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INCLUDES GOOD LETTERING TO
FORM THE FOUNDATION OF OUR

MOBERN ADVERTISING

ANYONE WHO CAN WRITE CAN LEARN
TO LETTER ,FOR NO UNUSUAL TALENT
S NEEDED. STUDENTS WHO INVEST
SUEEICIENT TIME TO MASTER. THE
UNDAMENTALS AS PRESENTED IN
THIS MANUAL WILL ENJOY RICHER.
RETURNS ON THEIR INVESTMENT
THAN CAN BE DERIVED FROM ANY
SIMILAR INVESTMENT IN THE ALLIED A i ‘

ARTS. NO ART COURSE SHOULD N p
3 COMPLETE WITHOUT A WORKING | N
KNOWLEDGE OF THE BASIC ALPHABETS

AND THE TOOLS BEST SUITED TO F . N

THEIR PRODUCTION, (IR /7% T | ctociesae

HELD BETWEEN

Tor steadz employment few occupations offer the ey N 'A:JDDE’_‘r et
Opportunities enjoyed Oy poster artists who are | e = T GIVE A ROLLING

d lettering at a commercial speed P A Ee | MANIPULATION
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Published i USEE by Hant Fhory &?H ljigr ol instruction dppearing 1in this book copyright 1938 by the author-
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will find in this book a comprehensive guide to practical lettering
{I/eachﬁ'ﬁ, students and craf;f:}m » livelihood or for the pleasure it affords, these alphabets and

t. Whethéer wor : : :

and p(}ﬁtﬂ'; ?lrl Jiminate much unproductive effort. The beginner will make better progress following
es : :

exampd f practice given in the footnotes starting with page seven—use the st?r[e of pen or brush

the order of p op an arm movement—the smaller size pens can be used

- > lerters large enough to devel i
;;[ggsitﬁé:ﬂlﬁ::i as soon :ag.s the formation of the alphabet has been learned with the larger pens.

o - ick turnover that we seldom see displays
dising depends so much upon sho cards for quic tu :
wi:huﬁeifrgi:. éupilyif; this demand has created profitable positions for experienced letterers every-

—here. The fact that skilled letterers can do about fifty per cent more work with the pen, explains why

most of the cards are pen-lettered. It is quite 2 feat to letter a mass of copy on a sho-card with a brush
and keep it uniform yet the artist cannot sk more for a brush masterpiece than he would get for a good

pen job. When the work appears uniform, easy to read, and is ready on time, the customer is seldom
concerned with how it was made.
The following will acquaint the student with the different style pens and their use.

The Style "A”" Speedball was the first pen of its kind, invented to pmdu_e:e the square poster 1EttlEl:‘5
single stroke. The Style "B” pen was next developed to meet the demand.fﬂr single sir“n?ke ruund_Gmthu:s.
Then came the vogue for the graceful Roman and Iralic alphabets which were originally designed b}?
he Tralians with hand-cut reed pens. Thus a demand was created for a lettering tool that would dupli-
cate the strokes of this flexible reed. The Style “C” Speedball was the first steel pen to successfully meet
these requirements. The next period saw the development of bold poster Rf::}man al_p_l'labets. These were
first made with the round tip pens, building up all thicker elements with additional strokes. This
"building up” took so much extra time that sho-card men requested a tc}f::l that w*{:-uld pmc!uce these
thick-and-thicker alphabets as easily and quickly as the Style "C” pen did the thile-aI:id-—thlﬂ letters,
and Style “D” Speedballs proved very satisfactory for this purpose. The oval mar?un_lg tips IfFlﬁ.kE.‘ them
remarkably easy to handle. All Speedball pens are equipped with triple reservoir ink retainers. The
main reservoirs load with a dip and handle a generous supply of ink. The ink is fed to the auxiliary
reservoir above the tip as it is used, which also acts as an automatic check to prevent blots by spreading

the ink evenly over the entire surface thus insuring perfect strokes at any speed.

To successfully handle any tool, it is helpful for the operator to become familiar with its limita-
tions as well as its potentialities. In the production of letters by hand, choose the size and style of pen
that will produce their elements with the fewest strokes, and there is a Speedball designed for each
different alphabet. It is not clever to try to form letters with a pen or brush not adapted to their
production. Such efforts are generally misdirected and usually result in a failure or a wasteful expendi-
ture of time and effort. Every letterer’s kit should include two or more red sable sho-card brushes
sizes 10-12 and 14, to take care of the letters that are too large for the pens to produce.

The use of a T-square, ruler and compass in drawing the elements of some letters is necessary.
The T-square or ruler is recommended for penciling guide lines. A letter that is ruled looks mechanical
and 15 never a good substtute for hand work. The freedom, grace and individual touch in hand letter-
craft usually result from regular practice. Training the hand, arm and fingers to act in unison is accom-
plished by embodying a coordination of movements much the same as those taught in penmanship.

Without the proper inks it is difficult to get the best results from any pen. Thin, watery, trans-
parent inks or heavy, thick, gummy, sticky masses never produce good results. Most standard
brands of waterproof black drawing ink can be used for lettering purposes. When good
lettering inks are not available, opaque colors will be found more practical for sho-card
work than the transparent colored inks. Sho-card colors prepared for brush use will
work satisfactorily in pens when thinned to a free-lowing consistency with a little
of this solution—water, nine ounces: alcohol, one ounce; gum mucilage, one ounce;
and 2 few drops of glycerine. Diluted sho-card colors must be kept well stirred and
of a consistency that will permit them to flow freely from the pen. Do not prepare a
large quantity because they work best when freshly mixed. When colors flow too %
slowly, raise the feeder on top of the pen a little, and press it down again when/
you use faster flowing inks. When using white or opaque colors, brush pens
th.:aslnpally with a wet toothbrush to prevent feeds from getting clogged with
dried ink. Crusted pens should be scraped or brushed clean before using.

The best way to clean any reservoir pen is to scrub it with a wet toothbrush..
—a

ﬁn::svfs wh_c:- desire a specially prepared ink that has proved exceptionally
s;uccf:ssfulr in thLIS type of drawing and lettering pen can obtain Speedball inks
t:}m thf;:r stationer or art dealer. They are made in all the brilliant colors of
¢ rainbow, and black and white, and a special black waterproof ink.

Both medieval and modern

LETTERING

can be segregated into three basic eroups
namely R%mgn, Gothic and Text Sg tyl g S
From these three all alphabets originate.
The simple elements from which they are
composed. are easy to learn and not hard
to form with a shocard brush or Speedball pen.

Elements of Roman letters are made with'C'or' D' pens

JAN{E Vat
[0 3 —— 5 ‘4 G T -
l_'i _& 2, 12

Elements of Gothic letters-made with'A or B pens

l 4 5 '||'= gﬁmﬁ.&gnuﬁsz 6 & 3 1o I
YLE Al PEM
295 = 5

Flements of Toxt letters are made with € orD pens

(AROST

Nny of the letters made on a slant are called ~I ?dz'as*"
Roman ltalics-CorDpens «  Gothic Italics - A’ or B'pens

JLI/S=0= IALYCSI=

\ oLl ; ; o
Time and effort will be minimized by using the size and sty
DEH;ZH or ebr?zl.;h which will form the ditferent 13135?175 J(f;f 1’&?]
giver. alphabet without subsequent remodeling of the strokes.




e Three Basic Groups

and their related ttalics

Gafﬁ'CABCDEFGH
GOtth abcdefgh

All letters composed of uniform width elements are ciasalflad with the " Goth iG_S
Refore this simplified cfa.sj*y"?::-a.ﬂmﬁ ‘was adopted, , 7ext letters were known as Gothrc

Homansd A\BCDEFGJ
ROIII&H abcedefghi

All letters composed. of thick and thin elements are called Roman

FIF &
il ﬁﬁl}h ]h1

Includes all styles of OlS Fuglish Text, Cloister Cext, Church Toxt and
Black Gext, German Text, Gordon or Brabdley Texts and many others:

Cr]fle addition of a differen
letter or alphabet but 1

Lustrats

mﬂnnnnrt’rr

New alphabets or modifications are made bj variations in the: spur” finish Se:rlf

man - @othic < Cexts
ROMAN GOTHICS . CEXT
romans- Gethicys  ¥exts

t style serif may change the appearance of a
it never can {::hange its classification..

GOTHIC-EXERCISES - FOR*B'3°"4-SPE EDBALL

IIIIIHIIIlII||||||||||||I

fio == e e o

ey, e e
sy
et e ]

LF’-E\ B HTHTHTH

USE ARM MOVEMENT DONT CONTRACT FINGERS

\\\\\\\\)000(// s

MAKE SEVERAL LINES OF EACH EXERCISE

\/A\/A\X//\\/A\/
CCCCRe

GIVE SPECIAL ATTENTION

Next lesson page eight.
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Fit strokes together
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LETTERED WITH STYLE B ROUND TIP PENS

S s =
T

SRR A e =

At fiy . : e 10).
Fhest make all fegpey; at least one inch Do not turn pen sideways for lateral strokes (next lesson pag

high, using the size sivle B pen ar marked.
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ROUND GOTHIC “WITH *B-I" speeoaau.

ABCDE

with the serif added

‘ ) abcdefghijkImnopgrsy
26760¢  ABCDEXZTGHIK]
connmm. | N Op RS U Z
ABCE EFGHUKL 512345 @ 6799

A-4 Speedball used for two last lines

{
MOPOR STU VWYZ :5eibedimammars
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with B-5 or B-6 Speedbal/

fghijk MmNopq
rstuvwxyz.Gafersky

QO r

l @@d@%@hu |
abcdefghijkimnopgrs | ©RPErSLUVWXYZ

T

luvwxyzvwidabeersly . HHYCDEFGHIJKL
ABCDEFGHKIMS . NOPORSTUW

NOPQRTUYWXYZ] X 42456189%Z

ABCDEFGHLKIMNOPORSST. | SI2ATH TSI
UVWXY Y 7$/12345678903% - O KLMNPORSTUYWXYZ

Sketch lesters first with pencil and then ink with B-3 or B-6 pen

N —

A 5&34:{{-: ey / .
rPER 15 not g0 well sutted to thiy style of letter,
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Bold Roman ltalics - style’ D pen

ABCYEFGHITKLMN
OPQRSTTUVWOXVZ

Saint fouis

e€§h ithimno | Gaaw

same lowercase with pen tip at ‘1:5"311512 e

Valuable Prizes

Vv xyzf’ | B

\grown in your
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- i o gy ! e balanced [mext leison page 16).
Practice these barger with D-1 or D-2 pens, the Copy these posters on cards 14" or 17 high. Note how layouts ar

7 smaller with D-3, D-4 and D-5.
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e J Single RO
B | ODE Sf.?fgc Speedball

A rapid legible
s

aIPhabet for Artists and Sho-card Writers.

o

Learn these | . : 42
¢ Letters witl ; : : . : , beos. Next lesson page 44,
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4y iy ) , a/éyﬁ / mropgrstuvwny

A S‘ik'UU'ﬂﬂ'UV'WW'XX'%’S‘
(Uso~ the similaxity of Vertical Whiting ko
‘Roman Lettering
nEen "l"' = : |B4Zy i
Round writing unjoined and loops left off_ab

Round writing thus becomes Roman

Different letter styles are created by a‘%ﬁnﬁ serifs or ﬂ’ﬂrﬂut fens

abcdefghijklmnopqgrstu

Style 'C" pen

abecdefghijklmnopgrstu

style A’ pen

abcdefghijklmnopgrstuvwy

sé)ffe B pen

abcdefghi~jklmnopgrstuw

style l"l)’pe.q

abedefghijklm nopqrstuv wXxyzZagy
ABCOEFGURLUN OPQRST | 2bedefghijklmnopqrscue;
1TUV /% MY ZL\) ‘f:.}]{ Y24 Z)(f'éfg[ (]9? L U ’ @t It cﬁarigim letter styles are those of the single-stroke variely

Use a flexible manipulation for speed (next lesson page 20).
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DOTTED ARROWS SHOW TWIRLING OF BRUSH

TWIRLED 1IN ACTION"
e s

i
%

SHOW Way BRUSH 1S

b

TDOTTED ARROW

k=

5l
e e

n the palette beiween stroker (bage 22 next).

No. 12 red sable s e Do nor overload your brush, ana shape 3t ﬂr&‘fnﬂ o
W AaEC JR0-Card brush with rou i / A i pag
v Oorusp with rowndg ferrule, Haold it between thumb and index ',ri’- ger { (¢ ; e 1)
L} s
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Compass points shown x—also made without the serif finish, it gives a different and novel style.
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A T-iquare and compass was used to lay oui this alphaber.

Use :
SSe aruier or T-square to Lay
s

ot these letters. Ink with 4 B-6 fen
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Sketch letters 1ui

1h pencil and ink olid excepl

the tint spot,

Rough-in these letters with a D7 Speedball -
with white or color - add the tint spotpahd Fiar‘sislfrv?it%l:\sg

L I
e Y

p A Ay

i '_. i l:-_":t.'-\-::_‘h;;:.

. 2y pari.
Nt dip: paddie in basis and pull it across toothbrush to spatter lower p

spatter

fine pen
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or brush ~ Gover lower partof letters -~ spatter by Pu”ing white paddle over tooth brush This poster was painted in green and maroon

tones lettered with a brush.




THE ROMAN ALPHABET

most beautiful alphabet. It radiates a dignified *'atmusphere of reliability,

and refinement desirable in many classes of advertising. It is especially at_iapted to conserva-
e‘[eganc;l :tv and the advertising of quality merchandise. Roman characters furnish the most stable
E:.leml;:tiu: for individualistic conceptions or type innovations in both vertical and the Italic styles.

The Roman alphabet is an evolution of ancient Egyptia:tf writings. Its develﬂpmem. 1?35 Been
traced back some five or six thousand years th{nugh the writings of th:.e Greeks, Phoenicians a:}d
Persians. The inscription on the base of the Trajan COiur‘Tln in Rome (circa 114 A. D.) j:e{':'grds its
best early development. Roman lower case came as a later dE‘l:F-'EEDPI:ﬂEHt, about the ﬁfteenth or smtffemh _m
century, and has been subjected to improvement Of modification by type designers ever since. z

The way the original reed pen was shaped and held by the early Itaiiftn scribels accounts in some
measure for the varying order of the thick and thin strokes as _they appear in the diﬁeregt letters. For
example, the two vertical strokes in the letter N are thin, while in the letter H_the:.r are thllc:k and in the
letter M they are thin and thick; etc. This irregular order made the Roman capitals very tnclfj;r and diffi-
cult to produce with speed and was on¢ reason for the c}riginatinnl of the French half-unciial, a speed
writing which appeared in the fifth and sixth century. This half uncial was a faster, m{:rff liegl}:_ale style of
writing used in the revision of many church books. It was a cross between a crude anticipation of our
present-day Roman lower case and the unfinished Roman capitals as we know them today.

Roman is by far our

gwa‘% |

——
—
e—

As Roman letters became standardized and were adapted to printing, their most noticeable modi-

fication was a slight spur, or serif, added to the terminals, increasing both their beauty and legibility. HM”I g H m”

A study of present-day styles shows that most of our alphabets were created simply by changing the

design of the serif or by adding a few ornamental touches to the body of the letter (see pages 6-55).
4

. Ill”%uui l

For descriptive copy or for words of special emphasis, Italics can be employed effectively. Italic
letters are simply slanted vertical letters. In Roman Italics it will be found that the thick and thin

elements follow very closely the natural stroke of the writing hand using a chisel-tipped or flat S
flexible pen. Different shaped tips and oblique holding account for most of their accepted variations. Sk

4

il §
F U Wm
L1 _ % 11 &:

It is interesting to see how cleverly the old scribes took advantage of the natural action of a reed
pen in the designing of their book alphabets. They wasted no strokes and did little patching up, a
good example for any of us to follow. Letterers must choose the tool best suited to the production of
each different style of letter if they want to be successful. No practical craftsman will use a stiff, blunt
pen to imitate letters that were created with a flexible, chisel-edged pen, any more than a jeweler will
try to engraye a ring with a pocket knife. Choosing the right tool for a job is half the battle. It is poor
business to work under unnecessary mechanical handicaps. Bold letters are best made with pens having
broad bent-up marking tips, while thick and thin letters are made with flexible chisel-end tips. The pen
best suited to the job will, in most cases, form the different elements that make up the letter in a single
stroke without retouching. Built up or outlined letters are about the only exception to this rule.

In learning the “single stroke” Roman, analyzed on pages 14-16-18, study the individual letters
c:arefull? before using the pen. Note where strokes are started and terminated, their order of construc-
tion, and how the pen is manipulated in producing them. Use a No. 2 Style C pen, making a page of
each letter. Next make several pages of the full alphabets, both lower and upper cases, combining a
smooth arm movement with a flexible manipulation of the pen. Letters should be one inch high at
first, 1:u11ng three guide lines for each line of copy. Keep the serifs as uniform as possible and strive to
equalize the space between the letters as you work. Good lettering should appear even and never Spotty.

> I;Iext practice words and group them into geometric blocks as they would appear on a sho-card.
S cm:ulaf letters and never unnecessarily crowd a word. Where bolder letters are desired
tahiryeiel D Speei:lball will produce heavier elements with less strokes (page 14). When you can produce
i si:;: w';h: 1al_fg; 3:3_“: try them proportionately smaller with the other sizes, and then make 2
N posters with this alph_abe_t, using the block system of layout shown on pages 15 and 58.
B¢ your copy on the card so it will be easy to read. Simple blocks of copy always simplify a layout.

Sui i : _
muche:‘;afbgelplﬂﬂfﬂ to illustrate IthE poster may be clipped or copied from magazines, adding a few
0'0F to take away the “stuck on” effect. For pasting, rubber cement is preferred because it.

_."-_I'_,.'..'.i':.l :_._‘_. ..-. _ ¢ . N Sy e R 8
T Oes not curl the clippings or warp the card, and can be easily rubbed off if srneared on surface of print. CZLS(?/ e .S'QZ@ cformmnmﬁm ﬁrgzg}touf an dp?mb@t

N
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e Shetch these letters very carefully before inking with B or C pen.
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(Including\ methods of| show:

' 2
Use a size 12 red sable sho-card brush w

& i.'-' ; ! I:'
mantpulation will p?'ﬂdﬂﬂé' clean cut 9247

arm movement combined with the necessary ﬁ-r; ‘;T
. b (next lesson pagel8).
. . w freely from the brus
d col 1 4 listle waver and sometimes more mucilage added to make them flow f
kes. Do not overload brush. Most sho-card colors need 4 it
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' . i | | and sho-card writers
Ihis beautiful alphabet was fashioned from letters iﬁoﬁgﬁéﬁmgffaﬁ%gﬁn It was lettered with a

carved on the base of Trajan Column, Rome -I4 AD. : : Toer Lotters use.a brush
JUW.E 9 &0 numerals not found in original characters. | D2 Speedball on a 15422 card. foréey

Lay out letters carefully with T-square and compass.

45
Apply ink to the penciled letters freeband.
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These letters are first sketched with a pencil, then inked, using the two sizes of Style B pens

$12845 078D

i J L\/IN  aboedefghij
@UVWXYZ D) [ limnop+ g PST

for Specialty Foster® | uvawyxyz et

Layout these letters with a pencil then apply the ink.

47
This size letter made with B-4 and B-6 Speedballs.
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SHOWING HOW NEW ALPHABETS ARE CREATED
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NING MODERN LETTER STYLES WITH THE
gfﬂf;u ROMAN CHARACTERS AS A WORKING BASE
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CORRECT LETTER SPACING ©

Good spacing is more important than good lettering. Many beginners who can make a fair

alphabet have trouble with letter spacing. If an effort is made to equalize the space between the letters

while learning their construction, this should be avoided. A pa

: 1 , ge of lettering properly done h
even tone over all. With this in mind, study your finished work and correct any l?ght}ur dark ?‘:E;

that may exist.
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Using a "yard—&t_ick" to measure the width or distance between different letters seldom produces
pleasing results and is generally detrimental to legibility. The experienced letterer achieves correct

spacing i“miﬂ"’e_l?'- Such work is “optically equalized.” These simple suggestions offer the beginner a
good starting point:

Ir . ey i
e O R G 1. Different letters and dividing areas seldom occupy like spaces.

"
i1 B

| . . Words read better when the spaces between the letters are less than half the s
the letters themselves.

NOte the imprﬁvﬂﬁ”i@nt “n |egib“ity e FeCtEd . For convenience, letters may be divided into three classes: Regular, E-H-I-M-N and U:

: - . b Irregular, A-F-]J-K-L-P-R-T-V-W-X-Y and Z: Circular, B-C-D-G-O-( P)-Q-(R)-S-& and ?.
by the opt‘(:a “y eq Ual Ized' spaclng above., . Ugly dg+aps be;w?enhirregular shaped letters can be avoided by fitting them closer together
S . ! 3 according to their shape.
Simpllfled SPaC'ng gu lde ‘FOI" dlfferent le{‘tel'«s = Circular and irregular shapred letters should cut into the spaces between them and the letters
) adjoining their curved or irregular sides, the amount thus taken from the “dividing” areas
--..-rEw- : helps compensate for the extra space created by the form of the letter.

:::"’*' 6. Letters can also be grouped as Narrow, B-E-F-1-]-L-P-S-T-Y and ?; Normal, C-D-G-H-K-O-
Sy ' Q-R-U-V-X-Z and &; and Wide, A-M-N and W.

Compressing a wide letter to make it fit into a space that suits a narrow or 2 normal letter
causes it to appear blacker than the rest of the letters. And stretching a narrow letter into the
space of a wide one makes it appear lighter than the rest.

pace occupied by

The chart on Page 56 illustrates how different combinations should be spaced. The full space as
it appears between two straight letters is shown by the stippled block marked “A.” Block "B” illustrates
the dividing area between two circular letters. Note how the lerters cut into it. Block “"C" shows how
the area appears between a circular and a straight letter. Block “D” shows the area between an irregular
and a straight letter. Block “E” shows the area between an irregular and a circular letter. Note that

Fit the Iet_ters OF a Word toget}‘\er according * the extra space at the top and bottom of a circular letter approximately equals what the letter cuts out

of the dividing area—and the irregular letters offer a similar example that requires cl:?ser_ﬁtting t;
i > compensate for their shape. The examples shown here illustrate how the different combinations wor
to thelr Shape ,Wlt}] the a rea between them out in use. In the word “Spacing” letters of the same size and shape are spaced both ways. Note how
legibility and unity are destroyed by the mechanical arrangement.

4 " |
PleaS| ngly ba' a'n Ced 9 a nd YOU Wl ” have The yard-stick spacing of “Minatown” shows what happens when letters are all fitted into like

areas with the same distance between them. Note how spotty the different letters look, especially the

Un‘l ts that lend them se‘ves t.o gOOd |3YOUt | M. A and W and how unrelated the irregular letters appear. By making the M, N, A, O and W wider

and fitting che irregular letters optically an even tone is obtained. The word “Blooming™ iliustra_tes baj
and good arrangements of the same letters. When good lettering appears uneven, SPOtty, O 15 har

‘*OPTICALLY FITTED LETTERS 7 NOT CRAMPED - GOOD UNIT 7 to read, you will find the spacing at fault.

MINATOWN | BLOOMING

NARD STICK SPACING « LETTERS +SPACES OF LIKE WIDTH - POOR UNIT 2 A K SF 7 EasY 70 ReAD

NATOW

= ,_ e e —— e — A 2y

THIS IS fA SPLENDID ILLUSTRATION OF " YARD-STICK" SPACING NO

BLOOMING

EQUALIZE THE AREA BETWEEN SAME LETTERS N

————

TOO BLACK LiGHT DARK 00 BLACK DARK HERE AN EFFORT HAS BEEN MADE TO "OPT/CALLY:
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BALANCING THE LAYOUT

» :« the printers’ word for the arrangement of “copy. It 1s a very important subject for
. E:}rrectl}r spaced, is ineffective if poorly arranged. Copy containing only a few

E?,EE;E Iillusm'ati«:;rn:; can be berter handled when it has been carefully divided into

Ls before any attempt i< made to arrange it on the card.

: , s w to balance a layout is to treat all words, illustrations, border orna-
The quickes! “Egnﬂ_jetﬁ;uza ‘hey were children’s building blocks. Group the word blocks into
ments and color n‘lf:i et cometimes a single word is a block in itself), and then balance al]
larger phrase bllcﬂf: 15 or decorative masses with these phrase blocks according to their size and attrac-
pictures, spots of € G}igw this scheme minimizes layout problems because, instead of a lot of individual
tion. It is easy to SE‘;E" ok masses or groups to fit into a given space. By keeping the blocks simple in
words, there Mj%n }1;{3 arrange them in a pleasing and effective manner. By making a dummy layout
shape It 1 ngcultti;i out the different blocks you can shift them around until you are satisfied with the
on paper & ; ink. (See Page 38.)
ore applving the InkK. (o€ & _ ’
la}rﬂu‘:ﬂb}in thefis considerable copy to g0 0n a card it should n-:l:-(t a}%ﬁse él%ne in the same size letter-
_ .~ ~-1d make the poster look like a page out of a book. The difference in the size of the
ing. This wou [lv depends upon the relative 1mportance of the various words or phrase blocks. Less
!ertenng natur:?( ! I::J:-eflen lettered with the Iralic alphabet harmonizing with the stj.’le of letter used
1mpoi_::tani [bl}?ccﬂ.f:;m- [t is not generally considered the best of taste to mix Gothic letters with the
E::nz;l Tr?d Text styles on the same sho-card, poster or banner.

Strange as it may seem, layouts which are perfectly balanced upon the t17:11':1.1113 center of a card, with

| margins all around, generally appear bottom-heavy. This is just another of the many tricks our
2 A reists or letterers with a good sense ot balance make an instinctive effort to counter-
e E‘la}r&;u]; ;:;lacinﬂ the copy higher on the card. Professionals have learned from experience that ===
?ﬁgtmﬁ; plea&i“ng and effective layouts are balanced on a point that is abﬂuhﬁge per cent above the & | : I' A i N
actual center of a well-proportioned panel. As this point is usually measured by the eye, it is called g ) _ .y A\ :

tences, paragra
appropriate bloc

the “optical center.” | _ A, - M\ 7= e *J-"-'-
When arranging copy around this optical center, your layout problems will be simplified by

allowing thirty per cent wider margin at the bottom than at the top. The D}d GI:EE‘[( fqrmu!a for rela-

tive Proportions applied to the area in the margins of a panel was something like this—sides 5, top

7. bottom 11.

The main object of a display card or advertisement s tO sell something. It should be sufficiently
attractive to arrest attention, while its appearance should be worthy of the merchandise it is advertising.
Its arrangement must be simple and of a nature that can be read at a glance. Especially does this apply
> the catch lines and headings. Perfect lettering does not always mean a good card. With rare excep-

tions. the best of lettering loses its effectiveness if indifferently spaced and aligned. Mediocre, or even

poor lettering is to be preferred when dexterously arranged. Unity and general effect should be the
aim rather than perfection of detail.

If decorations or illustrations are used, they should be relative to the subject. A bunch of forget-
me-nots on the corner of a display card would not ordinarily boost the sale of truck tires or pork chops.
Heavy stereotyped designs, massive cut-outs, colonial pillars, stucco decorations, marbleized arches and
2 stiff. carved out appearance in lettering are suggestive of tombstones. They look as though they were
made to last forever, subconsciously suggesting age, or old merchandise instead of freshness. Mechan-
ically, this class of work may be pleasing to look upon, but it does not excite enough action to sell
goods. Good work should reflect life, freedom, grace, speed and individuality through its technic.
This is acquired only by intelligent, persistent practice with the proper tools and materials.

When you hear the expression “Just Like Print” applied to “Hand Lettering,” you may safely
conclude that it is too good to be of much commercial value. The judging of lettering by its resef
bla”',:‘f to type would kill individuality, and lettering would soon cease to exist as an applied art. All RIP
reading characters are adapted from the same basic principles. But though there are many hU_ﬂdeds B | AT A Simplified System for
of different types of alphabets used in the printer’s art, no “set-up” job can be compared with the 2 enlarging or reducirng pictures
handiwork of the skilled letterer for style, beauty, graceful arrangement and general effectiveness.

gh'? experienced letterer does not attempt to produce replicas of type faces, such alphabets are seldom
esigned for rapid construction with sho-card brushes or pens.

L The appearance of any alphabet may be changed by altering or adding serifs, etc. But when :lhe ‘ R R i
= elements are destroyed, it results in meaningless hieroglyphics and curlycues which are here o "511'3’ s e S
and tomorrow decorate the waste basket. All the so-called “modernistic” alphabets that are not built , S a

o, g

" 5 D - R . = -
upon a E.ﬂﬂ'd fDundﬂtl{}n will bE‘ VErY short lived+ . raw half of any syptmetrical design in soft

pencil=fold papenffand ruhﬁl_:_ﬂ back to complete

In the selection of a type of letter to be reproduced by hand there are several considerations tO
tsﬁé in mxli]d: first, the media available for its successful reproduction; second, the nature of the surface
e worked upon, and third, the amount of time available, based principally upon the recompenss
G?E”.L”Ta“‘-*’s it is better to devote a little time to making a rough pencil sketch of the arrangement before
S'E?]r[mg to letter. Legibility should be the primary consideration and the lettering selected to harmoniZze€.
€ copy should be arranged in some geometric shape or made to form a part of the whole design.

The entire ; - i .
© cntire mass must conform in area to the shape in which it goes and if illustrations ar€ used they

5houl§ Face the lettering, in order to direct attention to the copy. ;. |
or all kinds of pen lettering, a good quality of smooth-coated card will be found productive o

E=a GAIL PATRICK
the best results. Its coated surface

: (AL P.LT:;'.-!';-- Yackt Clabs Bays
. | . '.‘ : . JGH'". M"s'c OunR .- 2CIC ROY i
direction with cl gives just the right drag and permits the pen to be drawn in any . h — T
ith clean-cut strokes. It also produces a better brush job. . | _Hm" - smae ML CBOX
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~Signature (g | WisTERN STATES

Balancing the Elements of the Poster

Na?gf;,jﬁffgmfg T ?-Z&B&%dffﬂs for similar layouts with other wﬁr{?

I=name , %i1llustration 3- obi € Lead-up and the eye is guided thru the poste , ,
62 ;2' £ us‘f?*czémn, 2 ﬂ@m‘r 4-1:@&9”; 5* CDP .}’ / E:Mrb_f 7’.5&‘3!12}1! 3: : It 9‘5@ The sketchy alphabet used on 1bese layouts made with @ C-6 pen-
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procedure can bhe applied to most any subject regardless of
t tones or variety of colors used. The production of screen
follows much this same treatment.

This method of poster

the number of differen
processed posters

- & P— -
i o e T
b TSN - .
e L e o
e 1| e g S T ; -
e " T .

e !




5 - =

=

. S
= = =
— -

- e
a. v —
- = =
——- ————
= B A r————
—— -
— - e
= T T i e,
= Sy f i
e e a1 i - .
— a—F e e g
—_ e —_ - — - F
- - e = B S S —
S e e s
e — g 1 i
e e T ==
R e, L ey —
ey - a S
= e — = e
- _— e
e - —_— ek
T T,
— e e———

l - - &
¥ — Ea
e e O
STty
— -
. - " .
- 4 - .
- = S g B o L T
e = e e,
¥ i
i I - .
Fon [ N o
- ] s . .

e -u-—.a.\._

s - B! i, Y P g e i :
ol (P ety " .
e 'f"-'"-'i'.':r‘:l'.l. "F.rm—_:pn_- i Ty e i
e — e Tt et Y
e Y P :
E -J.I.--. 1 e !
I i
Bl e o, . i " "
o el I R T !
ek e

i.-—l'd-.h T B
g

C—
- W "ﬁ

HUNT PEN CO.

CAMDEN, N.J.

u- s-.ﬂ,-

-

This ad drawn md lettered with Styles Cind IV Spee & antSpeedhall indy

. e e —— —
- = e = e
8 e — —== = e =
: = _._- i — — _-_u— -: T -_—:-' ”
e
-— = .__.:-‘: = _-a — e _"TI_‘-’
e
features
. =
- = Ty this layeut by sebstituting your Own copy
- —
— - _::--_ .-_',q -"h. f’ BEA l
' - A% BONN ETS
- - £ t
 FOR 5
= f ll_.".
= SPRING
L | < |
p_-.F'-,. = - II' : :

GEORGE

WASHINGTO

LORN FERRUARY 27ns

e —— R

 — o . TE—

2 CLASSIC

; JSor Co nservative @ggf fu'lfc/ , @ermazmm 2320 @w@

| o @exts s

Cra f fsmm?zzp wd Reverence

Sor Antiquity , Quality

t GOTHIC i

= s ——
=
——mm —
e - — —
= -
o c— -

E -'\—- {
i

DCIAL

w BLOCK

/‘a}f S t?"@%géh Power arnd a Sturd 1y Atmosphere

5

b ON Z&é’ ifctgéé .

Sor Commands, Quick Hction , it speaks for uself ! |

6 € Ghg (ALY 8

reeqlo.

" Frivolows

T AP

-

. i o ] =
i
B
e
- e Y -
—-— £ —_—
= - - = -

CAERPIHAR

Jfor individuality, Novelty, Characteyr Expression

ﬁr zfé Zééémzv Moderr Wlyertisement . /L

4ES.

@/f@céed by Broken lire

SHINGS (I@E

SILKX

istic ABEC

69

F



e i e

'-:_.'.-:"_j;'!._'t-;'ﬂ A e

= e '::'"Eih_.!-"-‘.ir -

e e

No attempt was made

x. o . SR, | e
- S L - o - e e ==
4 - A ~
= = -
e F. _] —



= ™ - ST
: -t-':a';' A =t
e '-1: - s

ot

11 3B, ._ ol . wEAT Ly & ; v e .
et ) o o T ' [Irm awap, Bt is P‘Eﬂ'ﬂfﬂffﬂm :

"

‘ % ﬁ_lﬂnﬂiﬂi,[, i gy o (@YY 53 aue death. it those wfode
Frsiquerinorossersfilminator ;3(1] '-

> X M b
itk e

e Y R

e e ——

Engrossing is one of the highest paid branches of the lettering art. The demand for this type of work is
comparatively limited, consequently the field is not over-run with good men. Engrosser’s Script and Text
alphabets are generally combined with colorful and ornate illumination to get the desired decorative effect.

Every letterer, whether sho-card writer, artist or penman, should learn a good legible Text and the best one
to start with is the Old English shown on page 77. A flexible pen like the Style C Speedball is recommended
for this and the more finished alphabets offered on pages 74 and 75, and a C-6 or finer pen for retouching.

Before the invention of printing presses all books, documents, manuscripts, etc., were lettered by hand. Some
church books were so lavishly illuminated they required years to complete. Text alphabets were used for most
religious works and songs, and are still considered in good taste for yuletide greetings and announcements.

The fine lines and ornamental trimmings make the “Style C” Old English letters slow reading. This fault is
overcome by using Style D pens, which produce bolder, more legible letters of this character that are Egt:er
suited to display advertising, sho-cards, newspaper headings, etc., and can be produced with much less effort.
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Add the fine linés with a C-6 pen.

Use a C-6 Speedball in an obligue pen holder for this style.
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