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‘FANTAIL’ a new display typeface exclusively available from Philip Kelly Digital Design



‘Sendai’ is a new 6-weight typeface family, designed by British 
type designer Philip Kelly. The typeface is comfortable in text 

usage with the slightly condensed shapes that help save space 
and also achieve punchy display headlines. The restrained serifs 

are a nod to the Latin styles of the past.

The fonts are available exclusively from Philip Kelly Digital Design 
directly. The fonts are supplied in OpenType Postscript format 

which is Mac and Windows compatible.
(Brochure with prices and license wording, available).

Regular  Regular Italic  Medium  Medium Italic  Bold  Bold Italic

Basic Selection From The Medium Character Set
(The full set includes an extensive symbol and non-English content)

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdeffi fl ghijklmnopqrstuvwxyz

01234567890£$€¥%#<+×÷=−>

([{!&?/*@‘’“”.,:;}])



Top: Original logo   Lower: My improved version



Designing the missing Euros



Designing the missing Euros



Creating the Italics for the ‘Inland Revenue’ roman fonts



Top Logo: Original   Lower: My improved version (Severely restricted with what I could change)



Creating Cyrillic & Additional Symbols for TV production company font ‘Elan Medium’



Greek Alphabet for TV production company font ‘Elan Medium’



Additional Glyphs & European Accents for TV production company font ‘Copperplate’



Additional European Accents for TV production company font ‘Conduit Bold’



TrueType Hinting for ‘MoreThan’s own font: ‘MoreThan-Regular’



TrueType Logofont by converting a wide variety of EPS fi les (Many with technical problems for font conversion)



Monospace Fonts for fl ight sim software, emulating real cockpit displays (photos are some refs I worked from)



Some of my original designs completed at Letraset



Some of my original designs completed at Letraset (* Variations on older fonts)

*

*

*



*Magnifi cat (not my design, partly cut by me) possibly the most diffi cult characters we ever hand-cut

*



Turning the client’s Abbey logo into a tone of perfect circles (each circle, manually edited)



Parts of logos digitised from client’s references (References: lower letters)



Part of a logo digitised from client’s references (Reference: right-hand letters)



Logotype digitised from client’s sketch.
The fi nal version achieved after a number of revisions (for: www.nosugar-studio.co.uk)



Digitised hand-lettered numerals drawn by leading UK illustrator Sarah Jane Coleman (www.inkymole.com/)
I built them into a spaced and kerned font fi le for a publisher to use for page numbering 



Experimental lettering, inspired by the ‘Relentless’ drink logotype



4 typefaces digitised from their own calligraphy, for the award winning London studio ‘Mandalay’.
A small dedicated team of professionals offering unique wedding stationary and calligraphy.
http://www.mandalayweddinginvitations.co.uk/mall/MandalayBride/

© Mandalay Limited 2009 All rights reserved.



Designing the rope lettering for a new Latin American beer label.
For specialist drinks agency, Stranger & Stranger, London. (Copyright lettering and image)



Selection of projects from the last few years (N.D.A. agreements forbid many company name disclosures)

• Creating my own exclusive typeface family named ‘Sendai’
• Working with many leading calligraphers worldwide, to vectorise their scanned artwork for EPS and font fi les
• During October 2010. I was pleased to work on a project for renowned Welsh  calligrapher, lettering artist and stone carver, Ieuan Rees
   http://www.ieuanreeslettering.co.uk/
• Building client’s Adobe Illustrator outlines into typefaces with spacing and kerning, generating and testing fi nal font fi les.
• Producing a very complex set of children’s handwriting fonts - For a South American government’s education department
• Producing the family of Italic fonts - For the new UK Inland Revenue fonts
• A&C Black Publishers - Many font related projects
• Hodder Children’s Books - Re spacing a crayon-effect font & designing more letters
• NatWest Headline TrueType fonts - Hinting with ‘TypeMan’ and later ‘FontLab’
• British Telecom Phonebook fonts - Extensive work with the designers
• London Transport - Designing the Euros for their ‘New Johnston Signing’ fonts
• Seat’s Fonts - Adding Central European and Turkish glyphs
• A leading UK foundry - Many Text, Display & Corporate fonts: Assisted at all levels of production 
• Corporate Fonts Family - For a large European trading company
• Adding a large quantity of non-English language characters - To fonts for international TV program maker
• Also for the above clients - Designing a cyrillic font to match their font, for a TV program in the Ukraine
• Producing TrueType fonts - From AutoCad data for a multinational company
• Creating specialist fonts - For a fl ight simulation software company
• Typographically improving and enhancing - Client’s logotypes / Creating whole fonts based upon client’s logotypes
• Logo Fonts For the Mac & PC - Enabling client to simply type-in their logo at the keyboard
• Large UK advertising agency - Commissioned me to re-space their house fonts
• Logo Fonts For the Mac & PC - Produced many over the years
• Euro Signs - Designed and added to a wide variety of fonts for many clients
• Digitising from client’s scanned artwork - To produce vectored artwork fi les such as EPS
• File Conversions of data - (e.g. EPS to WMF etc.)
• Font Conversions - Between Mac & PC, between PS & TrueType either way


