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INTRODUCTION

This book of Lettering, though primarily intended for use in Sichools and Colleges, cannot
fail to be of help to Artists, Draughtsmen, Lawyers, Architects, Lithographers,
Sign Writers, Type Founders, Engravers, Metal Workers, Stone Masons, etc. The book contains
upwards of forty complete alphabets in various styles, including suitable numerals for each, and
three plates of “type” alphabets, together with several sheets which are devoted to method,

showing the use of the broad pen for engrossing and illuminating, and the construction of Gothic
capitals and Black letter text.

Law Stationers,

In the following pages we have felt it desirable to depart from the usual chronological sequence
in order that we may proceed by easy stages from the handwriting of the present day, of which the
pupil must be assumed to have aquired a fair mastery, until the more ornamental and difficult
characters of the Gothic period are reached. Some suggestions are also given as to the placing of

letters to form words and sentences, a matter of no little importance, together with hints to those

desirous to design new alphabets, or rather to vary the old, for a new alphabet would be

unintelligible to all except the designer.

A number of the alphabets are adapted to different classes of work, such as, first of all, those
which can readily be produced with a quill, a steel pen, or a brush; while others are suited for
execution 1n various materials, such as metal, wood and stone ; for engrossing and illuminating, and
processes such as stencilling, engraving on metal, piercing in metal, carving in wood and stone,

etc. A final plate is added of abbreviations, monograms, and other devices which may also be

of service.

L

It may be mentioned that the designing and compilation of this book was begun some time
before the issue of the new circular and illustrations on Primary Drawing by the Board of Education,
in which “Lettering” is introduced for the first time. Some additions and modifications have been
made in order to bring the book into line with the Board’s recommendations on this hitherto
neglected subject; and it is hoped that the suggestions herein contained, may have some value in

furthering efforts that are being made by the central authority on educational matters.

FRANK STEELEY.
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LETTERING

It is but recently that ““Lettering” has been thought worthy of a place in our school eurriculum.

Even in Schools of Art, few have taken up the subject seriously, and yet when it is considered

-

how much it enters into every-day life, and how impossible 1t 1s to shut our eyes to the vast amount
of lettering everywhere displayed, it is surprising to find that its full recognition has been so
long delayed. ‘‘Lettering” should surely be regarded as an Art, whether standing by itself, or
forming part of a general design, and such should keep pace with the general progress of the time,
The ordinary signhoard alone will frequently serve to show, as a rule, the utter disregard for
beauty; the majority of these will be found to be of the shaded block type, and sometimes with
shadows on both sides of the letters, which is entirely opposed to good taste. It might be argued
that the fundamental idea of a sign or advertisement is “attraction,” but is it necessary to violate
art principles to attain this end! Will not good form and proportion, with due resard to legibility,
more effectually serve its purpose, than the ugly, and sometimes illegible, letters with which
we are only too familiar, and where it is evident the chief and only aim has been to “strike

the eye”?

It IPttEl‘m;; be viewed In its true |i,=:;ht, viz: that of decoration, as well as to convev an it_ieu, then

the forms must keep their place and not be made to appear as solid blocks Ht.euuling awav from

the ground ; the acceptance of a flat surface must be insisted upon, and treated on a similar

l.i!]r._:i .-'It. t{, I F a1 i y F . “" =T [ 0 F . & o " . "
p I that laid down for surface decoration, The realistic representation of solid letters

should therefore not he attempted.

It has just been said that the obi ; : '
-3 Ju : : i 1« et ) ¥ ; . : F ot ;
) J_] L f ) h LLs T']I]_‘_'; IS Lo ¢ .‘.'EI}I 285 S0 ””f-{_}“”IL : [4]'”.' Ill'..‘:'t t-]IUuHht-

therefore must he 1LS h*;;IhlilI.}’; 1ts second should be its decorative effect ; but it should he remembered

that the former must never he sacrificed for the latter

It is not intended her - ' .
: ; i 1ere, Tor 15 esir: » ren s . '

£ (hi ‘ : 15 1t desirable, to give any but the shortest account of the history
Of this most sresting subiont - | ol ek ; J
nost mteresting subject; but it will suffice to briefly state a few facts in connection with the

matter. It was ” R ol o s : ‘h the
l -l ﬁ - = T.hi')u*' i.-“f]h T.‘t :i.f_.,j,[_-., l]EI“I{- DU era Titﬂt 1“lllllt.]]lg WS i]'l'l"f_'rlt.{_'_'{,] - u-ﬂ{i it }T'l"; ”‘lt "1-"!'[
een definitely settle T _ - : A yet
: ly settled to which nation the honour is due. Greek writing was loubtedly
derived from the Phenicians. | af ' 5 Was undoubtedly

clans, and atterwards served as a basis for Rom: alli
S r Roman {_‘—L”IHI*;].I,h}.i

1[]{.- Hrnl]llilr] 1."'. Eili_l 1| I 1‘ o T ; ..'!.! Il-b .1 i 1 "qE -"-: i | ! ‘I i
E " ’ I 1-"' I. I ]II.‘l] .tii '}‘f. :’ .ill‘ 5 f_. ‘.1 {“Ii‘l.\lr' ! i I-If ul f 1'!""
+ £ f l.l . J I

see how well sutted the Greek and
e then in
with wax, upon which the letters

at the end of this a disc was fixe

lettering arose. Tt is easv to modern

Roman capitals were to the

methods e 81 - .
of expression that wer vogue, which consisted of a med

al plate or tablet coated

were scratcehe 1 ; : .
re scratched or indented with a hard point called a stylus:

writer to smooth the surface at will
paper and pen or pencil of the present ri;l}r

«l, to enable the

then were the equivalents to the These

LETTERING

The Reed, which was introduced at a later period, as a2 means of writing, modified i ]
uu-rasun.:-, the shapes of the letters; a cursory glance at the different mnl,q used J} '“”3' a:rEE
this evident. The hard point of the stylus regulated the thickness of eve;r Lstmlfemu L'lrml‘E
T'ee&, cub across at the point, gave facilities for a broad stroke and some variit Tl: i 1? -
s still used by Eastern scribes. Gothic and Black letter text cannot well be iritte: :‘:ZL e
other kind of pen, except the quill, cut in a similar manner. This method of writing was -J.I:ny
a .]u:mg and tedious process, and was eventually superseded by the modern runnine hgand‘x;rritz}rs
with a quill, cut to a point and slit, and finally by the familiar steel pen of tof—jda}: ]T]'IE uZ:

of the reed and the broad pointed quill is now almost confined to the production of documents
addresses, and special work of that description. |

MATERIALS

The materials required for practice in writing (or printing as it is sometimes erroneously
called), are few and inexpensive. Ordinary ruled exercise books will answer the purpose ; plain
paper, however, is advised ; the size of the letters can more easily be varied, according to the work
in hand. A fairly smooth surface is best, provided it is not glossy. For some of the early
examples in this book, an ordinary writing pen of a fairly coarse kind, will be suitable. A quill
pen will be found useful for the Roman letters on Plate IIL. For the Old English, German
Text capitals, and Black letter text, a quill pen may be used, but it must be cut in a similar
way to that shown on Plate V. (see Fig. I). The quill pen is the best for this class of letter,
but the r!iﬂ'iuuit}f of keeping the point in trim is a serious one when dealing with a number of
pupils who cannot cut one themselves ; not an easy matter at best. An excellent substitute is
provided by the steel pen specially cut; fiwo are here recommended as being wood (see Plate V.,
Figs. J & K). The small one is suitable for text similar to that given on Plate V. The broad

pen marked K on same plate, size 1} or 1, is a useful width for capitals.

Ordinary ink is quite good enough for practice; its only fault is that it is liable to blot,
and 1ts colour too i3 uneven ; but with care the danger of blotting can be obviated. Indian Ink
is the best to use, being intensely black and somewhat thicker; its greater cost, however, is

a consideration.

Vellum is the recognised surface to work upon for addresses, but is necessarily very expensive,
and is only used for important work. Vellum paper is a good substitute. * Bristol board™ 1s

also a f:tirly gﬂnd ground to write upon.

R R E R ST T ————
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WRITING.

It is usual in books on alphabets, &e., to commence with the old Roman

style, and rightly so, as 1t was the source from which most, if not all, later

styles were derived. As everyone is now taught to write, it has been thought
more expedient, and it appears reasonable too, to develope the practice of lettering
from ordinary writing, to the more rigid forms of type-like letters. The first

plate is therefore devoted to shapes only slightly removed from common writing;

the chief difference being in the case of the small letters, which are not of .

e rurminﬁr hand.” each letter hein'::r separated ; this, when {mLf’nH} done, has

a distinct decorative effect, especially if the letters are kept strictly parallel and
close together. The next alphabet, No. 2, is approaching the vertical position ;

and that which follows is quite upright, and rather more difficult on that account.

\IU. 3 lb dnnther f::trF‘Il I‘E:]]’]D‘.i(,l ‘FHJI'H Hi'illlj. LI}; W ]’]t,t,$n f””]]u., {”]d }]'1‘- ”’](_,]{T{ (]

nto a “type.” All these can be done with a common writing pen.

T — ﬂ__h__-"
-

nyZfZ?ZJ [ sloping) PlLARERE

ADBCHETEIHT ]

LINNOLIRST
UV WLYZ &lrsiis

abedef ghi jk//mw/z rstuvivry

UpFght

ABCDETGHIKP
NOPIRSTUVUI

abedefghiiklmnopgrstuvwryz

writing forms merged intd type.

ABCOGTGHIIKLIDON
PAROGUY XS 7%

abedefghijklmpepqrstuvwxyz,
o] 934567 55

|
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LINE LET1TERS; “ITALICS” and “EGYPTIAN BLOCK LETTERS”

No. 1 is what is sometimes called a “skeleton ” alphabet, which is composed
of lines of uniform strength. This is probably more difficult of execution
than No. 2, italic, which follows, because any little irregularities which occur 1n
sloping letters are not so noticeable as in the upright character. It will be usetul
here to draw attention to some of the general characteristics of the letters. Most
of those in set No. 1 fall into or are a part of an oblong, except the A, V and W ;
the A and V are in their general shape, 1sosceles triangles, though spaced out as
oblongs, and the W fairly fits into a square. The letters B, E, G, R, S, and X,
it will be observed, are all larger in the lower half, and the cross bars of the B,
E, ¥, H, P, and R are placed slightly above the middle. The centre of the S
too is on a similar level. These are termed “high waisted letters,” and have
a much more graceful effect than if the cross bars were exactly central. By
mverting ordinary print, it is a surprise to many to find so much difference
between the upper and lower halves of the letters; the eye seeming to magnify
the upper portion of the letter, producing an optical illusion.

In No. 2, corresponding features will be noticed, but the letters are drawn

at an angle; these are called “italics.” Both the foregoing alphabets can be
drawn with the usual writing pen.

No. 3 1s a common block-letter of Egyptian origin. It will be best in this

case to outline these first with a pen (see W), and fll in solid with = brush. They
may be treated in other simple ways as indicated.

It is always advisable to rule two parallel lines to enclose the letters so as
to ensure strict regularity. The letters should also be roughed out in pencil

before attempting to finish with a _
pen or brush; the method of 8,
shown on Plate IV., No. 3. - 10d of doing this is

LINE or SKELETOM LETTERS. (upright) FIATEN]

ABCDEFCHIUKLM

NOPQRSTUVWXYZ

abcde ghijk

mnopq roluvwixyz e

[TALICS. KE/Q/JIH_Q}

ABCDEFGHI LM
NO FORSTUVIA Y.

abcdefghs /A'/m NoPGrStuvwx y 12345

67890

EGYPTIAN BLOCK LETTERS

ABCDEFGH IJKLM
OPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

W
AN

A\
N

SN

EAANAMAN

(ML

- |||nn||

Il
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« OLD ROMAN,” or ITALIAN,” 16th Century.

This is perhaps one of the best types Fm:‘ r-atur..ly. : t,h:e ‘]e‘tters E;—I' Et Sl?’}ﬁliiﬂid
good in proportion, but above all, legible. The chief diﬂe‘l en}m.a k:-e Tuen . 1es€
and the previous ones is that the parts of the letters vary 1n thic Tl'-‘ibb, and are
finished with ““serifs,” which add considerably to the effect. The St‘:l:lfa are
the short lines which terminate the limbs of the ]ett-ers.l For practice 1t 1s
recommended that the pupil should rule two pamllel‘ lines about the same
distance apart as those shown on first line, and se.t out In squares a,nr-:l oblongs
according to the letter. Many of these capitals will be found to h.LIl into exact
squares, such as A, O, Q and Z, and others may be made to do S0; while [, J, K, F|
P, S, etc., are preferably, and some necessarily, oblongs, in their gen.eml bluck._ T
is not thought desirable to lay down any hard and fast rules for pl'ml:}::)rtmn.
For instance, the C and D here would look equally well if set out in squares;
this greatly depends upon the combination of letters fnrmi‘ug the u-*.urd. Several
varieties of proportion are shown (see No. 3), which explains what 1s here meant.

For the first exercise, the letters should be indicated in pencil, and then
drawn in outline with a fairly broad writing pen (a good quill is best), see C and
D, on top row. The whole of the Alphabet is to be drawn this size at least;
the letters may afterwards be filled in solidly with a brush or pen, as at A ; or
the ground may be painted black, or with a colour. It will be noticed that when
the background is filled in as shown in the B, the letter loses appreciably in
thickness, and is liable to appear weak, in proportion to the strength of line
adopted ; 1t is well, therefore, to make allowance for this shrinkage when the
ground 1s to be so treated, drawing the parts of the letters thicker than if for
outline, or if the letter itself is to be filled in.

The next exercise might be to draw these same capitals in outline, direct
with the pen, without any previous sketching in pencil, as in the first lesson,

except the parallel lines enclosing them, and the spaces for each letter ; see C
and D, on first row.

The capitals may now be drawn within two parallel lines about three-
quarters of an inch apart. These and the small letters should be drawn direct.
as before, without any help beyond the guide lines, drawn very hightly in peneil,
which, as before mentioned, are to keep the letters straicht, and to regulate their
size. The pressure of the pen must be increased for the thick f-:.trzkes; each
stroke and curve of the letter should be finished, as far as possible, by one
movement of the hand. For the small letters this is quite IIB(:B‘HH;M‘y,

and, after a little practice, will be found easy to do. It will be seen that
two forms of the letter d are given ; either of these will be correct. The
numerals are also to be drawn in a direct manner.

The original drawings for this plate were done with quill pen.

CAPITALS Old %m&n.

3 Other forms of Old Roman,Capitals




PEATE SV

« ROMAN” and “ITALIC.

On this plate are given two alphabets derived from Roman examples ;
though they are more regular and perfect in many ways than the Old Roman
on the preceding plate, they are not nearly so free and artistic.

No. 2 is a Roman TItalic alphabet, with some slight variations, and may be
considered more refined than No. 1. These same shapes could well be arranged
for an upright alphabet. It would be good training if these were taken as
exercises in accurate and neat work, using all the aid possible to be obtained

from the pencil, rule and compass. The original drawings for this plate were
made in this manner.

The terms ““upper case” and “lower case” need explaining. The capitals
are technically called upper case, and the small letters, lower case. It is purely
a printer’s or compositor’s term, and originated by the fact that the small letter

types were kept in a lower case or box, and the capitals in the upper portion or
upper case.

A suggestion is given in No. 3 for arranging and setting out words. The

word ““ Roman” is composed of capitals, the letter R being about one-third
larger than the other letters. These should be outlined first and filled in as
drawn : the straight lines may be ruled. The meth
above. The word “Italics” is made up of an italic ¢

The proportion between capital and small letter
Though other scales may be adopted, this
difficulty here is to keep all the
done by ruling a number
required angle.

od of setting out is shown
apital and lower case letters
should be carefully noted.

18 considered g good one. The chief

letters sloping at the same angle ; this can be

of parallel lines with a set-square and rule, at the

_zflbcdefghijklmnopqrs‘tuvwxyz_._

ABCDEFGHIIKIM

Romnn* PL'-F\TE, IV

ABCDEFGHIJKIM
NOPORSTUVWXYZ

1254567890

Ltalies.

NOFORSTUV HArz

abcdefphijklmnopgrftuvwryz,

1254567590

’—? Ex&mpies of armngexnent .

RIG, ._.A Sl e
ON -
LD

lo ke done in oulline or filled in solid .
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JONSTRUCTION of “BLACK-LETTER TEXT. | — 0 /
CO 7 | 0 L
C 7 I

Go 4

. : - Ans.
This plate shows as completely as possible how the black-letter text of the letters ﬂhﬂgn i stages.

Old English style 1s constructed. The quill pen, cut like Fig. 1, or A stee} pen 7 — e 2]
similar to that illustrated at J, is indispensable for the correct rendering ot this
class of Jetter. The elements are drawn detached in order that they may first

! 2 3 £

be practiced separately ; they will serve as introductory lessons. B.Ig. 1 1s the 23
first stroke to learn. No more ink should be taken in the pen than is necessary
for one or two strokes, and with the pen in the position shown at A, 1t should

2 2
7z
be moved in the direction marked by the arrow. [
Nos. 2 and 3 are made by simply producing the stroke, but in a shghtly .

different angle. Nos 4 and 5 are done with the pen in the position as drawn
at D ; with steady, firin, downward strokes. No. 6 is obtained by turning the

pen as shown at E, and moving 1t horizontally, a much thinner line 1s thus { [‘/
obtained, which is the result of altering the direction of the stroke. It will be [
noticed that Figs. 1, 2 and 3 are slightly broader than Figs. 4 and 5, for the | |

reason that the full width of the pen is brought into use; an alteration of the
position of the hand would be necessary to get the same breadth. This is

further illustrated at B and C. By turning the pen and using the edge (see F), : , .

a fine line can be made like Fig. 7. » ' i f q

Fig. 8 is given in stages, and is a common beginning of many of the letters. L

Fig. 9 is occasionally needed. Fig. 10 is another form frequently used, which -

can be produced easily by pressing the pen heavily at first, and with a curved

movement upwards, lifti ' 3 ' ' ] | 2 -
pwards, hifting the pen rather suddenly at the finish. Fig. 11 1s the & _
reverse of Fig. 10, but longer ; for this, one should commence lightly with the k
edge of the pen, and work on to the broad part with full pressure (see G, H). |
Fig. 12 shows two combined strokes. which are used 1 some |

5 . form 1n most of
t}.lESE “lower case’ letters. The position of the pen for obtaining Fig. 13 below 1s ; vomplete alphabet:
given at Li; this is the first stroke of the letters V and W,

"1 ool - Ay
- ‘ FI 2 Y E L
The letters have .been arranged according to difficulty, and are drawn in Zﬁ ? 2 2 ._ : | P
stages tﬂ: better explain their construction. The complete alphabet is given : ~ - ! - '
below, with suitable numerals. o 20 > ' B PA

The original drawing for this sheet wa
one illustrated at J, and done in a

S : dvrect manner. The little thin lines or “ticks” - \ = A
may be put in either with a fine pen, or with the edge of the broad pen. as shown : - ' .
at ¥. The sente he 1 ine ; : : A * g ' .
Bt nce on the last line is also written direct, and is effective ' b
without the ticks. : /N A

It is quite unnecessary to draw these letters in pencil first ; words merely ) erample:
require spacig out.  For important work it is

. . : \ l\
the method of dﬂing this is given on Plate VI Idg ifes}lli-:tuwi}li'fl::a"‘tfjlgh%izﬁi;ii | rllmpl‘s{: lF ﬂ‘trs mtl‘ u]l‘l'Ds‘ l'\\’l.“ ’\’lI!

s executed with a broad pen, like the




PLATE VI

5 3}

CONSTRUCTION of “OLD ENGLISH CAPITALS.

Figs. 1 to 21 show the various elements needed to Hmke‘up the c&[_utﬂ.ls}uf
the Old English. Fig. 1 is made in the same way as the: vertical b‘tl‘fiII{ES }Tn t 3&
previous page ; the only addition being that befc}re' drawing the Etl‘ﬂlxe, the pen
is moved to the left downwards a little, finishing with another mm-'e*me‘nt to the
left, which sharpens it off. Fig. 2 needs no comment, except t}’}&t 1t fm'm.s.the
chief part of the letter A. Fig. 3 is similar to Fig. 1, but in a hm'iznlnt;ll position;
it is required in the making of the letters Z and X, and, in a mﬂdl.ﬁe.d way, the
cross bars of the A. F, and M. Figs. 4, 5 and 6 are made in a similar way to
Fig. 7 on Plate V., the edge of the pen being employed. Fig. 7 is the strc:l?e uf
the X. Figs. 8, 9and 10 are not unlike those already given on Plate V. Fig. 8
1s used in the letters A, B, D, H, K, L, N, P, Q, S, and its manner of production
s shown on Plate V. (G, H). Fig. 9 1s part of letters B, D, E, H, J, K, 1,
M,N, P, R, U and Y, while Fig. 10 is required in the C, E, F, G and X.

Fig. 11 is part of the letters H, N, O, Q, R and Y, and Fig. 12 is a similar
stroke to the one in the B. Fig. 13 is a difficult form : it can best be done with
a bold sweep, commencing with the pen as shown, increasing the pressure at the
middle. The position of the pen changes with a natural movement (see a, b and

c), giving the graduated stroke ; this is a common form, and is composed in the
letters C, E, G, O, Q, T. U and W.

Fig. 14 is produced by a like movement, but reversed, and is used in the C,
E and G. Fig. 15 occurs in many of the letters, with sometimes a sh
added, as at Fig. 16 (see letters B, F, H, J. K, L, M, N, V and W).
stroke, slightly longer and with less curve, 18 drawn at Fi
in Fig. 18, this is required in the T and Z. Fig. 19 is part of the S and the tail
of the Y. Fig. 20 is the main part of the D, and is somewhat difficult, but with

practice it can soon be mastered: the chief point is that the first portion is
practically horizontal, and the second perfectly vertical.

Fig. 21 requires some care to write neatly ;
R. Fig. 22 shows the various stages In writin
moving in the direction of the arrow to b

lettering in the sketeh, ﬁniﬁhing with the fin
diminishing thickness at 7.

ort stroke
A similar
g- 17, and completed

1t belongs to the letters K and
g the S; beginning at «, and
, continuing according

e up stroke following from the

The complete alphabet is here given, and, as

18 drnwn'in stages, which should help in simplifying this somewhat difficult
construction. These are all done in

a direct manner, with a broader pen than
that used for the small letters ; one like that shown at K on Plzﬂ:e V, is
recommended. ’

In the small letters, each one




PLATE VII

“OLD ENGLISH.”

This plate contains further examples of the Old English style of lettering ,
capitals and black-letter text. The first is very little removed from the preceding
one, the difference being in the detail. The words “ Qld English ” are given to
show the proportion of the small letter with the capital ; the placing of the
letters to form the words; and also the method of setting out in pencil, previous

to drawing in ink.

Fig. 3 is an alphabet based upon the first one, but heavier in every way and

somewhat simpler. It is often desirable to have in a design, dark, heavy letters
such as these.

It is important here to observe that these Old English capitals (and
German Text capitals too), are not suited to form words in the mselves ; they
are essentially capitals or initials, and should only be used as such. Suvur:;,l
examples are given of the proper use of such capitals. Arabic numerals are

given also on this plate, and can appropriately be used in conjunction with
the Old English letters, or the Gothjc which follow.

@Hpﬂﬁ[ﬁ & lower ‘cageletters. (JBJ-G @Hﬁhﬁb

EXAMPLE

ABEDESGD
HNOPG
@ Xl Zabedetghiiklmm

@fﬂ @ng il

ME.TH{JD OF SETTING OUT

opOTS

01U

DIRT

J

tDWXpE.
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« GOTHIC CAPITALS”

Plate VIII. contains an alphabet in the Gothic style. This may be copied
with a pen and filled in with a brush, or becter still, painted entirely with
a brush. The letters should be set out in pencil as drawn on the second row of
this plate ; the details can be put in with a brush in a direct manner. These
capitals are perfectly suited for use in forming words, and 1f the 1mitial 1s made
larger than the rest, the effect is more pleasing. Old English and German
Text lower case letters form an agreeable confrast to these Gothic capitals,

and may be arranged as shown at No. 3.

The imitial T 1s made an important feature here; a method frequently
adopted in illuminated addresses and like documents. The T is a little mnore
elaborated than the ordinary capital, but the main characteristic is retained. It
should be noted that the lower case letters are not always placed on a line with
the lower part of the capital or initial. They may be arranged to come in the
centre, as in this copy, or at the top. The figures “1902” are designed to fill
the shape ; these are in the style of the Arabic numerals given on Plate V11,

and though little additions have been made here and there, they are quite
subservient to the vital form of the figures.

Some suggestions are shown of simple ornament and lining.

Skefch shomng mﬂl!\nd_ 01" blockind




PLATE [IX

“GERMAN TEXT” and “GOTHIC” LETTERS.

The first of the alphabets on this plate is German Text capitals and s\ma]i
letters. The capitals are not difficult of execution with a good broad pen. ’1' hese
and the Old English are essentially pen-constructed letters; their forms
being the direct result of the use of the quill or broad pen, and are therefore
perhaps unsuited for large work such as signboards and the like. The lower
case letters of this alphabet are good and very effective: they can be used
consistently with any of the Gothic or Old English capitals.

No. 2 are Gothic capitals, based upon types of the best period ; they are good
for two reasons ; in the first place they are very legible—one of the chief points
to secure in a letter, and for that reason are to be preterred to the Old English or
German Text—and secondly there is a better opportunity of little variations in
form and proportion, which is not so easily done in the two just named. They
can be used entirely to form words, as they are not essentially capitals. Two
initials are given here, A and B, with black grounds to show where little changes
in shape may be made without destroying the features of the style.

It will be seen after studying the black letter text, that they must be placed
close together, not to say crushed together as close as can be w

i ithout actually
touching. This always secures a decorative and ple

zlr;ing effect,

No. 2 is another set of Arabic numerals :

the one given on Plate VIL
I8 1N many respects the better set,

|

afichefaliiiklmnopqrstnmxyz.

abedefah

'S0GRIA R

ABCDEEGHI]
BL(ODPOPORSO
(0010024 £

black letter text. . iy wvd sl

i{lilmuopgramvweys.

&

Arabic Dl_irmfrgﬂﬁ. *




PLATE X

PEN and INK ALPHABETS.

Several examples are given here of pen and Ink constructed alphabets.
No. 1 can easily be executed with an ordinary pen of fair breadth and is a further
development of those given in Plate I. Lower case letters and numerals are also
given, and will be found well suited for rapid writing. No. 4 1s also drawn w 1th

an ordinary pen, and the letters are filled in with parallel lines, which o1ve

a light toned effect—useful where it is essential that the letters should be
unobtrusive. It is often necessary to write upon Architect’s and Engineer's
drawings or designs, titles, and descriptions, and which, for obvious reasons,
should not be too prominent, and yet at the same time must be clear and legible
at a glance. These letters lend themselves well to this class of work. Numerals
are given and a combination forming a date and a name, showing where small
variations can be made according to the arrangement of the letters or figures.
The formation of words should be carefully thought out; letters often need to
be altered and modified so that the effect as a whole leaves nothing to be desired.

After all, the placing of letters to form a word is a matter of design, requiring

careful selection, and considerable judgment. For example, where A follows an

L, unless care is taken, a break in the word is formed : this can be obviated by
the addition of a curve, which is shown in alphabet No. 4 on this sheet, or by

placing the letters close together, and allowing the left leg of the

A to cross
or overlap the L.

Pen ¥ Ik dllphabets, CLATED

AROEFGHIK LY
NUPORITUVWXXZ

‘abcdefghijklmpopgrstuvwxyz
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PLATE XI. | | 2@4} @7@&@

PEN and INK and BRUSH-WORK ALPHABET S. . = -\-/--\. mm

This is a plate of pen and ink letters, and an alphabet which is the outcome | = = = ' e ma 8w - =

of the use of the brush. No. 1 is a good type of letter, anu may be
recommended to architects and others. Part of the letter is lined, but an

equally good effect is obtained by mere outline. ‘ | | l 23 % 5 B 7 8 9 D ..ZZD i lg DZ
No. 2 is a broad pen .alphabet; it may readily be seen how 1t is written, |

using the broad side of the pen for the horizontal strokes with full pressure, w0 - _ | -

and the edge of the pen tor the vertical lines.

. : y .
No. 3 1s again done best with a pen, and needs no comment. ﬁ B C/-D E ﬁ G M I A O
No. 4 is drawn with a brush, and might be called a brush-work alphabet ; | | :‘

for quick work 1t is particularly effective. It is intended that this should be R 2 ) l U \/W X TZ 12;‘ 56 75 9®

done in a bold direct manner, and, in copying it, one should not niggle with the abFinV (DORK ﬂLQFHf)EG)
strokes, and should not trouble if they do not come the same as the copy ab

i sv NOPLﬁ%T‘
V NV P e 5’ 67 845%




PLATE XII

ALPHABETS BASED UPON ANGLO-SAXON TYPES, dc.

Nos. 1 and 2 are based upon Anglo-Saxon examples, and contain many
good features worthy of study. Though they are shown here in outline only,
they may be filled in solid, or decorated in a simple way as suggested on Plate 11.
The letters G, H, K and N call for special notice as being among the most
interesting in form. No. 2 is perhaps the more unique of the two alphabets,
having, in some of the letters, peculiarities not oftén seen in modern examples,
and yet which would not be mistaken for any other letter than the one itended.
The A and B, the G and the O are particularly good.

No. 3 is also based upon an early class of letter of similar date, and has
some elements in it which may almost be considered original. The A and E in

many points are rather unusual, and at the same time, very satisfactory; for
certain kinds of work this alphabet should be of special value.

0

N




PLATE XIII

BLOCK LETTERS and VARIATIONS OF ROMAN TYPES.

The alphabets shown here are variations of the Egyptian block letter and
the Roman, by which it is intended to show that it is still possible to infuse
a little newness and novelty into our somewhat stereotyped forms. In all
handwork there should ever be a desire to stamp it with ones own individuality
wherever possible ; at the same time much reticence must be exercised in making

any extensive alterations or additions to the already satisfactory letter forms.

To strive for originality is commendable ; but it must be the outcome of
serious study of old examples, assisted by considerable artistic training. The
best plan 1s to adhere gemerally to the recognised good alphabets of the old

styles, and continue to use them—to even slavishly copy them —it is better to

do this than to attempt new ones which may be inferior. The old forms are
for the most part excellent, and have stood the test of ages, and

to be hghtly tampered with, without much thought

are not, therefore,

and experience,

PLATE 2RI

ABCDEFGHIJKLM
NOPQRSTUVWXYZ

1234567890 -

VARIATIONS of RoMAN LETTERS.

BCDEFGHI]

KRLUNOPQRST
UV WXYZ 63380




PLATE XIV.

STENCIL & WIRE-WORK ALPHABETS, dc.

No. 1 is designed as a stencil alphabet. A stencil plate s a perforated
card, the perforations forming either the background or the pattern (in this case
the letter.) It will be seen that if these letters were cut out, or rather, 1f the
black parts were cut away, they would not fall to pieces, but would hold together,
and could then be used as a stencil. This condition of holding together is secured
by means of a series of ties, which 1s obtained by breaking the lines at convenient
places. If for instance, to take one example, the letter A were cut clean out
from a piece of card (that is if the letter was to form the stenecil and
not the ground), the inner triangle composing the letter would fall out
unsupported; the left hand line of the letter is therefore broken in two places for

the sake of holding the triangle in its place. The same remarks apply to the
letters B, D, O, P, Q and R.

No. 2 1s another form of the same idea, only here the ground is cut
away, leaving the letters white. The main point is to keep the letter tied,
which, in this case, can best be done by extending the unimportant parts
S0 as to touch in some cases, or to cross over to its neighbour ; but this is

not necessary in every letter, as will be seen by reference to the plate, so long as
. ? = h
each letter 1s well secured at the top and bottom.

No. 3 is a similar class of letter adapted to pierced metal.
priuciples are employed, viz :—that

to prevent them from falling away.

The same
of tieing and connecting the parts, in order

No. 4 is an alphabet composed of wire, and should prove

branches of work. Tt could be adapted also for inci
tiles and pottery are made.

useful in many
sing on soft clay, of which

: .3 e - @
e —_— . _—

OTENCIL LETTERS, ( Jeilers cut away,) PLATE XIV
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NOPORRTIVWIYZ
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MISCELLANEOUS ALPHABETS and ROMAN NUMERALS.

No. 1 i1s an alphabet composed of straight tforms, being devoid ot curves

and oblique lines, and is what might be named a “right angle alphabet ™ ; 1t 18

; able. No. 2 1s
sometimes useful where this condition of construction s inevit

_ | : ()
a rumred class of letter, and 1s considered suitable for wood carving. Note : tw

forms of B and G are given, either of these will be found in harmony with the

rest of the alphabet. ' |

No. 3 is given rather as a curiosity than for serious study; the lines
merely represent the shadow side of the letter, assuming that they were cut out
of some thin material, the light coming from the left-hand side. It will be

noticed that each letter appears to complete itselt, though only half 1s drawn.
No. 4 is a suitable class of lettering for eucrmvmfr on metal.

No. 5. Roman numerals. These may be found of service to many. The
first twelve of these are of course known to every-one, and need very little
explanation ; it will be as well, however, to briefly describe the whale of the

letters used, also the principles of reading and writing them.

There are seven letters employed; they are the following: I, V, X, I, G, ,
and M. I stands for one; V for five, and X for ten. L equals fifty: C,
hundred ; D, five hundred, and M, a thousand.

The principles of writing and reading any variations of the above are these ;
firstly, when a letter which represents a number less than the one that follows,
the first must be deducted from the second ; and secondly, if a letter representing
a small number follows a larger one, then the second must be added to the first.

For example : when 1 is placed before a V, thus: IV, it reads as four;
the one being deducted from the five; but when placed thus, VI. (the one
following the five), it then becomes siz. Ifan I preceeds an X, thus: IX., it
stands for nine, but if the I follows the X, it then becomes eleven. Again, forty

is written thus: X1.; as X preceeds L, ten must be deducted from fifty. Place
the X after the L and it then represents sizty.

Fourteen 1s written X1V, ; sixteen, X V1. : swrty-two, LXII. : svrty-naine,

LX1X.; one hundred and fifty-five, CLV. : ninety, XC, and so on. 1902 and
similar numbers can be written in two ways, thus ;

M.D ¢ @' QTIL =

1000 500 100 100 100 100 & 2

MCMIL

1000 100 deduet from 1000 =900 & 2
The former is the more simple way.

b

RIGHT ANGLE ALPHARET PL-ATE XV

LOEFGHIJRLFARN
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ROMAN NUMERALS
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ABBREVIATIONS and MO NOGRAMS.
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[n some instances, 1t will
Iso part of the second (see

This is a sheet of abbreviations and monograms.
be seen. the same limb of the first letter becomes a o _
NE, YL, ND, AE, AR and TE m the first row, and f.:uthers,l :_ulu 1hi.ltll_fijt]l_lll)t:_‘rrﬁ a
third (see THE, TEL, and VAR on second row ; also AND be n;x\: Tifjﬁ‘ on
first row. and LET on second, might be enclosed by a square ; W hile ! on
fifth row fills an oblong. These are examples for economising space, and are
useful iIn many ways.

The question of monogram making 1s a large one, and can only be touched
upon here. It is comparatively an easy matter to entwine letters 1n a |1.';L];}]'1:;1p;;?1_1~{_1
fashion and call it a monogram ; but it needs some artistic instinet to adjust the
curves and arrange the interweaving satisfactorily. A few general rules for the
making of monograms may be of use and are as under —

1. Monograms must be legible and each letter well-formed.

2. The shape of the letters forming the monogram must be in one style ;
e.q., a Gothic letter embracing a Roman one would be absurd.

The initial of the surname must be the most important, either in size
or in 1its placing.

Looking at the monogram as a whole 1t should be a piece of decoration,
and not merely a mixture of lines without effect.

The monogram AQ, and TS on third row, are fairly easy combinations and
the spaces arrange themselves in comparatively equal parts. It should be
observed that it 1s not necessary for all the letters to be of the same size : they
may be elongated or widened, according to the letters and circumstances of the
space to be filled. This is illustrated in PLG and HE on third row, and OST
and TGM, the last figures on fifth row, and by others. The last one on third

row 1s made up :3_1" four letters, and it should be evident that C is the chief letter,
and O the least important—it reads TAQC.

The Gothic monogram F'S on fourth row is “#tied.”
END isa g | 1 1P . ' = ]
GW%I? ag _Jm% example of a simple arrangement, and is suggestive of Persian style.
in circle 18 a free rendering of the Gothic :

. Rt the ground is spotted with
white, which lichtens ; : nos 3 e
ghtens the effect, and brings the letters and background into better

har y N B is anot :
(jhirl?;m} 5 ‘]El\ B is dnﬂther. good class of monogram ; somewhat resembling the
_s? style; 1t 18 suggestive of needlework. The next one AD is acain
e 1] w 3 -
:} sﬁ-g{)&t&ry_ arm_nge{nenté and would fill a circle well A HJB, the f-irf-;z on
1€ row 18 a simple and unmistakabl - A e =t
' . abIE TNONOoTram. a s Dlac m e
mets: ) e ; . = AYLLD, IS su1tabnle 1or beaten
;P;t;goﬂ A POLSEe, th_xlex_e being an absence of delicate “serifs” and ]’mfntq
M?” is arranged in a runnin - : S
‘ =L g monogram, and would ; sof
S = ) : I serve : e
piece of decoration at the commencement of a chapter of a book as a useful
o ' i

The system of interlacine s : '
running ﬁrg:t under and then ;vzi-] {;?ijrt?aetg?;emny Hbvecs T abbers, 8s-a i
The alphabet and the nymerals
possible to treat the whole of the al
and to indicate where liberti
extentions of the extremiti
distort the main features of
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and gives a united effect.

]

ﬂ}:’ tlf]i finish, are done to show that it is
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TYPE ALPHABETS
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TYPE ALPHABETS

PLATES XVII, XVIIL, XIX.

As so much of the lettering that now comes under notice 1s the I.”'”d}wt of
- Sk S n PaDeR W > mcomplete without
the type founders and the printers, these pages would be P

specimens of printed alphabets.

It will at once be recognised that the type founder has had tc*f face technical
difficulties that are not encountered by the person who works with th_e_ pen or
brush, and therefore, though the work of the former may have much utility and
inspiration, it is not wise for the student to submit himself to the unnecessary

restraints that this class of lettering implies.

Chief amongst these restrants has been the necessity that each letter shall
either occupy a rectangular form, as in the Roman types, or a parallellogram, as
in the Italic, and that each letter shall be an exact replica of a similar letter
appearing in another part of a line or sentence. That an art student should
follow this would be the same thing as to ask a worker in wrought iron to give
up his delightful freedon to copy specimens of cast iron work.

Of recent years type founders have realised the advantage of more freedom
and by various methods have done something to secure this, and in addition have
supplied the printer with variations of certain letters and com pound letters, which
prove very agreeable to the eye.

In selecting these three pages of printer’s alphabets, we have been careful
to select only such examples as have stood the test of time, and have met with
th-e general acceptance of whose who have devoted themselves to this branch
{}.f our subject, and to avoid those which, by their faneciful character, are only
likely to secure a temporary vogue.

X It Shuuf!dhh? menti}oned as one of the chief ylories of the printer’s craft that
It was one ot their number who invented Italic. for Aldus Manutius in 15

. Thaaa gl us Manutius in 1501 used
this type for the first time in his celebrated ed; e T

tion of Virgil, but it has } ud

Lo R : ) : - 1as been sai
bg tﬁuse ‘r:lh*i:' Cﬁn_sﬂder, on rather insufficient grounds, that pencraft is the basis
r . = = . ;i . d ¥ B
o 2 Beoc ‘ettermg, that the Italian printer received his inspiration from the

beautiful handwriting of Petrach (1304-1347).

| 'The specimen of Ttalic on Plate XVII. ;
William Caslon ; it appears in his first specimien
Even at the present day it is conside

$ from the matrices of the first
b _:-‘-a}'u;:et, a broadside, issued in 1734.
red to be the standard of excellence in this

41234567890
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TYPE ALPHABETS.

department, and we are . debted to their successors and lineal descendants,

Messrs. Caslon & Co., for permission to use it.

sued by Messrs. Miller & Richard of Liondon

Most of the other examples are 1S _ one
h to bring the revived old style printing

and Edinburgh, who have done muc
into prominence.

It may be again mentioned that the beauty of an alphabet can scarcely be
realized by placing one letter in order after another, but only by its suitability to
form a sentence or a line, especially is this so when there is what 1s termed by
printers an upper and lower case ; the student will therefore do well to attempt

to reproduce these letters in such combinations.

SPECIMEN OF COMBINATION :—

G.W BACON & CO. 1D
Geographical Publishers, & .

DRAWING PUBLISHERS
Charts, Cards, Books. &c.

Piare XEX.

abcdetghijRlm
NOPALstuvwirys

ARCDEFGEHIIKT M
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