRSTUWX YZ&
aabcdeéfghifjlmnfiobpgrstutiivwxyzfi.,-: ;55 121¢
ABCDEFGH!JKLMN)VOPQRSTUVXYZ&'
cdeéfghiijlmnfobparstuttiimoxyzfi :
$1 234567890//;/%% 362615348007 q|Ih2 ALY " [ 1 ( )31234567890

Stopbars S5
Keybank S(,—Keybar: SC Keybank SC—-Keybars SC
1 Keybutton Clip
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MATRIX CASE ARRANGEMENTS

Arrangement SCI

Spanish: Roman caps, small caps, and lower case with Boldface (Cl)
caps and lower case
ABCDEFGHIJLLMNNOPQRSTUVXYZ&
ABDEGHIJKMNXORSUWXZ&
adbcdeéfghiijlmnfiodparstuditvwxyzfi.,- ;355 1212
ABCDEFGHU) KLMNNOPQRSTUVXYZ&
aabcdeéfghlijimniioépgrstuaiivwxyzfi.,-:;¢’12
$1234567890%5 5434 263656 2615352 © %, Y12 182 By ‘1] ( )5123
Stopbars S5
Keybank SC—Keybars SCi
1 Keybutton Clip

7890

LEFT
Keybank SC—Keybars SC
1 Keybutton Clip

Arrangement SC2

Sbanish: Roman caps, small caps, and lower case with Boldface (C2)
caps and lower case
ABCDEFGHIJKLMNI\OPQRSTUVXYZ&
ABCDEFGIIJKLMNNOPQRSTUWX YZ&
aabcdcéfghlijlmnnoépqrstuuuvwx) zfi. ;- 1581218
ABCDEFIGHIJKLMNNOPQRSTUVXYZ&

aab 1212
31234567890’/:V§/?§%§’§%}/7‘ °|'1b2 -“~’ L [] ( )51234567890
Stopbars S5

Keybank SC—Keybar.s SC2
1 Keybutton Clip

Keybank SC—Keybars SC
3 Keybutton Clips

Matrix Case Arrangements for Special Stopbars

Arrangement UC
Tabular—jfor even sets, gives four nine-unit rows: Roman caps, small
caps (or Gothic caps), and lower case with ltalic caps and lower
case: Modified characters
ABCDEFGH1JKLMNOPQRSTUVWXYZ&E®E
HIJKMNQRSUWYZ& EE
abedefghijklmnopqgrstuvwxyzfifififl. , -: ;¢35 57
ABCDEFGHIJKLMNOPQRSTUV¥ VXYZ&*[E
abcdefghijkimnopgrstuvwxyzeeiff ififl: ;[ ?

¢ |
81234567890“;"/4'%*1]‘11:{%.élb a2 —‘L! 2 ‘."I.". [1¢ )“81234567890

LEFT Stopbars §27
Keybank C—Keybars UC . Keybank C—Keybars @
14 Keybutton Clips 1 Keybutton Clip

Arrangement UCI
Tabular—for even sets, gives four nine-unit rows: Roman caps, small
caps (or Gothic caps), and lower case with Boldface (Cl) caps and
lower case: Modified characters
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
HIJKMNRSUWZ& EE
abedefghijklmnoparstuvwxyzfifffififfl , - : ;555512
ABCDEFGHUKLMNOPQRSTUVWXYZ&E(I
abcdefghljklmno rstuvwx cefiffiAffiffl., -2;"1?

1
81234567890 %% Tt’}{‘7 b2t —&5!‘.".". [l ()“51234567890
Stopl 27

rs
Keybank C—Keybars uc Keybank C—Keybars C1
14 Keybutton Clips 3 Keybutton Clips

Arrangement UC2
Tabular—for even sets, gives four nine-unit rows: Roman caps, small
caps (or Gothic caps), and lower case with Boldface (C2) caps and
lower case: Modified characters
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
HIJKMNQRSUWYZ -
abedefghijklmnopgrstuvwxyziffAffif . RausiAlLy
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
abcedefghijkimnopqgrstuvwxyzaecefifffiffiffl ., -3;5712

$1 234567890*1#}1‘%,1{51& —{“j”L .‘}[ {( )“$1234567890

LEFT Stopbars RIGHT
Keybank C—Keybars UC Keybank C—Keybars C2
14 Keybutton Clips 9 Keybutton Clips

Arrangement WC

Tabular—transforms eight-and-one-half-set faces into eight-set: Roman
caps, small caps (or Gothic caps), and lower case with Italic caps
and lower case: Modified characters

ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
ABDEGHIJKMNQRUVWXY&/EE
abcdefghuklmnopqrsmvwxyzﬁﬁ fififfl.,-:;:612
ABCDEFGHIJKLMNO ORbTUVH’XYZ&:':ﬁ(E
abcdefghuklmnopqrslumxymmﬁ_ﬂ'ﬂﬁiﬂ on/e 3

$123456789034 % %*hﬂ%ﬁbl

LEFT Stopbars $29
Keybank C—Keybars WC
17 Keybution Clips

Arrangement WCI
Tabular—transforms eight-and-one-half-set faces into eight-set: Roman
caps, small caps (or Gothic caps), and lower case with Boldface (CI)
caps and lower case: Modified characters
ABCDEFGHIJKLMNOPQRSTUVWXYZ&EE
ABDEGHIJKMNRUVWX& EE
abedefghijklmnopqrstuvwxyzfifffifafl ., - 154 ;|
ABCDEFGHI!KLMNOPQRSTUVWXVZ&E’I
abcdefghl]klmnopqrstuvwxyzauﬁffﬂfﬂm ey =sheR

Keybank C—Kcybars (&
1 Keybutton Clip

Stopbars S29
Keybank C —Keybals wC

Keybank C—Keybars Cl
19 Keybution Clips

3 Keybutton Clips

Arrangement WC2

Tabular—transforms eight-and-one-half-set faces into eight-set: Roman
caps, small caps (or Gothic caps), and lower case wxli Boldface (C2)
caps and lower case: Modified characters

ABCDEFGHIJKLMNOPQRSTUVWXVYZ&EE
ABDEGHIJKMNQRUVWXY
abedefghijklmnopqrstuvwxyzfffififl ., - 1 3¢ 2
ABCDEFGHIJKLMNOPQRSTUVWXYZ & EE
abcdefghijkimno, rstuvwxyzewrmlfflfﬂ ST ot AT

|
$1 234567890*1‘11] I‘%,‘lsb!JJL -L-ﬁ 21 " Al ] ( )“$1234567890
529

topbars
Keybank C—Keybar: wC Keybank C —Keybar.: C2
19 Keybutton Clips 9 Keybutton Clips

Arrangement YC

Tabular—transforms seven-set faces into six-set: Roman caps, small
caps (or Gothic caps), and lower case with Italic caps and lower
case: Modified characters

ABCDEFGHIJKLMNOPQRSTUVWXVYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcedefghijklmnopqrstuvwxyzffifififl.,- :;¢¢ 2112
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abedefghijkimnopgrstuvwxyz if ifif : ;! ?

$12345678904 L 1*11| [|£7° 2186221038 [] ()“$1234567890

LEFT Stopbars S34 RIGHT
Keybank C—Keybars YC Keybank C—IKeybars YC
17 Keybutton Clips & Keybutton Clips

Arrangement YClI

Tabular—transforms seven-set faces into six-set: Roman caps, small
caps (or Gothic caps), and lower case with Boldface (Cl) caps and
lower case: Modified characters

ABCDEFGHIJKLMNOPQRSTUVWXVYZ&
ABCDEFGHI JKLMNOPQRSTUVWXYZ&
abedefghijkimnopqrstuvwxyzAfffiffifl ., - 2 ;¢4 2 11?7
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghl]klmnopqrstuvwxyzﬁﬂmﬂﬂl p=23712

Slopbar.s S34
Keybank C—Keybars e
18 Keybutton Clips

RIGHT
Keybank C—Keybars YC!
10 Keybutton Clips

Arrangement YC2 ~

Tabular—transforms seven-set faces into six-set: Roman caps, small
caps (or Gothic caps), and lower case with Boldface (C2) caps and
lower case: Modified characters

ABCDEFGHIJKLMNOPQRSTUVWXVYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzaffAfifi ., - 1504 2212
ABCDEFGHIJKLMNOPQRSTUVWX &
abcdelghljklmnopqrstuvwxyzf FENEfiff ., --;¢"12

' (
31234567890;§s*ﬂwllll)l 2

LEFT Stopbars
Keybank C—Keybars YC
17 Keybutton Clips

Arrangement NCI

Newspaper Ad: Roman caps and lower case with Boldface (Cl) caps
and lower case and two-line figures
ABCDEFGII] KLMI\OPQRSTD VWXYZ&
abcdefghijklmnopqrstuvwxyzfififi. ,- 13451512
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
bcdefghljklmnopgrstuvwx gz ga40
81234567890; “*1’1° 21089 5[] () $1234! 57890$l2345078900 o

$1234567890c .,
LEFT Stopbars SI5
Keybank NC—Keybars NC Keybank NC—Keybar.s NCI
9 Keybutton Clips 2 Keybutton Clips

RIGH
Keybank C—Keybars YC2
10 Keybutton Clips




MATRIX CASE ARRANGEMENTS

Arrangement NC2

Newspaper Ad: Roman caps and lower case with Boldface (C2) caps
and lower case and two-line figures
ABCDEFGHIJKLMNOPQRSTUVW XVYZ&
abedefghijkimnopqrstuvwxyzfififi . EL 220
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijkimnopqrstuvwxyzfifffi . Sl T
$123456789051 1333 1xHtl o207 1) ( )51234587890$1234067890c. ’
7890c.,

Stopbars S15

LEFT RIGHT
Keybank NC—Keybars NC Keybank NC—Keybars NC2

Arrangement 6N1

Newspaper Ad: Roman caps and lower case with Italic caps and lower
case, Boldface (Cl) caps and lower case and two-line figures: Modi-
fied characters

ABCDEFGHI]J KLMI\OPQRST( J \/ W XY&
abedefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPRSTUVWXY&"
abcdefghijklmnopagr stuvwxys
ABCDEFGHIJKLMNOPQRSTUVWXY &
abcdefghljkimnoprstuvwxyz., -=:;
$123456789022 ( )51234567890

$1234567890c .,

Stopbars Si5
Keybank 6NI—Keybars 6N1

Keybank 6N I—Keybar.: 6N1
6 Keybutton Clips

3 Keybutton Clips

Arrangement 6N2

Newspaper Ad: Roman caps and lower case with Italic caps and lower
case, Boldface (C2) caps and lower case, and two-line figures: Modi-
fied characters

ABCDEFGHIJKLMNOPQRSTU V WXY&
abedefghijkimnopqrstuvwxyz . ,
ABCDEFGHIJKLMNOPRSTUVWY

abedefghijklmnopar stuvwxyz :

ABCDEFGHU KLMNDPQRSTUVWXY&
abcedefghijkimnopgrstuvwxyz.,-;*’

$123456789029 () $1234567830

$1234567890c .,

Stopbars S15
Keybank 6’\11—Keybars 6N1 Keybank 6NI—K bars 6N2
1 Keybutton Clip 6 Keybutton Clips

Arrangement FN

French Newspaper Ad: Roman caps and lower case with Italic caps and
lower case and two-line figures
ABCCDEFGHI]J KLMNOPQRSTUVWXYZ&
adibcecdeééét ghittjkimnodparstuttvwxyzfifffl. ,-: ;5512
CCDEFGHIJKLMNOPQRSTUVWXYZ&'
addbegdeéeéfghitijkimnodpar stuudvwxyz ifARM : ;
1234567890>18-22( ] ()$1234567890

$1234567890c .

LEFT Stopbars S5 RIGHT
Keybank FN—Keybars FN Keybank FN—Keybars FN

3 Keybutton Clips

Arrangement FN2

French Newspaper Ad: Roman caps and lower case with Boldface (C2)
caps and lower case and two-line figures
ABCCDEFGHIJKLM NOPQRSTUVWXYZ&
adlbccdeéééfghilijkimnodparstud dvwxyzfififl 9oeE Bllp
ABCCDEFGHUJ KLMNOPQRSTUVWXYZ&
aaabcgdeéeefghiliijkimnodpqrstuadvwxyzfifffl ., ~23¢'12
$1234567890|1b°2 12 2( | ()$1234567890

$1234567890c..

Stopbars S15

LEFT
Keybank FN—Keybars FN Keybank FN—Keybars FN2

Arrangement SN

Spanish Newspaper Ad: Roman caps and lower case with ltalic caps
and lower case and two-line figures
ABCDEFGH lJKLD«IN\OPQRSTUV\VXYZ&
aibcdeéfghiijkimnfiobparstutiivwxyzfi.,-: 35412 1 ¢
A BCDEFGII[JKLMNIVOPQRSTUV WXYZ&'
atibcdnfgh:uklmnﬁoépqrstuﬁuvwxyzﬁ
$1234567890%% | Jpthy’> JL8?( ] ()31234567890

567890c.

Stopbars S15 RIGHT
Keybank SN—Keybars SN

LEFT
Keybank SN—Keybars SN
3 Keybutton Clips

2 Keybutton Clips

Arrangement SN2

Spamsh Newspaper Ad: Roman caps and lower case with Boldface
(C2) caps and lower case and two-line figures

ABCDEFGHIJKLMNNOPQRSTUVWXYZ&

adbcdeéfghiijkimnfiobparstutiivwxyzfi.,- ;112 [ ¢
ABCDEFGHIJKLMNNOPQRSTUVWXYZ &
aabcdeéfghiijkimniioépgrstuGaiivwxyzfi.,-: ;471272

$1234567890a0% 4| [h’2 18.25[ ] ( )51234567890

$1234567890c .,

Stopbars S15
Keybank SN—Keybars SN

RIGHT
Keybank SN—Keybars SN2
2 Keybutton Clips

1 Keybutton Clip
Arrangement GNI1

German Newspaper Ad:  Lightface caps and lower case with Boldface
caps and lower case and two-line figures
AABEDEFOHIRMNOOPORSTUNBWID &
u&bcbcfg[mflmnodnqtiﬁtullbmm;d)dilfriIinfﬁfsb So288R 00
AABCEDEFGHHIKLM mame:unm%ws
aabcbtfulmflmnuovqrf@tuuummgmtfﬁﬁﬁnrﬂﬁk I :: 124, ()*§
$1234567890%13 2127812345 90

$1234567890c.

LEFT Stopbars S15 RIGHT
Keybank GN—Keybars GN Keybank GN—Keybars GN1

Arrangement R2
Cross-rule: T series of cross-rules with Boldface (Cl) caps and lower
case and Gothic (C2) caps and small caps: Modified characters

ABCDEFGHUKLMNOPQRSTUVWXYZ&
abedefghijklmnopgrstuywxyzfififififfl ., -:; ¢’ !
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 0008
ABCDEFGHIJKLMNOPQRSTUVWXYZ&.,~::""1 T

$12345678905123456789051234567690 — ~ _ =~
Ut Pty FA =} b o R b

The following characters are made for use with this Arrangement and
‘urnished as side sorts:
=SS IRES Il == |k

. rl
HH#*—Fiii?LJ%LvHﬂ%*wht

Stopbars SI5
Keybank C—Keybars R Keybank C—Keybar: R2
26 Keybutton Cltps 60 Keybutton Clips
56 Additional Keybutton Clips

Arrangement QC

Fourteen- and Eighteen-Point Composition: Roman caps and lower
case with Italic caps and lower case
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnoparstuvwxyz.,-:;'?
ABCDEFGH]JKLMNOPORSTUVWXYZ&'
abcdefghijklmnopgrstuvwxyzfifffi s ?
$1234567890-1% 1%

Stopbars S500

?
e T

:“_JL

Keybank C—Keybars QC
4 Keybution Clips

Arrangement QC2
Fourteen- and Eighteen-Point Composition: Roman caps and lower case
with Boldface (C2) caps and lower case

ABCDEFGHIJ KLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz . ,
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz.,-:’?
$1234567890-% 1

Stopbars S500

Keybank C—Keybar: QC
1 Keybutton Clip

LEFT
Keybank C—Keybars QC

Keybank C—Keybar.s Qc2
4 Keybutton Clips

! Keybutton Clip
Plate Gothic

Size No. 1
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
$1234567890 . ,-:;""

Size No. 2
ABCDEFGHIJKLMNOPORSTUVWXYZ&
$1234567890 .
Size No 3
ABCDEFGHIJKLMNOPORSTUVWXVZ&
$1234 bt 98,
Slze No. 4
ABCOEFGHUKLMNOPQRSTUVWXYZ&

12820 4y base of cap X

LEFT RIGHT
Keybank PG—Keybar PG Keybank PG—Keybar PG
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No. 1A. Book Arrangement C

Composition Matrices

6 Point No. 1A, 6 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound apprenticeship;
that which shall prove to be the blending of a firm conception of all useful pre-
cedent and the progressive tendencies of an able mind. For, let a man be as able
and original as he may, he eannot afford to discard knowledge of what has gone
before or what is now going on in his own trade and profession. If the printers
of today do not wish to be esteemed arrogant when they term this calling of theirs
y

an art, they must be willing, and show that they are willing, to subject it to such
laws as have made its sister arts so free. All those concerned in what are accepted
as the fine arts, the learned sciences, and professions surround themselves with the
history, literature, and concrete examples of the work with which they are particu-
larly engaged. Yet it is only in rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office. Art does not flourish
in hidden places, nor under restraint, nor in ignorance of what talent and genius
have accomplished and are lishing throughout the world. For to follow
precedent wisely does not mean to imitate slavishly one great exemplar, but to
study all masters faithfully, letting their great achievements sink slowly into the
mind in order that we may patiently derive from the richness of our acquired
knowledge and organized system an attitude of our own. The sprightly minded
young man, who with his first business breath projects the new and startling,
inevitably becomes tiresome, and is driven to an early disappearance; while the
slower, more solidly endov«ed student will at least spend as much of his time in
avoiding mistakes as in evolving the brilliant schemes wherewith to dazzle his
contemporaries. The best kind of originality is that which comes after a sound
anrentlcuhlp, that which shall prove to be the blending of a firm conception of

| useful precedent and the progressive tendencies of an able mind. For, let a
man be as able and original as he may, he cannot afford to discard knowledge of
what has gone before or what is now going on in his own trade and profession.
If the printers of today de not wish to be esteemed arrogant when they term this
calling of theirs an art, they must be willing, and show that they are willing, to
subject it to such lsws as have made its sister arts so free. All those concerned
in what are accepted as the fine arts, the learned sciences, and professions surround
themselves with the history, literature, and concrete examples of the work with
which they are particularly engaged. Yet it is only in rare instances that such an
atmosphere, with itz material appurienances, is to be found in @ printing office. Art
does not flourish in hidden places, nor under restraint, nor in ignorance of what talent
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10 Point No.

MONOTYPE FACES
The best kind of originality is that which comes after
a sound apprenticeship; that which shall prove itself
to be the blending of a firm conception of useful pre-
cedent and the progressive tendencies of an able mind.
For, let a man be as able and original as he may, he
cannot afford to discard knowledge of what has gone
before or what is now going on in his own trade and pro-
fession. If the printers of today do not wish to be
esteemed arrogant when they term this calling of theirs
an art, they must be willing, and show that they are
willing, to subject it to such laws as have made its sister
arts so free. All those concerned in what are accepted
as the fine arts, the learned sciences, and the professions
surround themselves with the history, literature, and con-
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8 Point No. 14, 7 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound appren-
ticeship; that which shall prove itself to be the blending of a firm
conception of useful precedent and the progressive tendencies of an able
mind. For, let a man be as able and original as he may, he cannot
afford to discard knowledge of what has gone before or what is now
going on in his own trade and profession. If the printers of today
do not wish to be esteemed arrogant, when they term this calling of
theirs an art, they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts so free. All
those concerned in what are accepted as the fine arts, the learned
sciences, and professions surround themselves with the history, litera-
ture, and concrete examples of work with which they are particularly
engaged. Yet it is only in very rare instances that such an atmos-
phere, with its material appurtenances, is to be found in a printing
office. Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accomplished and are
accomplishing throughout the world. For to follow precedent wisely
does not mean to imitate slavishly one great exemplar, but to study
all the masters faithfully, letting their great achievements sink slowly
into the mind in order that we may patiently derive from the richness
of our acquired knowledge and organized system an attitude of our
own. The sprightly minded young man, who with his first business
breath projects the new and startling, inevitably becomes tiresome,
and is driven to an early disappearance; while the slower and more
solidly endowed student will at least spend as much of his time in avoiding
mistakes as in evolving brilliant schemes wherewith to dazzle his contem-
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MONOTYPE FACES

The best kind of originality is that which comes after
a sound apprenticeship; that which shall prove itself
to be the blending of a firm conception of useful pre-
cedent and the progressive tendencies of an able mind.
For, let a man be as able and original as he may, he
cannot afford to discard knowledge of what has gone
before or what is now going on in his own trade and pro-
fession. If the printers of today do not wish to be
esteemed arrogant when they term this calling of theirs
an art, they must be willing, and show that they are
willing, to subject it to such laws as have made its sister
arts so free. All those concerned in what are accepted
as the fine arts, the learned sciences, and professions
surround themselves with the history, literature, and
concrete examples of work with which they are par-
ticularly engaged. Yet it is only in very rare instances
that such an atmosphere, with its material appurtenances,
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MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception
of all useful precedent and the progressive ten-
dencies of an able mind. For, let a man be as
able and original as he may, he cannot afford to
discard knowledge of what has gone before or
what is now going on in his own trade and pro-
fession. If the printers of today do not wish to
be esteemed arrogant when they term this calling
of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as
have made its sister arts so free. All those who are

concerned in what are accepted as the fine arts,

the learned sciences, and the professions surround
themselves with the history, the literature, and
concrete examples of the work with which they may
be particularly engaged. Yel il is only in very rare
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MONOTYPE FACES

The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception
of all useful precedent and the progressive ten-
dencies of an able mind. For, let a man be as
able and original as he may, he cannot afford to
discard knowledge of what has gone before or
what is now going on in his own trade and pro-
fession. If the printers of today do not wish to
be esteemed arrogant when they term this calling
of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as
have made its sister arts so free. All those who are
concerned in what are accepted as the fine arts,
the learned sciences, and the professions surround
themselves with the history, the literature, and
concrete examples of the work with which they are
particularly engaged. Yet it is only in very rare
instances that such an atmosphere, with its mate-
rial appurtenances, is to be found in the printing
office. Art does not flourish in hidden places, nor
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MONOTYPE FACES
The best kind of originality Is that which comes after a sound ap-
prentlceship; that which shall prove to be the blending of a firm
conception of all useful precedent and the progressive tendencies of
an able mind. For, let a man be as able and original as he may,
he cannot afford to discard knowledge of what has gone before or
what is now golng on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant when they
term this calling of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as have made its
slster arts so free. All those concerned in what are accepted as the
fine arts, the learned sciences, and professions surround themselves
with the history, literature, and concrete examples of the work
with which they are particularly engaged. Yet it is only in rare
instances that such an atmosphere, with its material appurtenances,
is to be found In a printing office. Art does not flourish in hid-
den places, nor under restraint, nor in ignorance of what talent
and genius have accomplished and are accomplishing throughout
the world. For to follow precedent wisely does not mean to imitate
slavishly one great exemplar, but to study all masters faithfully,
letting their great achievements sink slowly into the mind in order
that we may patiently derive from the richness of our acquired
knowledge and organized system an attitude of our own. The
sprightly minded young man, who with his first business breath
projects the new and startling, inevitably tecomes tiresome, and is
driven to an early disappearance; while the slower, more solidly
endowed student will at least spend as much of his time in avoiding
mistakes as in evolving brilliant schemes wherewith to dazzle his
contemporaries. The best kind of originality is that which comes
after a sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and the pro-
gressive tendencies of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard knowledge of what has
gone before or what is now going on in his own trade and profession. If
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MONOTYPE FACES
The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencies of an able mind. For, let any
man be as able and original as he may, he cannot afford
to discard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must be
willing, and show that they are willing, to subject it to
such laws as have made its sister arts so free. All those
conecerned in what are accepted as the fine arts, the learned
sciences, and the professions surround themselves with the
history, the literature, and concrete examples of the work
with which they are more particularly engaged. Yet it is
only in rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor In ignorance of what talent and genius have accom-
plished and are now accomplishing throughout the world.
For to follow precedent wisely does not mean to imitate
slavishly one great exemplar, but to study all the masters
falthfully, letting their greatest achievements sink slowly
into the mind in order that we may patiently derive from
the richness of our acquired knowledge and organized sys-
tem an attitude of our own. The sprightly minded young
man, who with his first business breath projects the new and
startling, inevitably becomes tiresome, and is driven to an early
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MONOTYPE FACES
The best kind of originality is that which comes after a sound
apprenticeship; that which shall prove itself to be the blending
of a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard knowledge of
what has gone before or what is now going on in his own trade
and profession. If all the printers of today do not wish to be
esteemed arrogant when they term this calling of theirs an art
they must be willing, and show that they are willing, to subject
it to such laws as have made its sister arts so free. All those
concerned in what are accepted as the fine arts, the learned
sciences, and professions surround themselves with the history,
literature, and concrete examples of the work with which they
are particularly engaged. Yet it is only in very rare Instances

that such an atmosphere, with all its material appurtenances,
is to be found in a printing office. Art does not flourish in
hidden places, nor under restraint, nor in ignorance of all that
talent and genius have accomplished and are now accomplishing
throughout the world. For to follow all precedent wisely does
not mean to imitate slavishly one great exemplar, but to sde
all the masters faithfully, letting their great achievements sin!

slowly into the mind in order that we may patiently derive
from the richness of all our acquired knowledge and organized
system an attitude of our own. The sprightly minded young
man, who with his first business breath projects the new and
the startling, inevitably becomes tiresome, and is driven to an
early disappearance; while the slower, the more solidly endowed
student will at least spend as much of his time in avoiding mis-
takes as in evolving brilliant schemes wherewith to dazzle his con-

temporaries. The best kind of originality is that which comes after
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MONOTYPE FACES
The best kind of originality is that which eomes after
a sound apprenticeship; that which shall prove to be
the blending of a firm conception of all useful precedent
and the progressive tendencies of an able mind. For,
let a man be as able and original as he may, he cannot
afford to discard knowledge of what has gone before or
what is now going on in his own trade and profession.
If the printers of today do not wish to be esteemed too
arrogant when they term this calling of theirs an art,
they must be willing, and show that they are willing,

to subject it to such laws as have made its sister arts
so free. All those concerned in what are accepted as
the fine arts, the learned sciences, and the professions
surround themselves with the history, literature, and
concrete examples of the work with which they are
particularly engaged. Yet it is only in rare instances
that such an atmosphere, with its material appurten-
anees, is to be found in a printing office. Art does not
flourish in hidden places, nor under restraint, nor in
ignoranee of what talent and genius have accomplished
and are accomplishing throughout the world. For to
follow precedent wisely does not mean to imitate slav-
ishly one great exemplar, but to study all masters faithfully,
letting their great achievements sink slowly into the mind
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MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception of all
useful precedent and the progressive tendencies of
an able mind. For, let any man be as able and
original as he may, he cannot afford to discard
knowledge of what has gone before or what is now
going on in his own trade and profession. If the
printers of today do not wish to be esteemed too

arrogant when they term this calling of theirs an
art, they must be willing, and show that they are
willing, to subject it to such laws as have made its
sister arts so free. All those concerned in what are
accepted as the fine arts, the learned sciences, and
the professions surround themselves with the his-
tory, the literature and concrete examples of the
work with which they are particularly engaged.
Yet it is only in rare instances that such an at-
mosphere, with its material appurtenances, is to
be found in a printing office. Art does not flourish
in hidden places, nor under restraint, nor in ignor-
ance of what talent and genius have accomplished and

12345 abedefghijklmnopqrstuvwxyz  67890%
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12346 abcdefghijklmnopqrstuvwzyz 678908
ABCDEFGHIJKLMNOPQRSTUVWXYZ

Ems a to z 12.11 Words to Pica .52

11 Point No. 5A, 11} Set

MONOTYPE FACES
The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let any man be as able and as orig-
inal as he may, he cannot well afford to
discard knowledge of what has gone before

or what is now going on in his own trade
and profession. If the printers of today do
not wish to be esteemed too arrogant when
they term this calling of theirs an art, they
must be willing, and show that they are
willing, to subjeet it to such laws as have
made its sister arts so free. All those con-
cerned in whal are accepted as the fine arts,
the learned sciences, and the professions sur-
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The Monotype System

OMPOSING room efficiency can be
obtained only by keeping clearly in
mind this fact: The composing room

of a printing plant is a great deal more than
a place in which to operate composing ma-
chines; it is a department maintained to
produce composition complete, locked-up
in chases ready for printing.

TueE MoNOTYPE is the only composing ma-
chine that recognizes the existence of the
hand compositor. It is not built upon the
impossible theory that the compositor can
be driven from the printing industry;
stead, it provides the means for increasing
his efficiency and making his work highly
profitable to his employer.

Not onLy does the Monotype furnish.a

product that the compositor can correct
and alter without the help of the machine
operator, but also, since it is a complete
type foundry, it supplies the compositor
with all the equipment he requires to work
efficiently—type, space material, rules,
leads, and slugs.

TuE MoNOTYPE is the simplest and fastest
composing machine, a machine so free from
mechanical limitations that it handles the
most intricate composition as easily as
straight matter.

Tue MoNoTYPE SYSTEM increases the efhi-
ciency of every composing room employee
by eliminating distribution, thus giving a
much lower cost than is possible with any
other composing machine.

No. 8A. Book Arrangement C

Composition Matrices

4 Point No. 84, 5 Set

MONOTYPE FACES J

The best kind of originality is that which comes after » sound spprenticeship; thn w)uch -h-ll

prove to be the blending of a firm ion of all useful dent and tha
of an sble mind. For, let & maa be se able and original ae he may, he eannot afford to discard
knowledge of what has gone befora or what is now going on in his own trade and profeesion. If the
printers of today do not wish to be sateemed arrogant when they term thia calling of theirs an srt,
thoy must be willing, and show thst they are willing, to subject it to such lawa na have made its
sister arts so free. All those concerned in what are accepted ms the fioe arts, the learned sciences;
and professions, surround thomselves with the history, the literature, and concrete ezamples of the
work with which they may be psrticularly eogaged. Yet it ie only in rare instances that such an
atmosphere, with its material sppurtenances, is to be found in a printing office. Art does not fiourieh
in hidden places, nor under restraint, nor in igaoraacs of what talent and geniue have accomplished
and are now accomplishing throughout the world. For to follow precedent wisely does not mesa to
imitate slavishly one greast sxample, but to study il the msaters faitbfully, letting their grest
achievements sink slowly into the mind In order that wa may paticotly daerive from ths richness of
our acquired knowledge sod organized systom an sttitude of our own. The eprightly minded young
man. who witb his first business bresth projeeta the new and etartling, inevitably becomea tirssome,
and is driven to an early dissppearsnce; while the slower, more solidly eadowed student will at
time in svoiding mistakes as in svolving brillisnt schemes wherewith
The best kind of originslity is that which eomes sfter a sound appren-
0; prove to be the blending of s firm conception of ail uselul precedent
# progressiva tendencies of an able mind. For, let a man be 33 s 20d original ae he may,
he esnnol sfford to diseard knowledga of what has gona before or what ia now going on in his own
trada and profession. If the prioters of today do not wish to be eatesmed srrogant when they term
this calling of theirs a0 they mun be willing, and sbow that they sre willing, to subject it to
-nr ws 31 have made i ree. All those concernsd in what sra sccepted ne the fine
te, the lesrned sciences; snd prol nl lurrotmd themselves with the histo! Yv tha literatura, and
mncruu sxamples of the work which t msy bs F:rmulnly ennpd et it u conly in rara
imum.-e- that such an stmosphere. thh Yts material appurtenances, is found in a printing
office. Art does not flourish io hidden placee. nor under reatraint, nor in lernnre of what talent
sod zuum) have secomplished and sre now acecomplishing throughout the world. For to follow
isely does not mean to imitste slavishly one great uemplnr. but to study all the masters
r-nm-my, leumg lhmr ereat achicvements sink slowly into the mind in order that we may patiently
derive from the richness of our lcqulred knowledge snd orgsnised aystem an sttitude of our own.
The sprizhily minded young man, who with his first business breath projects the new and startling,
inevitebly becomes liresome, and ie driven to sn ear! ppelrlncl.‘ while the slower, more eolidly
endowed student will st le: pead s much of his time in svoiding mistakes s in evulving brilliant
schemes wherewith to d his eontemporarice. The best Hnd of ori(inlhty is that which comes
-fwr s souod -pprenwe.hlp. thn which shall prova to be the blending of 3 firm coneeption of all
of an able mind. For, let s man ba 2a sble and
m.mlu Ao may, ke contior afford te discard knowledge of what has gons befors or what is now going
profession. If the printers of today do not wish to be eateemed arrogant when
they term this ralling of the n art, they must bs willing, and show that thoy are willing, to gubject it
to such lcau as hare made nater urls sa free. All eoncerned in whal are accepted as the fine
arts, the learned scisnces; and professions surround m-m.dm with the history, the Iiteraturs, and con-
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MONOTYPE FACES
The best kind of originality is that which comes after a sound apprenticeship;
that which shall prove to be the blending of a firm of all useful pre-
cedent and the progressive tendencies of an able mind. For, let a man be as able
and priginal as he may, he cannot afford to discard knowledge of swhat has gons
befors or what is now going on in his own trade and profession. If the printers
of today do not wish to be esteemed arrogant when they term this calling of theirs
an art, they must be willing, and show that they are willing, to subject it to such
laws as bave mads its sister arts so free.  All those concerned in what are accepted
as the fine arts, the learned sci and prof surrpund th lves with the
history, literature, and concrete examples of the work with which they are particu-
larly engaged. Yet it is only in rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office. Art does not flpurish
in hidden places, nor under restraint, nor in ignorance nf what talent and genius
have accomplished and are accomplishing throughout the world. Far to follow
precederit wisely does not mean to imitate slavishly one great exemplar, but to
subjsct it to such laws as have made its sister arts so free. All those concerned
in what are accepted as the fine arts, the learned scicnces, andprofessions surround
themselves with the history, literature, and conerete examples of the work with
which they are particularly engaged. Yet it is only in rare instances that such an
atmosphere, with its material appurtenances, is to be found in a prmtlng office,
Art does not flourish in hidden plnces. nor under restraint, nor m ignorance of
what talent and geniue have d and are g throughout
the world. For to follow precedent wisely docs not mean to imitate slavishly ons
great sxemplar, but to study all masters faithfully, letting their great achievements
sink slowly iuto the mind in order that we may patiently derive from the richness
of our acquired knowledge and orzanized system an attitude of vur own. The
sprightly minded youngz man, who with his firat busincss breath projects the new
and atartling, inevitably becomes tiresome, and is driven to an early disappearauce;
whils the slower, more salidly endowed student will at least spend as much of his
time in avoiding mistakes as in evolving brilliant schemes wherewith to dazzle
his contemporaries. The hest kind of orizinality is that which cpmes after a
sound apprenticeship; that which shall prove to be the blending of a firm concep-
tion of all useful precedent ond the progreasive tendencies of on able mind. For, let
a man be aa able and original as he may, he cannof aford o dizcard knowledge of what
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MONOTYPE FACES
‘The best kind of originality IS that which comes after a sound apprentice-
ship; that which shall prove to be the blending of a firm conception of all
useful precedent and the progressive tendencles of an able mind. For,
let a man be as able and original as he may, he cannot afford to discard
knowledge of what has gone before or what Is now going on In his own trade
and profession. If the printers of today do not wish to be esteemed arro-
gant when they term this ealling of theirs an art, they must be willing, and
show that they are willing, to subject it to such laws as have made Its sister
arts so free. All those concerned In what are accepted as the fine arts, the
learned sciences, and the professions surround themselves with the history,
iiterature, and concrete examples of the work with which they are particu-
larly engaged. Yet it Is only in rare Instances that such an atmosphere,
with Its material appurtenances, is to be found in a printing office. Art does
not flourish in hidden places, nor under restraint, nor In ignorance of what
talent and genlus have accomplished and are accomplishing throughout the
world. For to follow all precedent wiseiy does not mean to imitate slavishly
one great exemplar, but to study all masters faithfully, letting their great
achlevements sink slowly into the mind In order that we may patlently de-
rive from the richness of our acquired knowledge and organized system an
attitude of our own. The sprightiy minded young man, who with his first
business breath projects the new and startling, Inevitably becomes tiresome,
and Is driven to an early disappearance; whlie the slower, more solidly en-
dowed student wlill at least spend as much of his time in avolding mistakes
as In evolving brililant schemes wherewith to dazzle his contemporaries.
‘The best kind of originality is that which comes after a sound apprentice-
ship; that which shall prove to be the blending of a firm conception of ail
useful precedent and the progressive tendencies of an able mind. For, let
any man be as abie and original as he may, he cannot well afford to discard
knowledge of what has gone before or IS now going on in his own'trade and pro-
fession. If the printers of today do not wish to be esteemed arrogant when
they term this calling of thelrs an art, they must be wililng, and show that
they are wiiling, to subject it to such laws as have made Its sister arts so
free. All those concerned in what are accepted as the fine arts, the learned
sclences, and professtons surround themselves with the history, literature,
and concrete examples of the work with which they are particularly engaged.
Yet it 1s only in very rare instances that such an atmosphere, with its matertal
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MONOTYPE FACES
The best kind of originality is that which comes after a sound
apprentlceship; that which shall prove to be the blending of
a firm conception of all useful precedent and the progressive
tendencies of an able mind. Tor, let a man be as able and
original as he may, he cannot afford to discard knowledge of
what has gone before or what is now going on in hls own trade
and profession. If the printers of today do not wish to be
esteemed arrogant when they term this calling of theirs an
art, they must be willing, and show that they are willing, to
subject it to such laws as have made its sister arts so free. All
those concerned in what are accepted as the fine arts, the
learned sciences, and the professions surround themselves with
the history, literature, and the concrete examples of the work
with which they are particularly engaged. Yet it is only in
rare instances that such an atmosphere, with its material ap-
purtenances, is to be found in a printing office. Art does not
flourish in hldden places, nor under restraint, nor in ignorance
of what talent @nd genius have accomplished and are accom-
plishing throughout the world. For to follow precedent wisely
does not mean to imitate slavishly one great exemplar, but to
study all masters faithfully, letting their great achievements
sink slowly into the mind in order that we may patiently
derive from the richness of our acquired knowledge and or-
ganized system an attitude of our own. The sprightly minded
young man, who with his first business breath projects the
new and startling, inevitably becomes tiresome, and is driven
1o an early disappearance; while the slower, more golidly endowed
sludent will at least spend as much of his time in avoiding mistakes
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6 Point No. 8A, 7 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound appren-
ticeship; that which shall prove itself to be the blending of a firm
conception of useful precedent and the progressive tendencies of an able
mind. For, let a man be as able and originai as he may, he cannot
afford to discard knowledge of what has gone hefore or what is now
going on in his own trade and profession. If the printers of today
do not wish to be esteemed arrogant, when they term this calling of
theirs an art, they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts so free. All
those concerned in what are accepted as the fine arts, the learned
sclences, and professions surround themselves with the history, litera-
ture, and concrete exampies of work with which they are particularly
engaged. Yet it is only in very rare instances that such an atmos-
phere, with its material appurtenances, is to be found in the printing
office. Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accomplished and are
accomplishing throughout the world. For to follow precedent wisely
does not mean to imitate slavishly one great exemplar, but to study
all masters faithfully, letting their great achievements sink slowly
into the mind in order that we may patiently derive from the richness
of our acquired knowiedge and organized system an attitude of our
own. The sprightly minded young man, who with his first business
breath projects the new and startling, inevitably becomes tiresome,
and is driven to an early disappearance; while the slower and more
solidly endowed student will at least spend as much of his time in
avoiding mistakes as in evolving brilliant schemes wherewith to dazzle
his contemporaries. The best kind of originality is that which comes
after a sound apprenticeship; that which shall prove itself to be the
blending of a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let any man be as able and original as he
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8 Point No. 8A, 8} Set

MONOTYPE FACES

The best kind of originality is that which comes after a

sound apprenticeship; that which shall prove to be the

blending of a firm conception of all useful precedent and

the progressive tendencies of an able mind. For, let a

man be as able and original as he may, he cannot afford

to discard knowledge of what has gone before or what is

now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must be
willing, and show that they are willing, to subject it to
such laws as have made its sister arts so free. All those
concerned in what are accepted as the fine arts, the learned
sciences, and the professions surround themselves with the
history, literature, and the concrete examples of the work
with which they are particularly engaged. Yet it is only
in very rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accom-
plished and are now accomplishing throughout the world.
For to follow precedent wisely does not mean to imitate
slavishly one great exemplar, but to study all the masters
Saithfully, letting their great achievements sink slowly into the
mind in order that we may patiently derive from the richness
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No. 8A. Book Arrangement C

Composition Matrices

9 Point No. 84, 9 Set

MONOTYPE FACES
The best kind of originality is that which comes after
a sound apprenticeship; that which shall prove to be
the blending of a firm conception of all useful precedent
and the progressive tendencies of an able mind. For,
let a man be as able and original as he may, he cannot
afford to discard knowledge of what has gone before or
what is now going on in his own trade and profession.
If the printers of today do not wish to be esteemed
arrogant when they term this calling of theirs an art,
they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts
so free. All those concerned in what are accepted as
the fine arts, the learned sciences, and the professions
surround themselves with the history, literature, and
concrete examples of the work with which they are
particularly engaged. Yet it is only in rare instances
that such an atmosphere, with its material appurten-
ances, 1s lo be found in a printing office. Art does not
fourish in the hidden places, nor under restraint, nor in
12345 abedefghijklmnopqrstuvwxyz 67890%
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11 Point No. 8A, 11 Set

MONOTYPE FACES
The very best kind of originality is that which
comes after a thorough apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going

on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
have made its sister arts so free. All those
concerned in what are accepted as the fine arts,
the learned sciences, and professions surround
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10 Point No. 84, 10 Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception
of all useful precedent and the progressive ten-
dencies of an able mind. For, let a man be as
able and original as he may, he cannot afford to
discard knowledge of what has gone before or
what is now going on in his own trade and pro-

fession. If the printers of today do not wish to
be esteemed arrogant when they term this calling
of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as
have made its sister arts so free. All those who are
concerned in what are accepted as the fine arts,
the learned sciences, and the professions surround
themselves with the hustory, literature, and concrete
examples of the work with which they are particularly
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12 Point No. 8A, 12 Set

MONOTYPE FACES
The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of
a firm conception of all useful precedent
and the progressive tendencies of an able
mind. For, let any man be as able and
original as he may, he cannot afford to
discard knowledge of what has gone be-

fore or what is now going on in his own
trade and profession. If the printers of
today do not wish to be esteemed arro-
gant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject 1t to such laws as
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No. 8A. Book Arrangement S500

Composition Matrices

14 Point No. 8A, 14 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound appren-
ticeship; that which shall prove to be the blending of a firm conception
of all useful precedent and the progressive tendencies of an able mind.
For, let a man be as able and original as he may, he cannot afford to dis-
card knowledge of what has gone before or what is now going on in his
own trade and profession. If the printers of today do not wish to be
esteemed arrogant when they term this calling of theirs an art, they
must be willing, and show that they are willing, to subject it to such laws
as have made its sister arts so free. All those concerned in what are
accepted as the fine arts, the learned sciences, and professions surround
themselves with the history, the literature, and concrete examples of the
work with which they are particularly engaged Yet it is only in rare
instances that such an atmosphere with its material appurtenances, is
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18 Point No. 8A, 18 Set

MONOTYPE FACES
The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencies of an able mind. For, let any
man be as able and original as he may, he cannot afford
to discard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must be
willing, and show that they are willing, to subject it to
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No. 8C. Book Arrangement S500

Composition Matrices
14 Point No. 8C, 14 Set
MONOTYPE FACES
The best kind of originality vs that which comes after a sound apprentice-
ship; that which shall prove to be the blending of a firm conception of all
useful precedent and the progressive tendencies of an able mind. For, let a
man be as able and original as he may, he cannot afford to discard knowl-
edge of what has gone before or what 1s now going on in his own trade and
profession. Lf the printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as have made 1ts sister arts
so free. All those concerned vn what are accepted as fine arts, the learned
scrences, and professions surround themselves with the history, the litera-
ture, and concrete examples of the work with which they are particularly
engaged. Yet 1t 1s only in rare instances that such an atmosphere with 1ts
materval appurtenances, 1s to be found in a printing office. Art does not
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18 Point No. 8C, 18 Set

MONOTYPE FACES
The best kind of originality vs that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencres of an able mind. For, let a man
be as able and original as he may, he cannot afford to dis-
card knowledge of what has gone before or what 1s now
going on wn his own trade and profession. If the printers
of today do not wish to be esteemed arrogant when they
term thas calling of theirs an art, they must be willing, and
show that they are willing, to subject 1t to such laws as have
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No. 13A. Book Arrangement C

Composition Matrices

6 Point No. 13A, 81 Set

MONOTYPE FACES
The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove itself to be
the blending of a firm conception of useful precedent and
the progressive tendencies of an able mind. For, let a man
be as able and original as he may, he cannot afford to dis-
card knowledge of what has gone before or what is now
going on in his own trade and profession. If the printers
of today do not wish to be esteemed arrogant when they
term this calling of theirs an art, they must be willing, and
show that they are willing, to subject it to such laws as
have made its sister arts so free. All those concerned in
what are accepted as the fine arts, the learned sciences and
professions surround themselves with the history, literature,
and concrete examples of work with which they are par-

ticularly engaged. Yet it is only in very rare instances that
such an atmosphere, with its material appurtenances, is to
be found in the printing office. Art does not fiourish in
hidden places, nor under restraint, nor in ignorance of what
talent and genius have accomplished and are accomplishing
throughout the world. For to follow precedent wisely does
not mean to imitate slavishly one great exemplar, but to
study all the masters faithfully, letting their great achieve-
ments sink slowly into the mind in order that we may pa-
tiently derive from the richness of our acquired knowledge
and organized system an attitude of our own. The sprightly
minded young man, who with his first business breath pro-
jects the new and startling, inevitably becomes tiresome,
and is driven to an early disappearance; while the slower
and more solidly endowed student will at least spend as much
of his time in avoiding mistakes as in evolving brilliant schemes
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7 Point No. 134, 91 Set

MONOTYPE FACES
The best kind of originality is that which comes after
a sound apprenticeship; that which shall prove to be
the blending of a firm conception of all useful precedent
and the progressive tendencies of an able mind. For,
let any man be as able and as original as he may, he
cannot afford to discard knowledge of what has gone
before or what is now going on in his own trade and
profession. If the printers of today do not wish to be
esteemed arrogant when they term this calling of theirs
an art, they must be willing, and show that they are
willing, to subject it to such laws as have made its
sister arts so free. All those concerned in what are

accepted as the fine arts, the learned sciences and the
professions surround themselves with the history, the
literature, and concrete examples of the work with
which they are particularly engaged. Yet it is only
in rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing
office. Art does not flourish in hidden places, nor
under restraint, nor in ignorance of what talent and
genius have accomplished and are now accomplishing
throughout the world., For to follow precedent wisely
does not mean to imitate slavishly one great exemplar,
but to study all masters faithfully, letting their great
achievementis sink slowly into the mind in order thal we
may patiently derive from the richness of our acquired
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8 Point No. 13A, 9% Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception of
all useful precedent and the progressive tendencies
of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard
knowledge of what has gone before or what is now
going on in his own trade and profession. If the
printers of today do not wish to be esteemed arro-
gant when they term this calling of theirs an art,
they must be willing, and show that they are will-
ing, to subject it to such laws as have made its
sister arts so free. All those concerned in what are
accepted as the fine arts, the learned sciences and
the professions surround themselves with the his-
tory, literature, and concrete examples of the work
with which they are particularly engaged. Yet it
is only in rare instances that such an atmosphere,
with its material appurtenances, is to be found in
a printing office. Art does not flourish in hidden
places, nor under restraint, nor in ignorance of what
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MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception of
all useful precedent and the progressive tendencies
of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard
knowledge of what has gone before or what is now
going on in his own trade and profession. If the
printers of today do not wish to be esteemed arro-
gant when they term this calling of theirs an art,
they must be willing, and show that they are will-
ing, to subject it to such laws as have made its
sister arts so free. All those concerned in what are
accepted as the fine arts, the learned sciences and
the professions surround themselves with the his-
tory, literature, and concrete examples of the work
with which they are particularly engaged. Yet it
is only in rare instances that such an atmosphere,
with its material appurtenances, is to be found in
a printing office. Art does not flourish in hidden
places, nor under restraint, nor in ignorance of
what talent and genius have accomplished and are
now accomplishing throughout the world. For to
follow precedent wisely does not mean to imitate
slavishly one great exemplar, but to study all masters
faithfully, letting their great achievements sink slowly
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No. 14A. Book Arrangement C

Composition Matrices

8 Point No. 14A, 8 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound
apprenticeship; that which shall prove to be the blending of
a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard knowledge of
what has gone before or what is now going on in his own trade
and profession. If the printers of today do not wish to be
esteemed arrogant when they term this calling of theirs an
art, they must be willing, and show that they are willing, to
subject it to such laws as have made its sister arts so free. All

those concerned in what are accepted as the fine arts, the
learned sciences, and the professions surround themselves with
the history, the literature, and concrete examples of the work
with which they are particularly engaged. Yet it is only in
rare instances that such an atmosphere with its material ap-
purtenances, is to be found in a printing office. Art does not
flourish in hidden places, nor under restraint, nor in ignorance
of what talent and genius have accomplished and are accom-
plishing throughout the world. For to follow precedent wisely
does not mean to imitate slavishly one great exemplar, but to
study all masters faithfully, letting their great achievements sink
slowly into the mind in order that we may patiently derive from

12345 abedefghijklmnopqrstuvwxyz 678903
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 abedefghijklmnopgrstuvwzryz 678908

ABCDEFGHIJKLMNOPQRSTUVWXYZ

12 Point No. 14A, 11 Set

MONOTYPE FACES
The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he

may, he cannot afford to discard knowledge
of what has gone before or what is now going
on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
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12 Point No. 214A, 11 Set

MONOTYPE FACES
The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going
on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
have made its sister arts so free. All those
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MONOTYPE FACES

The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going
on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
have made its sister arts so free. All those
concerned in what are accepted as the fine arts,
the learned sciences, and professions surround
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No. 19A. Book Arrangement C

Composition Matrices

6 Point No. 19A, 7} Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound ap-
prenticeship; that which shall prove to be the blending of a firm
conception of all useful precedent and the progressive tendencies
of an able mind. For, let a man be as able and original as he may,
he cannot afford to discard knowledge of what has gone before or
what is now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant when they
term this calling of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as have made its
sister arts so free. All those concerned in what are accepted as
the fine arts, the learned sciences, and the professions surround
themselves with the history, literature, and concrete examples of
the work with which they are particularly engaged. Yet it is only
in rare instances that such an atmosphere, with its material appur-
tenances, is to be found in a printing office. Art does not flourish
in hidden places, nor under restraint, nor in ignorance of all that
talent and genius have accomplished and are now accomplishing
throughout the world. For to follow precedent wisely does not
mean to imitate slavishly one great exemplar, but to study all
masters faithfully, letting their great achievements sink slowly
into the mind in order that we may patiently derive from the rich-
ness of our acquired knowledge and organized system an attitude
of our own. The sprightly minded young man, who with his first
business breath projects the new and startling, inevitably becomes
very tiresome, and is driven lo an early disappearance; while the
slower, more solidly endowed student will at least spend as much of

MONOTYPE FACES

The best kind of originality is that which comes after a sound ap-
prenticeship; that which shall prove to be the blending of a firm
conception of all useful precedent and the progressive tendencies
of an able mind. For, let a man be as able and original as he may,
he cannot afford to discard knowledge of what has gone before or
what is now going on in his own trade and profession, If the
printers of today do not wish to be esteemed arrogant when they
term this calling of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as have made its
sister arts so free. All those concerned in what are accepted as
the fine arts, the learned sciences, and the professions surround
themselves with the history, literature, and concrete examples of
the work with which they are particularly engaged. Yet it is only
in rare instances that such an atmosphere, with its material appur-
tenances, is to be found in a printing office. Art does not flourish
in hidden places, nor under restraint, nor in ignorance of all that
talent and genius have accomplished and are now accomplishing
throughout the world. For to follow precedent wisely does not
mean to imitate slavishly one great exemplar, but to study all
masters faithfully, letting their great achievements sink slowly
into the mind in order that we may patiently derive from the rich-
ness of our acquired knowledge and organized system an attitude
of our own. The sprightly minded young man, who with his first
business breath projects the new and startling, inevitably becomes
very tiresome, and is driven to an early disappearance; while the
slower, more solidly endowed student will at least spend as much
of his time in avoiding mistakes as in evolving brilliant schemes
wherewith to dazzle his contemporaries. The best kind of orig-
inality is that which comes after a sound apprenticeship; that
which shall prove to be the blending of a firm conception of all
useful precedent and the progressive tendencies of an able mind.
For, let a man be as able and original as he may, he cannot afford
to discard knowledge of what has gone before or what 18 now going on in
his own trade and profession. If the printers of today do not wish to
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8 Point No. 194, 8% Set

MONOTYPE FACES
The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencies of an able mind. For, let a
man be as able and original as he may, he cannot afford
to discard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must
be willing, and show that they are willing, to subject it to
such laws as have made its sister arts so free. All those
concerned in what are accepted as the fine arts, learned
sciences, and professions surround themselves with the
history, the literature, and concrete examples of the work
with which they are particularly engaged. Yet it is only
in very rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accom-
plished and are now accomplishing throughout the world.
For to follow all precedent wisely does not mean to imitate

12345

abedefghijklmnopqrstuvwxyz

MONOTYPE FACES

The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencies of an able mind. For, let a
man be as able and original as he may, he cannot afford
to discard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must
be willing, and show that they are willing, to subject it to
such laws as have made its sister arts so free. All those
concerned in what are accepted as the fine arts, learned
sciences, and professions surround themselves with the
history, the literature, and concrete examples of the work
with which they are particularly engaged. Yet it is only
in very rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accom-
plished and are now accomplishing throughout the world.
For to follow all precedent wisely does not mean to imi-
tate slavishly one great exemplar, but to study all masters
faithfully, letting their great achicvements sink slowly
into the mind in order that we may patiently derive from
the richness of our acquired knowledge and organized system
an atlitude of our own. The sprightly minded young man
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Use gummed

edge to paste on sheet showing other sizes of No. 20A.

NoTE.—This sheet shows an additional point size of a series now in your specimen book.

Composition Matrices
7 Point No. 204, 8 Set Book Arrangement C

MONOTYPE FACES
The best kind of originality is that which comes after a sound
apprenticeship; that which shall prove to be the blending of
a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard knowledge of
what has gone before or what is now going on in his own
trade and profession. If the printers of today do not wish
to be esteemed arrogant when they term this calling of theirs
an art, they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts so free.

All those concerned in what are accepted as the fine arts, the
learned sciences and professions, surround themselves with
the history, literature, and concrete examples of the work
with which they are particularly engaged. Yet it is only in
rare instances that such an atmosphere, with its material
appurtenances, is to be found in a printing office. Art does
not flourish in hidden places, nor under restraint, nor in ig-
norance of what talent and genius have accompllshed and
are now accomplishing throughout the world. For to follow
precedent wisely does not mean to imitate slavishly one great
exemplar, but to study all masters faithfully, letting their
great achievements sink slowly into the mind in order that
we may patiently derive from the richness of our acquired knowl-
edge and organized system an altitude of our own. The sprightly
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No. 20A. Book Arrangement C

Composition Matrices

6 Point No. 204, 7 Set

MONOTYPE FACES

The best kind of originality is that which comes after a sound appren-
ticeship; that which shall prove itself to be the blending of a firm
conception of useful precedent and the progressive tendencies of an able
mind. For, let a man be as able and original as he may, he cannot
afford to discard knowledge of what has gone before or what is now
going on in his own trade and profession. If the printers of today
do not wish to be esteemed arrogant when they term this calling of
theirs an art, they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts so free. All
those concerned in what are accepted as the fine arts, the learned

and prof surround th lves with the history, litera-
ture, and concrete examples of work with which they are particularly
engaged. Yet it is only in very rare instances that such an atmosphere,
with its material appurtenances, is to be found in the printing office.
Art does not flourish in hidden places, nor under restraint, nor in
ignorance of what talent and genius have accomplished and are ac-
complishing throughout the world. For to follow precedent wisely
does not mean to imitate slavishly one great exemplar, but to study
all masters faithfully, letting their great achievements sink slowly
into the mind in order that we may patiently derive irom the richness
of our acquired knowledge and organized system an attitude of our
own. The sprightly minded young man, who with his first business
breath projects the new and startling, inevitably becomes tiresome,
and is driven to an early disappearance; while the slower and more
solidly endowed student will at least spend as much of his time in
avoiding mistakes as in evolving brilliant schemes wherewith to dazzle
his contemporaries. The best kind of originality is that which comes
after a sound apprenticeship; that which shall prove itself to be the
blending of a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let a man be as able and original as he
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9 Point No. 20A, 9% Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception of all
useful precedent and the progressive tendencies of
an able mind. For, let a man be as able and orig-
inal as he may, he cannot afford to discard knowl-
edge of what has gone before or what is now going
on in his own trade and profession. If the printers
of today do not wish to be esteemed arrogant when
they term this calling of theirs an art, they must be

willing, and show that they are willing, to subject
it to such laws as have made its sister arts so free.
All those concerned in what are accepted as the
fine arts, the learned sciences, and the professions
surround themselves with the history, the litera-
ture, and concrete examples of the work with which
they are particularly engaged. Yet it is only in
very rare instances that such an atmosphere, with
its material appurtenances, 18 to be found in a print-
ing office. Art does not flourish tn hidden places,
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8 Point No. 20A, 8 Set

MONOTYPE FACES
The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencies of an able mind. For, let a
man be as able and original as he may, he cannot afford
to discard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must
be willing, and show that they are willing, to subject it to

such laws as have made its sister arts so free. All those
concerned in what are accepted as the fine arts, learned
sciences, and professions surround themselves with the
history, the literature, and concrete examples of the work
with which they are particularly engaged. Yet it is only
in very rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accom-
plished and are now accomplishing throughout the world.
For to follow all precedent wisely does not mean to imitate
slavishly one great exemplar, but to study all masters faith-
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10 Point No. 204, 10} Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception
of all useful precedent and the progressive ten-
dencies of an able mind. For, let 2 man be as
able and original as he may, he cannot afford
to discard knowledge of what has gone before
or what is now going on in his own trade and
profession. If the printers of today do not wish

to be esteemed arrogant when they term this
calling of theirs an art, they must be willing,
and show that they are willing, to subject it to
such laws as have made its sister arts so free.
All those concerned in what are accepted as
the fine arts, the learned sciences, and the pro-
fessions surround themselves with the history,
the literature, and concrete examples of the work
with which they are particularly engaged. Yet it
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No. 20A. Book Arrangement C

Composition Matrices

11 Point No. 20A, 11 Set

MONOTYPE FACES
The very best kind of originality is that which
comes after a thorough apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going
on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
have made its sister arts so free. All those
concerned in what are accepted as the fine arts,
the learned sciences, and professions surround

MONOTYPE FACES

The very best kind of originality is that which
comes after a thorough apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going
on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
have made its sister arts so free. All those
concerned in what are accepted as the fine
arts, the learned sciences, and professions sur-
round themselves with the history, literature, and
concrete examples of work with which they are
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12 Point No. 20A, 12 Set

MONOTYPE FACES
The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of
a firm conception of all useful precedent
and the progressive tendencies of an able
mind. For, let any man be as able and
original as he may, he cannot afford to
discard knowledge of what has gone be-
fore or what is now going on in his own
trade and profession. If the printers of
today do mot wish to be esteemed arrogant
when they term this calling of theirs an art,
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MONOTYPE FACES

The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of
a firm conception of all useful precedent
and the progressive tendencies of an able
mind. For, let any man be as able and
original as he may, he cannot afford to
discard knowledge of what has gone be-
fore or what is now going on in his own
trade and profession. If the printers of
today do not wish to be esteemed arro-
gant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws
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No. 20 Electro Display Matrices

14 Point No. 20

ABSOLUTE HEIGHT TO PAPER
Each Type is Finished Absolutely before it Leaves the Mold. It is
not ‘‘Near Perfect,”” but Ready to Use

$1234567890

18 Point No. 20

ELEVEN GOVERNMENTS
Throughout the World use the Monotype on all Classes
of Plain and Intricate Work

$1234567890

24 Point No. 20

INTRICATE WORK
No Job is too Intricate for the “One-type-
at-a-time” Machine
$1234567890

30 Point No. 20

STANDING MATTER
Expense Reduced to the Bare Cost

of the Monotype Metal
$1234567890

36 Point No. 20

THE CHEAPEST
To Buy, To Maintain, To Run
$1234567890




No. 201 Electro Display Matrices

14 Point No. 201

NEWSPAPER AND JOB OFFICES
Composing Matter Always Considered as Strictly Handwork, Saving
Money and Time with the Monotype .

$1234567890

18 Point No. 201

THE MONOTYPE SCHOOL
Furnishes Free Instruction for Caster and Keyboard to
Ambitrous Compositors

$123,567890

24 Point No. 201

CONTINUOUS LINES
Of Swxty Picas; a Record Unequalled by
Any Other Machine

$1234,567890

30 Point No. 201

A GOOD MACHINE
- Must Cast Separate Type. It 1s
the Only and Profitable Way

$1234567890

ALL ADVERTISERS
Prefer Monotype Composition

$1234567890




No. 34A. Book Arrangement C

Composition Matrices

6 Point No. 34A, 6} Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound apprentice-
ship; that which shall prove to be the blending of a firm conception of all
useful precedent and of the progressive tendencies of an able mind. For,”
let a man be as able and original as he may, he cannot afford to discard
knowledge of what has gone before or what is now going on in his own trade
and profession. If the printers of today do not wish to be esteemed arro-
gant when they term this calling of theirs an art, they must be willing, and
show that they are willing, to subject it to such laws as have made its sister
arts so free. All those concerned in what are accepted as the fine arts, the
learned sciences, and the professions surround themselves with the history,
literature, and concrete examples of the work with which they are particu-
larly engaged. Yet it is only in rare instances that such an atmosphere,
with its material appurtenances, is to be found in a printing office. Art does
not flourish in hidden places, nor under restraint, nor in ignorance of what

talent and genius have accomplished and are accomplishing throughout the
world. For to follow precedent wisely does not mean to imitate slavishly
one great exemplar, but to study all masters faithfully, letting their great
achievements sink slowly into the mind in order that we may patiently de-
rive from the richness of our acquired knowledge and organized system an
attitude of our own. The sprightly minded young man, who with his first
business breath projects the new and startling, inevitably becomes tiresome,
and is driven to an early disappearance; while the slower, more solidly en-
dowed student will at least spend as much of his time in avoiding mistakes
as in evolving brilliant schemes wherewith to dazzle his contemporaries.
‘The best kind of originality is that which comes after a sound apprentice-
ship; that which shall prove to be the blending of a firm conception of all
useful precedent and the progressive tendencies of an able mind. For, let
any man be as able and original as he may, he cannot well afford to discard
knowledge of what has gone before or what is now going on in his own trade and
profession.  If the printers of today do not wish to be esteemed arrogant when
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9 Point No. 34A, 8} Set

MONOTYPE FACES
The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm coneeption of all useful precedent and
the progressive tendencies of an able mind. For, let a
man be as able and original as he may, he cannot afford
to discard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must be
willing, and show that they are willing, to subject it to
such laws as have made its sister arts so free. All those

concerned in what are accepted as the fine arts, the learned
sciences, and the professions surround themselves with the
history, the literature, and concrete examples of the work
with which they are particularly engaged. Yet it is only
in very rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accomplished
and are accomplishing throughout the world. For to follow
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8 Point No. 34A, 8 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound
apprenticeship; that which shall prove to be the blending of
a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard knowledge
of what has gone before or what is now going on in his own
trade and profession. If the printers of today do not wish
to be esteemed arrogant when they term this calling of theirs
an art, they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts so free.

All those concerned in what are accepted as the fine arts,
the learned sciences, and the professions surround themselves
with the history, the literature, and concrete examples of the
work with which they are more particularly engaged. Yet it
is only in rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accomplished
and are accomplishing throughout the world. For to follow
precedent wisely does not mean to imitate slavishly one great
exemplar, but to study all masters faithfully, letting their great
achievements sink stowly into the mind in order that we may
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10 Point No. 34A, 9} Set

MONOTYPE FACES
The best kind of originality is that which comes after
a sound apprenticeship; that which shall prove to
be the blending of a firm conception of all useful
precedent and the progressive tendencies of an able
mind. For, let a man be as able and original as he
may, he cannot afford to discard knowledge of what
has gone before or what is now going on in his own
trade and profession. If the printers of today do not
wish to be estcemed too arrogant when they term
this calling of theirs an art, they must be willing,

and show that they are willing, to subject it to such
laws as have made its sister arts so free. All those
concerned in what are accepted as the fine arts, the
learned sciences, and professions surround themselves
with the history, literature, and concrete examples of
the work with which they are particularly engaged.
Yet it is only in rare instances that such an atmosphere,
with all its material appurtenances, is to be found in a
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No. 34A. Book Arrangement C

Composition Matrices

11 Point No. 34A, 10 Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception
of all useful precedent and the progressive ten-
dencies of an able mind. For, let a man be as
able and original as he may, he cannot afford to
discard knowledge of what has gone before or
what is now going on in his own trade and pro-

fession. If the printers of today do not wish to
be esteemed arrogant when they term this calling
of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as
have made its sister arts so free. All those who are
concerned in what are accepted as the fine arts,
the learned sciences, and the professions surround
themselves with the history, literature, and concrete
examples of the work with which they are particularly
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12 Point No. 34A, 11 Set

MONOTYPE FACES
The very best kind of originality is that which
comes after a thorough apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the. progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going

on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
have made 1ts sister arts so free. All those con-
cerned in what are accepted as the fine arts, the
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No. 36 A. Book Arrangement C

- Composition Matrices

6 Point No. 36A, 6} Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound apprentice-
ship; that which shall prove to be the blending of a firm conception of all
useful precedent and the progressive tendencies of an able mind. For,
let a man be as able and original as he may, he caunot afford to discard
knowledge of what has gone before or what is now going on in his own trade
and profession. 1f the printers of today do not wish to be esteemed arro-
gant when they term this calling of theirs an art, they must be willing, and
show that they are willing, to subject it to such laws as have made its sister
arts so free. All those concerned in what are accepted as the fine arts, the
learned sciences, and the professions surround themselves with the history,
literature, and concrete examples of the work with which they are particu-
larly eagaged. Yet it is only in rare instances that such an atmosphere,
with its material appurtenances, is to be found in a printing office.  Art does
not flourish in hidden places, nor under restraint, nor in ignorance of what

talent and genins have accomplished and are accomplishing throughout the
world. For to follow all precedent wisely does not mean to imitate slavishly
one great exemplar, but to study all masters faithfully, letting their great
achievements sink slowly into the mind in order that we may patiently de-
rive from the richness of our acquired knowledge and organized system aun
attitude of our own. The sprightly minded young man, who with his first
business breath projects the new and startling, inevitahly becomes tiresome,
and is driven to an early disappearance; while‘the slower, more solidly en-
dowed student will at least spend as much of his time in avoiding mistakes
as in evolving brilliant schemes wherewith to dazzle his contemporaries.
The best kind of originality is that which comes after a sound apprentice-
ship; that which shall prove to be the blending of a firm conception of all
useful precedent and the progressive tendencies of an able mind. For, let
any man be as abhle and oriEinal as he may, he cannot well afford to discard
knowledge of what has gone Oéfm-e or iz now going on in his own trade and pro-
Jession. If the printers of today do not wish to be esteemed arrogant when they
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9 Point No. 36A, 9 Set

MONOTYPE FACES
The best kind of originality is that which comes after
a sound apprenticeship; that which shall prove to be
the blending of a firm eonception of all useful precedent
and the progressive tendencies of an able mind. For,
let a man be as able and original as he may, he cannot
afford to discard knowledge of what has gone before or
what is now going on in his own trade and profession.
If the printers of today do not wish to be esteemed
arrogant when they term this ealling of theirs an art,
they must be willing, and show that they are willing,
to subject it to sueh laws as have made its sister arts

so free. All those concerned in what are accepted as
the fine arts, the learned sciences, and the professions
surround themselves with the history, literature, and
concrete examples of the work with which they are
particularly engaged. Yet it is only in rare instances
that such an atmosphere, with its material appurten-
ances, is to be found in a printing office. Art does not
flourish in the hidden places, nor under restraint, nor in
ignorance of what talent and genius have accomplished and
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8 Point No. 36A, 8 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound
apprenticeship; that which shall prove to be the blending of
a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard knowledge of
what has gone before or what is now going on in his own trade
and profession. If the printers of today do not wish to be
esteemed arrogant when they term this calling of theirs an
art, they must be willing, and show that they are willing, to
subject it to such laws as have made its sister arts so free. All

those concerned in what are accepted as the fine arts, the
learned sciences, and the professions surround themselves with
the history, literature, and the concrete examples of the work
with which they are particularly engaged. Yet it is only in
rare instances that such an atmosphere, with its material ap-
purtenances, is to be found in a printing office. Art does not
flourish in hidden places, nor under restraint, nor in ignorance
of what talent and genius have accomplished and are accom-
plishing throughout the world. For to follow precedent wisely
does not mean to imitate slavishly one great exemplar, but to
study all masters faithfully, letting their great achievements sink
slowly into the mind in order that we may patiently derive from
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10 Point No. 364, 10 Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception
of all useful precedent and the progressive ten-
dencies of an able mind. For, let a man be as
able and original as he may, he cannot afford to
discard knowledge of what has gone before or
what is now going on in his own trade and pro-
fession. If the printers of today do not wish to
be esteemed arrogant when they term this calling

of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as
have made its sister arts so free. All those who are
concerned in.what are accepted as the fine arts,
the learned sciences, and the professions surround
themselves with the history, the literature, and
concrete examples of the work with which they are
particularly engaged. Yet it is only in very rare
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No. 36A. Book Arrangement C

Composition Matrices

11 Point No. 36A, 11 Set

MONOTYPE FACES
The very best kind of originality is that which
comes after a thorough apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going

on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
have made its sister arts so free. All those
concerned in what are accepted as the fine
arts, the learned sciences, and professions sur-
round themselves with the history, literature, and
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12 Point No. 36A, 12 Set
MONOTYPE FACES
The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of
a firm conception of all useful precedent
and the progressive tendencies of an able
mind. For, let any man be as able and
original as he may, he cannot afford to
discard knowledge of what has gone be-

fore or what 1s now going on in his own
trade and profession. If the printers of
today do not wish to be esteemed arro-
gant when they term this calling of theirs
an art, they must be willing, and' show
that they are willing, to subject it to such
laws as have made 1its sister arts so free.
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No. 36 Display Matrices I

14 Point No. 36

ALL MATTER IS STRAIGHT MATTER

Tariff, Tabular and Intricate Catalogue Composition Handled like
Straight Matter on the Monotype

$1234567890

18 Point No. 36

GET A TYPE CASTER

Convert 1t into a Composing Machine for Casting all
Kinds of Justified Ready-to-print Matter

$1234567890

24 Point No. 36

THE ONLY MACHINE

Having a Complete and Varied Assortment
of 1ts own Matrices

$1234567890

30 I?oint No. 36

A MATRIX LIBRARY
All Faces Leased to Customers, just
like a Circulating Library

$1234567890

36 Point No. 36

BUY A MACHINE
With a Repeat-order Record

$123456789O




No. 361 Display Matrices

14 Point No. 361

PROGRESSIYV. E PUBLISHERS

. Say our Type Caster ts one of the best Advertising Solicitors t/zeJ

ever Employed for their Daily and Sunday Papers
$1234567890

18 Point No. 361

IT SATISFIES ADVERTISERS

Monotype Composition 1s a Business Puller for the
Advertising Department

$1234567890

24 Point No. 361

ADVERTISING COSTS
Reduced and Advertisers Pleased with
Clean Monotype Work

$1234567890

30 Point No. 361

MAKING NEW TYPE

For Fvery Use in a Newspaper
Office with the Monotype

$1234567890

36 Point No. 361

MONOTY PE TYPE
Makes a Smart Newspaper

$1234567890
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The best kind of originality is thet
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No. 150A. Book Arrangement C

Composition Matrices

6 Point No. 150A, 73 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound ap-
prenticeship; that which shall prove to be the blending of a firm
conception of all useful precedent and the progressive tendencies
of an able mind. For, let a man be as able and original as he may,
he cannot afford to discard knowledge of what has gone before or
what is now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant when they
term this calling of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as have made its
sister arts so free. All those concerned in what are accepted as
the fine arts, the learned sciences, and the professions surround
themselves with the history, literature, and concrete examples of
the work with which they are particularly engaged. Yet it is only
in rare instances that such an atmosphere, with its material appur-

tenances, is to be found in a printing office, Art does not flourish
in hidden places, nor under restraint, nor in ignorance of all that
talent and genius have accomplished and are now accomplishing
throughout the world. For to follow precedent wiscly does not
mean to imitate slavishly onc great exemplar, but to study all
masters faithfully, letting their great achievements sink slowly
into the mind in order that we may patiently derive from the rich-
ness of our acquired knowledge and organized system an attitude
of our own. he sprightly mmdcd&roung man, who with his first
business breath projects the new and startling, inevitably becomes
very tiresome, and is driven to an early disap{)earance; while the
slower, more solidly endowed student will at least spend as much
of his time in avoiding mistakes as in evolving brilliant schemes
wherewith to dazzle his contemporaries. The best kind of origi-
nality is that which comes afler a sound apprenticeship; that which
shall prove to be the blending of a firm conception of all useful pre-

12345 abedefghijklmnopgqrstuvwxyz 67890%
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 abedefghijkimnopgrstuvwzyz 678908

ABCDEFGHIJKLMNOPQRSTUVWXYZ

8 Point No. 1504, 9 Set

MONOTYPE FACES
The best kind of originality is that which comes after
a sound apprenticeship; that which shall prove to be
the blending of a firm conception of all useful precedent
and the progressive tendencies of an able mind. For,
let a man be as able and original as he may, he cannot
afford to discard knowledge of what has gone before or
what is now going on in his own trade and profession.
If the printers of today do not wish to be esteemed too
arrogant when they term this calling of theirs an art,

they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts
so free. All those concerned in what are accepted as
the fine arts, the learned sciences, and the professions
surround themselves with the history, the literature, and
concrete examples of the work with which they are
particularly engaged. Yet it is only in rare instances
that such an atmosphere, with its material appurte-
nances, is to be found in a printing office. Art does not
flourish in hidden places, nor under restraint, nor in
ignorance of what talent and genius have accomplished
and are accomplishing throughout the world. I7or, to
follow precedentwisely does not mean toimitate slavishly
one greal exemplar, but fo study all masters faithfulfy.
letting their greal achievements sink slowly into the mind
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7 Point No. 150A, 8} Set

MONOTYPE FACES
The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencies of an able mind. For, let a
man be as able and original as he may he cannot afford
to discard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must be
willing, and show that they are willing, to subject it to
such laws as have made its sister arts so frece. All those
concerned in what are accepted as the fine arts, the learned

sciences, and the professions surround themselves with the
history, literature, and the concrete examples of the work
with which they are particularlg engaged. Yet it is only
in very rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places nor under restraint,
nor in ignorance of what talent and genius have accom-
plished and are now accomplishing throughout the world.
For to follow precedent wiseiy does not mean to imitate
slavishly one great execmplar, but to study all the masters
faithfully, letting their great achievements sink slowly into
the mind in order that we may patiently derive from the
richness of our acquired knowledge and organized system an
attitude of our own. The sprightly minded young man, who

12345 abedefghijklmnopqgrstuvwxyz 67890%
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9 Point No. 150A, 10 Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception of all
useful precedent and the progressive tendencies of
an able mind. For, let a man be as able and orig-
inal as he may, he cannot afford to discard knowl-
edge of what has gone before or what is now going
on in his own trade and profession. If the printers
of today do not wish to be esteemed arrogant when

they term this ealling of theirs an art, they must
be willing, and show that they are willing, to sub-
jeet it to such laws as have made its sister arts
so free. All those concerned in what are aceepted
as the fine arts, the learned sciences, and the pro-
fessions surround themselves with the history,
the literature, and concrete examples of the work
with which they are particularly engaged. Yet
it is only in very rare instanees that such an at-
mosphere, with its material appurtenances, is to
be found in a printing office. Ar! does not flourish
in hidden places, nor under restraint, nor in ignor-
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No. 150A. Book Arrangement C

Composition Matrices

10 Point No. 1504, 11 Set

MONOTYPE FACES
The very best kind of originality is that which
comes after a thorough apprenticeship; that
which shall prove to be the blending of a
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going

on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject 1t to such laws as
have made its sister arts so free. All those
concerned in what are accepted as the fine
arts, the learned sciences, and the professions
surround themselves with the history, the liter-
ature, and concrete examples of the work with
which they are particularly engaged. Yel il is
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345 abcdefghijkimnopqrstuvwzyz 678908
ABCDEFGHIJKLMNOPQRSTUVWXYZ

11 Point No. 150A, 12 Set

MONOTYPE FACES
The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of
a firm conception of all useful precedent
and the progressive tendencies of an able
mind. For, let a man be as able and
original as he may, he cannot afford to
discard knowledge of what has gone be-

fore or what is now going on in his own
trade and profession. If the printers of
today do not wish to be esteemed arro-
gant when they term this calling of theirs
an art, they must be willing, and show
that they are willing, to subject it to such
laws as have made its sister arts so free.
All those concerned in what are accepted as
the fine arts, the learned sciences, and the
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12 Point No. 150A, 12} Set

MONOTYPE FACES
The very best kind of originality is that
which comes after a sound apprentice-
ship; that which shall prove to be the
blending of a firmer conception of all
useful precedent and of the progressive
tendencies of an able mind. For, let
any man be as able and original as he
may, he cannot afford to discard knowl-
edge of what has gone before or what
is now going on in his own trade and
his profession. If the printers of today
do not wish to be esteemed too arrogant

12345

MONOTYPE FACES

The very best kind of originality is that
which comes after a sound apprentice-
ship; that which shall prove to be the
blending of a firmer conception of all
useful precedent and of the progressive
tendencies of an able mind. For, let
any man be as able and original as he
may, he cannot afford to discard knowl-
edge of what has gone before or what
is now going on in his own trade and
his profession. If the printers of today
do not wish to be esteemed too arrogant
when they term this calling of theirs an
art, they must be willing, and show that
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No. 152A. Book Arrangement C

Composition Matrices

8 Point No. 1524, 8} Set

MONOTYPE FACES
The best kind of originality is that which comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm conception of all useful precedent and
the progressive tendencies of an able mind. For, let a
man be as able and original as he may, he cannot afford
to discard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must be
willing, and show that they are willing, to subject it to
such laws as have made its sister arts so free. All those
concerned in what are accepted as the fine arts, the learned
sciences, and the professions surround themselves with the
history, the literature, and concrete examples of the work
with which they are particularly engaged. Yet it is only
in very rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accom-
plished and are now accomplishing throughout the world.
For to follow precedent wisely does not mean to imitate
slavishly one great exemplar, but to study all the masters
faithfully, letting their great achievements sink slowly into
the mind in order that we may patiently derive from the
richness of our acquired knowledge and organized system an
attitude of our own. The sprightly minded young man, who
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10 Point No. 152A, 10 Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception
of all useful precedent and the progressive ten-
dencies of an able mind. For, let a man be as
able and original as he may, he cannot afford to
discard knowledge of what has gone before or
what is now going on in his own trade and pro-
fession. If the printers of today do not wish to

be esteemed arrogant when they term this calling
of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as
have made its sister arts so free. All those who are
concerned in what are accepted as the fine arts,
the learned sciences, and the professions surround
themselves with the history, literature, and con-
crete examples of the work with which they are
particularly engaged. Yet it is only in very rare
instances that such an atmosphere, with its material
appurtenances, ts to be found in a printing office.
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No. 175A. Book Arrangement C

Composition Matrices

5 Point No. 175A, 6 Set

MONOTYPE FACES

The best kind of originality is that which comes after a sound apprenticeship; that
which shall prove to be the blending of a firm ion of all useful p: d and
the progressive tendencies of an able mind. For, let a man be as able and original
aa he may, he cannot afford to discard knowledge of what has gone before or what is
now going on in hie own trade and profession. 1f the printers of today do not wish
to be esteemed arrogant when they term Lhis calling of Lheira an art, they must be
willing, and show that they are willing, to subject it to such laws as have made its
sister arts so free. All those concerned in what are accepted as the fine arts, the
learned and the profe surround th Ives with the history, litera-
ture, and concrete examples of the work with which they are particularly engaged.
Yet it is only in rare iustances Lhat such an atmosphere, with its material appur-
tenances, is to be found in a printing office. Art does not flourish in hidden places,
nor under restraint, nor in ignorance of what talent and genius have accomplished
and are accomplishing throughout tha world. For Lo follow all precedent wisely
does not mean to imitate slavishly one greal exemplar. bul to study all masters
faithfully, letling their great achievements sink aslowly into the mind in order that
we may pauenlly derive from the richness of our acquired knowledge and organized
system an atlitude of our own. The sprightly minded young man, who with his
first business hreath projects the new and startling, inevitably mes tiresome,
and is driven to an early disappearance; while Lhe slower, more solidly endowed
student will at leasl apend as much of his time in avoiding ‘mistakes as in evolving
brilliant schemes wherewith to dazzle hia contemporaries. The best kind of origi-
nality is thal which comes after a sound apprenticeship; that which ahall prove to
he the blending of a firm conceptlion of all useful preced and Lhe prog ve
tendencies of an able mind. For, let any man be as able and original as he may, he
cannol afford to discard knowledge of whal has gone before or is now going on in his
own Llrade and profession. 1f the printers of ay do not wish to be esteemed
arrogant when they term this calling of theirs an arL. they must be willing and show
that they are w.llmg to subject il to such lawa as have made its sister arts so free.
All lhose concerned m whnl are accepled as the fine arts, the learned sciences and

Ives with the history. literature, and concrete examples
of Lhe work with whlch they are particularly engaged. Yet it ia only in very rare
instances Lhat auch an atmosphere, with its malerial appurtenances, ia Lo be found
in a pnnlmg office. Art does not ﬂuurmh in hidden places, nor under restraint,
nor in ignorance of whal talent and genius have accomplished and are acmmphshma
throughout the world. For lo follow all precedent wisely does nof mean la imilate slav-
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7 Point No. 1754, 8 Set

MONOTYPE FACES
The best kind of originality is that which comes afler a sound
apprenticeship; that which shall prove to be the blending of
a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let a man be as able and
original as he may, he cannot afford to discard knowledge of
what has gone before or what is now going on in his own trade
and profession. If the printers of today do nol wish to be
estecmed arroganl when they term this calling of theirs an
art, they must be willing, and show that they are willing, to
subject it to such laws as have made its sister arts so free. All
those concerned in what are accepted as the fine arts, the
learned sciences and the professions, surround themselves with
the history, literature, and the concrete examples of the work
with which they arc particularly engaged. Yet it is only in
rare instances thatl such an atmosphere, with its material ap-
purtenances, is to be found in a prinling office. Arl does not
flourish in hidden placcs. nor under reslraint, nor in ignorance
of what talent and genius have a('comp]lshed and are accom-
plishing throughout the world. For to follow precedent wisely
does not mean to imitate slavishly one greal exemplar, but to
study all ‘maslers failhfully, letling their great achieveinents
sink slowly into the mind in order thal we may paliently
derive from the richmess of our acquired knowledge and
organized syslem an attitude of our own. The spngh(ly minded
young man, who with his first business breath projects the
new and startling, incvimblz_bccomos tiresome, and is driven
lo an early disappearance; while the slower, more solidly endowed
student will at least spend as much of his lime in avoiding niislakes
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6 Point No. 175A, 7 Set

MONOTYPE FACES
The best kind of originality is that which comes after a sound eppren-
ticeship; that which shall prove itself to be the blending of a firm con-
ception of all useful precedent and the progressive tendencies of an able
mind. For, let a man be as able and original as he may, he cannot
afford to discard knowledge of what has gone before or what is now
going on in his own trade and profession. If the printers of today
do not wish to be esteemed arrogant when they term this calling of
theirs an art, they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts so free. All
those concerned in what are accepted as the fine arts, the learned
sciences and professions, surround themselves with the history, litera-
ture, and concrete examples of the work with which they are particularly
engaged. Yet it is only in very rare instances that such an atmos-
phere, with its material appurtenances, is to be found in the printing

office. Art does not flourish in hidden places, nor under restrainl, nor
in ignorance of what talent and genius have accomplished and are
accomplishing throughoul the world. For to follow precedent wisely
does not mean to imitate slavishly one great exemplar, but to study
all masters faithfully, letting their great achievements sink slowly
into the mind in order that we may patiently derive from the richness
of our acquired knowledge and organized system an attitude of our
own. The sprightly minded young man, who with his first business
hreath ‘Yro_]ects the new and startling, inevilably becomes liresome,
and is driven 10 an early disappearance; while the slower and more
solidly endowed student will at least spend as much of his time in
avoiding mistakes as in evolving brillianL schemes wheremlh Lo dazzle
his contemporaries. The best kind of originality is that which comes
after a sound apprentliceship; hat which shall prove itself to be the
blending of a firm conception of all useful precedent and the progressive
tendencies of an able mind. For, let any man be as able and original as he
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8 Point No. 175A, 81 Set

MONOTYPE FACES
The best kind of originality is that whiech comes after a
sound apprenticeship; that which shall prove to be the
blending of a firm coneeption of all useful precedent and
the progressive tendencies of an able mind. For, let a
man be as able and original as he may, he cannot afford
to diseard knowledge of what has gone before or what is
now going on in his own trade and profession. If the
printers of today do not wish to be esteemed arrogant
when they term this calling of theirs an art, they must be
willing, and show that they are willing, to subject it to
such laws as have made its sister arts so free. All those
concerned in what are accepted as the fine arts, the learned
seiences and the professions, surround themselves with the
history, literature, and the eonerete examples of the work
with which they are particularly engaged. Yet it is only
in very rare instances that such an atmosphere, with its
material appurtenances, is to be found in a printing office.
Art does not flourish in hidden places, nor under restraint,
nor in ignorance of what talent and genius have accom-
plished and are now aceomplishing throughout the world.
For to follow precedent wisely does not mean to imitate
slavishly one great exemplar, but to study all the masters
faithfully, lelting their greal achievements sink slowly inlo the
mind in order that we may paliently derive from the richness
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No. 175A. Book Arrangement C

Composition Matrices

9 Point No. 175A, 9 set

MONOTYPE FACES
The best kind of originality is that which comes after
a sound apprenticeship; that which shall prove to be
the blending of a firm conception of all useful precedent
and the progressive tendencies of an able mind. For,
let a man be as able and original as he may, he cannot
afford to discard knowledge of what has gone before or
what is now going on in his own trade and profession.
If the printers of today do not wish to he esteemed
arrogant when they term this calling of theirs an art,
they must be willing, and show that they are willing,
to subject it to such laws as have made its sister arts
so free. All those concerned in what are accepted as
the fine arts, the learned sciences and the professions,
surround themselves with the history, literature, and
concrete examples of the work with which they are
particularly engaged. Yet it is only in rare instances
that such an atmosphere, with its material appurte-
nances, is to be found in a printing office. Art does not
flourish in the hidden places, nor under resiraint, nor in
12345 abedefghijklmnopqrstuvwxyz 67890%
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11 Point No. 1754, 11 Set

MONOTYPE FACES
The very best kind of originality is that which
comes after a thorough apprenticeship; that
which shall prove to be the blending of a very
firm conception of all useful precedent and
the progressive tendencies of an able mind.
For, let a man be as able and original as he
may, he cannot afford to discard knowledge
of what has gone before or what is now going

on in his own trade and profession. If the
printers of today do not wish to be esteemed
arrogant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
have made its sister arts so free. All those
concerned in what are accepted as the fine arts,
the learned sciences and professions, surround
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10 Point No. 1754, 10 Set

MONOTYPE FACES
The best kind of originality is that which comes
after a sound apprenticeship; that which shall
prove to be the blending of a firm conception
of all useful precedent and the progressive ten-
dencies of an able mind. For, let a man be as
able and original as he may, he cannot afford to
discard knowledge of what has gone before or
what is now going on in his own trade and pro-
fession. If the printers of today do not wish to
be esteemed arrogant when they term this calling
of theirs an art, they must be willing, and show
that they are willing, to subject it to such laws as
have made its sister arts so free. All those who are
concerned in what are accepted as the fine arts,
the learned sciences and the professions, surround
themselves with the hislory, lilerature, and concrele
examples of the work with which they are particularly
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12 Point No. 175A, 12 Set

MONOTYPE FACES
The best kind of originality is that which
comes after a sound apprenticeship; that
which shall prove to be the blending of
a firm conception of all useful precedent
and the progressive tendencies of an able
mind. For, let any man be as able and
original as he may, he cannot afford to
discard knowledge of what has gone be-

fore or what is now going on in his own
trade and profession. If the printers of
today do not wish to be esteemed arro-
gant when they term this calling of theirs
an art, they must be willing, and show that
they are willing, to subject it to such laws as
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No. 175 Electro Display Matrices

14 Point No. 175

THE HIGHEST QUALITY OF PRINTING
Is the kind that pays the largest profits and holds customers. It is one
of the essentials of a successful business
$1234567890

18 Point No. 175

ABCDEFGHIJKLMNOPQRSTUVWXYZ&A(E.,:;-' 1P
abedefghijklmnopgrstuvwxyzeecefiflfffifil
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A full font consists of 81 characters as listed above

24 Point No. 175

OUR SUCGCESS
Is based upon the success of the Monotype
printer who 1s producing quality
$1234567890

30 Point No. 175

A GREAT ASSORTMENT

Of beautiful faces is at your com-
mand in the Matrix Library
$1234567390

36 Point No. 175

A TYPE CASTER
Is a good thing to start with

$1234567890




No. 1751 Electro Display Matrices

14 Point No. 1751

EVERY ADVERTISING MAN SHOULD KNOW
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