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OTH teacher and student will find in this book a comprehensive guide to practical lettering and poster art. Whethe.r the work is done

f-? :t livelihood or for the pleasure it affords, these working examples, alphabets and layouts should save much time and eliminate misdirected
effort.

Modern merchandising is so dependent upon cards to sell its wares that we seldom see displays without them. Supplying this demand has
taught us that an e_xpenenced letterer can do about fifty per cent more work with a pen than he can with a brush, and do it better. This explains
why the bulk of display cards are now pen lettered. It is quite a feat to letter a mass of copy on a small card with a brush and the artist receives

no more for it than for one lettered with a pen. When the work appears uniform, easy to read, and is ready on time, the customer is not
concerned with how it is made.

The Style “A”™ Speedball was the ﬁﬂ{st pen of its kind. Developed at a time when display advertising was influenced by the square finish
German poster Iette:rs:., which were very di “cult to reproduce with the old pens and brushes, this new pen produced them single stroke. When
round Gothics came into vogue the Style “B™ pen proved to be the best all-round lettering tool for the purpose. Later there was a renewed

interest in the more graceful Roman and Italic styles. The beautiful characters originated by the Italians with their hard-cut reed pens, and the

variations later designed for printing use by French and English designers, challenged the speed and skill of letterers and artists everywhere.
Thus a demand was created for a lettering tool that would duplicate the strokes designed with the flexible reed, and the Style “C” Speedball
successfully met these requirements. The next period saw the development of the poster Romans. These were fiirst designed with the Style
“B” pen building up the thicker elements with additional strokes. This “‘building up” took extra time for which the artist was not paid. So the
call for a tool that would produce these bold alphabets as easily and quickly as the Style “C” pen did the thick-and-thin letters was answered with
the Style “D" Speedball. This pen has an oval marking point and is remarkably easy to handle. All four styles are equipped with triple
reservoir ink retainers. The large reservoirs carry the ink and feed it to the auxiliary reservoir over the tip, which serves as an automatic check
by spreading it over the entire marking surface as it is used.

To successfully handle any tool, it is helpful for the operator to become familiar with its limitations as well as its potentialities. In the
production of letters by hand, choose the size and style of pen that will produce their elements with the least effort. When there is a Speedball
designed for every different alphabet, it is not smart to try to form letters with a pen or brush that is not adapted to their production. Such
efforts are generally misdirected and usually result in a failure or a wasteful expenditure of time and effort. If you desire thicker or wider elements
than your pen will form single stroke, you can produce them by doubling or tripling the strokes. For larger letters a brush should be used.

The use of a T-square, ruler or compass in drawing the elements of any letter is seldom recommended. These instruments should be used
for ruling or penciling guide lines. A letter that is ruled becomes a mechanical draft. It may resemble a type but is hard to substitute for hand
work. The freedom, grace and individual touch of hand lettercraft usually result from the rhythmic training of the hand, arm and fingers to act
i unison, embodying a continuity of movements much the same as those taught in penmanship. |

Without the proper inks it is difficult to get the best results from any pen. Thin, watery, transparent inks or heavy, thick, gummy, sticky
masses never produce good results. Most standard brands of waterproof black drawing ink can be used for lettering purposes. When good
lettering inks are not available, opaque colors will be found more practical for show card work than transparent colored inks. Show card colors
prepared for brush use will work satisfactorily in pens when thinned to a free flowing consistency with this solution—water, nine ounces, alcohol,
one ounce, gum mucilage, one part, and a few drops of glycerine. Diluted show card colors must be kept well stirred afnd of a consistency that
will permit them to flow freely from the pen. Do not prepare a large quantity because they work best when freshly mixed. When colors flow
too slowly, raise the feeder on top of the pen a little. When using white or opaque colors, brush pens occasionally with a wet toothbrush to

prevent feeds from getting clogged. Crusted pens should be cleaned before using.

Letterers who desire a specially prepared lettering ink that can be used more successfully in this type of drawing and lettering pen can
obtain Speedball inks from their stationer or art dealer. They are made in all the brilliant colors of the rainbow, and black and white.
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‘SHOWING - HOW - TO ' HOLD - THE - SPEEDBALL- PEN -

Dip 1t deep enough toload both feeders and drain off surplus ink on edge of bottle
Work with a smooth arm movement keeping the marking tip flat on the paper

Do not contract fingers when making strokes .Use any free-flowing ink
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- with the St)le QS peedball

JKLMNOPQ |
RSTUVWXY |
Z21234567895&

' A fair substitute for this alphabet can be produced with less labor by using the Style “A” pen.
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CBOLD ROMAN ITALIC STYLFE 'Dr» SPEEDBALL PENS

ABCDEFGHIJKLMNOPQRSTUWXYZ
$12345

#

' & 4

abcdefghijklmnopqrstuysy

Learn the Italic alphabets with the Style C pens before trying those made with the Style D.
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LETTER SPACING

_ Good spacing is more important than good lettering. Many beginners who can make a fair al
ing. If an effort is made to equalize the space between the letters while learning their construction, thi
done has an even tone over all. Keep this in mind and study your finished work with half-closed eyes

Correct spacing does not mean using a ruler to make the areas that the letters occupy,
mechanical fashion seldom appear uniform and the effect produced is detrimental to legibility.
intuitively. Such work is “optically equalized.” But fortunately for the beginner, whose sense

based upon simple principles that afford something tangible to work with and
spacing are:

to find the gaps or dark spots in it.

I. Different letters and dividing areas seldom occupy like spaces.
2. Words read better when the spaces between the letters are less than half the space occupied by the letters themselves.

3. For convenience, letters may be divided into three classes: Regular, E-H-I-M-N- and U; Irregular, A-F-J]-K-L-.P-R-T-V-W-X-Y and 7z

Circular, B-C-D-G-O-(P)-Q-(R)-S-€& and ?.
Ugly gaps between irregular shaped letters can be avoided by fitting them closer together according to their shape.

M

that squares the letter’s apportioned area.

6. Letters can also be divided into groups called Narrow, B-E-F-1-]J-L-P-8-T-Y and ?; Normal, C-D-G-H-K-)-Q-R-U-V-X-Z and & and Wide,

A-M-N and W.

7. Compressing a wide letter into the same space as that occupied by a narrow or a normal letter causes it to appear blacker than the rest of

the letters. And stretching a narrow letter into the space of a wide one makes it appear lighter than the rest. These faults cause lettering
to appear spotty and hard to read.

The chart on Page 15 illustrates these laws of letter spacing. The full space as it appears between two straight letters is shown by the
stippled block marked “A.” Block “B” illustrates the dividing area between two circular letters. Note how the letters cut into it. Block “C”
shows how the area appears between a circular and a straight letter. Block “D” shows the area between an irregular and a straight letter. Note
that the space (marked X) at the top and bottom of a circular letter approximately equals what the letter cuts out of the dividing area (also

marked with an X). Possibly this is better illustrated in the smaller diagram at the top. The irregular letters must be fitted a bit closer together
to compensate for their shape.

Combinations shown below the chart illustrate how the principles work when applied to various words. The first example, “Minnetwata,”
shows the mechanical spacing of straight letters. Each letter occupies the same area and the dividing areas are likewise the same. By comparing this
line with the second, which is the same word arranged according to the principles given above, you will notice that the letters M, N, W and A
require more space to keep them from appearing blacker than the rest, and that in the first line the spaces between the letters (marked X) are too
great in area due to the irregular shapes of the letters themselves. In other words, the faults in the first line were remedied in the second line
simply by fitting the letters closer together and expanding the letters that should be wider (M-N-W and A).

The third and fourth lines, “Poodle Dog,” illustrate the difference between the mechanical and the optical spacing of circular letters. In
the third line the letters all are of uniform width and the spaces between them also are uniform. The result is rather irr‘itating and *dlfﬁcult to read,
the letters appearing to be more or less unrelated. Note the ugly gaps caused by the combination in uniform spaces of circular and irregular shaped
letters. Now compare this line with the fourth, which is exactly the same length, and see how these faults have been eliminated. The circular
strokes have been rounded out, the wider letters expanded, and all letters fitted closer together, giving the line a more even tone.

The aifth line, “Dooming vs. Dooming,” is another illustration of the difference between mechanically and optically spaced letters. Here
letters of the same size and shape are used in both cases but the increased dividing areas (marked X) in the first example, caused by the mechalmcal
spacing of the circular letters, destroys the unity of the word. This fault is corrected in the second example by spacing these circular letters closer
together. When good lettering appears uneven, spotty or hard to read you will always find the spacing at fault.

phabet have too much trouble with letter spac-
s can be avoided. A page of lettering properly

or the spaces between them, equal. Letters spaced in such
The experienced letterer achieves correct spacing
of equalization may not be fully developed, it is
that anyone can learn in a few minutes. These rules of good

Circular and irregular shaped letters should cut into the space or spaces between them and the letters adjoining their curved or irregular
sides, and the amount thus taken from the ‘dividing’ areas should be about equal to the unused space at the top and bottom of the block
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Elementary Poster Examples made with the Style B pens.

ADCDEFGHIJKLMNOPOR,

-<- X\Vith and without the Serif or ornamental trimming- -<-
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ROMAN CAPITALS with STYLE “C” SPEEDDALL PENS
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NUMBERED ARROWS SHOW DIRECTION AND ORDER OF STROKES

Hold your pen nearly perpendicular and as close to the marking tip as possible, so that it can be twirled between thumb and index finger on difficult strokes.
Formation of elements and letters are identical with the brush manipulation shown on Page 71.
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Double-Stroke Poster Roman

Note > A close imitation of double-strol ing i
the single-stroke method using Stﬁe‘g]% ‘%;}getcg.e I;llj.l%a;gl %%%uﬁaeniﬁbj
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and lower-case Roman Letters overlap, bxcept on Circle or Oval.
Auia e from left to right are thick All Obliques- drawn from right to left are thin
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_| DONOT MAKE PERFECT POSTERS|
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mo ‘oved. /

EITHER QERFEC 3 4
LETTERING | | BOSTON
TD—EQOR_,ATLONE I-E -I--F Ll 7:{)):'/1 (ERS-<t

e P \ T

. THE STUDENT WHO CAN! (1CE, 5CN00

| ARRANGE COPY INTO! e If IRRJTM ES

| SIMPLE GROUPS AND! THE "ADE
BALANCE THESE BLOCKS| .

| ACCORDING TO THEIR, =
STRENGTH At IMPORTANCE,

| HAS LEARNED THE SECRET] g&f/m@

_}OF EFFECTIVE LAYOUT:
, oUT
!

i B | BALANCING THE LAYOUT =

— — - - —

|
[ 5% ® - 5 & 5%
St o Pror. oyt g oy T SoChe cor Layout™ is the printers’ word for the arrangement of “‘copy. e =

: ! ; ng a gopd arrangement of the same capy- Blocks
S e e It is a very important subject for even good lettering, correctly ballnied i gl Coner wich. farmoniots varjis
spaced, is ineffective if poorly arranged. Copy containing only a
few words, and perhaps an illustration, is not hard to lay out. But copy consisting of many phrases, sentences, paragraphs and illustrations can be
better handled when it has been carefully divided into appropriate blocks before any attempt is made to arrange it on the card.

The quickest way to learn how to balance a layout is to treat all words, illustrations, border ornaments and col:_:-r masses as though they
were children’s building blocks. Group the word blocks into larger phrase blocks (though sometimes a single word is a block in itself), and
then balance all pictures, spots of color or decorative masses with these phrase blocks according to their size and attraction. It is easy to see
bow this scheme minimizes layout problems because, instead of a lot of individual W_Drds, the;e are only a _few masses Or groups to fit into a
given space. By keeping the blocks simple in shape it is not difficult to arrange the_m in a pleasmfg and f;ﬂ"ectwe manner. By ma.kmg a dum_tmkv
layout on paper and cutting out the different blocks you can shift them around until you are satisfied with the layout before applying the ink.

When there is considerable copy to go on a card it should not all be done in the same size lettering. This would make the poster look like

' : ‘ ’ ve 1 tance of the various words or phrase
a page out of a book. The difference in the size of the lettering naturally depends upon the relative impor _
blocks. Less important blocks are often lettered with the Italic alphabet harmonizing with the style of letter used for the rest of the CDP}E It is
not generally considered the best of taste to mix Gothic letters with the Roman and Text styles on the same showcard, poster or banner.

The two cards above illustrate the difference between a good and a bad arrangement of the same blocks on a sho-card.
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A few of the most common errors in the Harmony of unrelated shapes are corrected above.
artist and letterer must deal with every day,
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A PANEL
DIVIDED INTO

EQUAL
PARTS

APPEARS
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UNINTERESTING
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THE OVAL AND THE DIAMOND
ARE MORE HARMONIOUSLY
RELATED TO A PANEL THAN
THE CIRCLE OR THE SQUARE
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WELL RELATED
.p..A. R'T'S'
APPEARS
HARMONIOUSLY
INTERESTING

when ﬂcJ,lanced
upon optical cernter

DIVIDED INTO
\\T_ H'ﬁ E'E i’

WELL RELATED
#P-Ai R -TtS"
Offers one of the

most nteresti
combinations,

The Circle whon perfectly
Spuaced in a sgure, witk,
equal marguns all arowd
g: s ROt apipear fuarmonious
Decause heir clement's e
n no way retated~1t will it
more Comforiedly in a shield
oroctagon as it conforms

nore Closely to suchships

A Diamond in a sguare s
rerer inleresting because
it breaks up the space in such
mecnanical eactness » 16
conforms more Jurinonious!,

with the lines of the ﬁhié

These diagrams, which are suggestive of many similar problems the
will serve as working examples and form a basis upon which comparisons may be made.
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OPTICAL CENTER LAYOUT

Strange as it may seem, layouts which are perfectly balanced upon true center. with equal
margins all around, will appear bottom heavy. This is just another of the many tric.:ks our zueas
play on us. Artists or letterers with a good sense of balance make an instinctive effort to cmunt:::r-
act this by placing the copy higher on the card. Professionals know that the most pleasing and
effective layouts are balanced about five per cent above the actual center. Since this point is
usually measured by the eye, it is called the ‘“‘optical center.”

o

h

When :}rranging copy around this optical center, your layout problems will be simplified
by allowing thirty per cent wider margin at the bottom than at the top. The old Greek formula

o

i
—— R ——— S S W — ———-—-ﬂ—.-

|
I
for relative proportions applied to the area in the margins of a panel was something like this— il j _f“_mff"twfi%_ﬂi
sides 5, top 7, bottom 11. Sho-card artists find it more practical to use a relative scale of 4 for | 'perfe(:ti LC&CTS
the sides, 5 for the top and 7 for the bottom. This serves as a safe working guide’ which, of || or ornamental |
course, may be varied as conditions demand. For instance, in order to have the working examples b @.C@f@tlQDQL ]
in this book as large as possible, proportionat ins h ' B e TG S
g p proportionate margins have been sacrificed. Q‘c’!’ﬂﬁﬁﬁ %}En:tion totéeyozfé
r For those who find layouts difficult to arrange the examples in this book should prove Pr;]ﬁh;gﬁ; ?&%E&% lctte?'ling
helpful. In balancing a block of copy with an illustration, color mass, or price, the center of ilooR -like-a.work.- of- art;
attraction in each determines their positions on the poster (see Page 37). When the attraction bunching the different’
- R _ _ ; phrases mnto simple blocks,
qual they are balanced at like distances from the optical center. Should one have greater limproves its reading quality’

attraction than another, it is balanced proportionately nearer to the optical center. ;

The smaller examples suggest another good method of determining when the poster is \\\A/js(\\-

balanced. Pin it up on the wall and with half-closed eyes study the arrangement of the various
blocks or masses. When it seems to hang with an equal division of the values on either side,

you may be pretty sure that the layout is all right.

——

Many of the difficulties encountered by beginners are caused by trying to get too much big copy on a card. The purpose of a show card
or poster is to attract attention, make an announcement or sell something and the copy should be limited, if possible, to the essential information.

When too much copy is supplied without authority to cut i, play up the feature points for the main and subordinate headings then subdue the

: | . rest of the copy so as not to detract from these.

Sketch a miniature layout of the poster to be made, then cut out the different blocks of copy, pictures, etc., and shift them around in
the panel until you are satisfied with the way they balance. Try out several combinations with different color schemes. From these you can

visually choose the most effective.

ht.

e e e

e

—————————

¥y

L s e
] En!'-_. .- -- L. a +.___ L ; I 1
o 0 E T e Il LS x 42 R e,
Tt T2l o el L ; -
S I R R T
bl Rl ST 3 ) e
SRR TR
e R Rl
i, o -.' ] *_:":-‘_'!' *'!:_"!_-1_.?-.1:.--_.:__.._ = __r,r‘-.j 3

e T, o

-



postd y

L
7 Cg,

price, 9:synature

e

logan, §

Z

Y
474
7S

. Lo
e s g.
/

r Similar
, 5-Copy , 6:murk

o gis

“sheletons “fo
up o

menits are ted-

captio

object 4

ll serve as

- e et e e O SRt B N

Various

3 ? L]
tches wi

ket

I-name , 21llustration , 3

The finest of letter

,—A ran;ha 5
J anuary
Clearjﬂ nce

Centered Layout~A Qor3
line heading ~ a square or
Eineltof ‘safes-talk’copy in

middle of the card and

a wide margin with a fine
border line optically spaced
Avertical guide line down
throu‘ﬁh the center 1s found
helpf:

THe most effective border margins
are widest at the base ~ top next

and the two sides less and alike

in balancing the ca_rd

‘ | ing loses its effective

aligned. Mediocre or even pooy letter*i'til :
well balanced mass;
whole design. Lettering

conform in area to the @

of good geometric

Inset Layout~ Allowing
liberal margins, start heading
on upper left marginal line~

Start each s line of the
heading directly underthe first
letter regardless of finishing point.
Treat sales copy the same way-
insetting the Starting point’
well to the right of the heading.
Have price directly under this
allowing same space betwe:an
as you have allowed for margins

in mass or
pace in which it a

g‘ssis when improperly spaced. arran
al pr

_"'""E'ntir&' StocKoF ~
Suits. Coats. Gowns. Skirts
Silk and Cloth Dresses
: —Petticoats 5

-an med Hats and Corsets
_____________________ =

e e i
I
I

ONE HALF OFF,

COUR

Regular Prices

————————— e

‘Three Block Layout ~ In
this diagram the copy has been
divided into three panels of-
equal dimensions, separated
by the same amount of space
as the width of the margin
When once familiar with these
different forms 1t will not be
necessary to block them out in

anels as is indicated above.

imply indicate side margins,
center and letter guide lines.

ged or

preferable if tastily arranged  in a -
oportions, to form a pargi;eof the
page form, or groups

of masses must

ppears. #ote appended diagrams:

. Optical Border Line

J
I
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---------------

Optical, Center |

_-.
ACTUAL CENTER.

L L e T
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¥
I

Ll-l—--lld---——'-rr-l-——----l-—p -----J

MECHANICAL BORDER LINE

Optical Border Line -
the optical border indicated,
by the dotted line m above
diagram is about 5% higher
than the mechanical border
indicated by the solid line.
Copy spaced out on acard with
optical margins is always more
pleasing and effective than copy
laid out with equal margins~
The weidth of the margin depends
upon the judgment of the artist.
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balance any card.

your own copy, using these wvaried layouts as working examples.
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Santa Stencils must be cut to register with each sther.

These stencils are
designed for cither
air brush or spatter,

Use tones of Blue and Green for the two
Xolly patterns~add Red berries after

Cut each patlern on separate stencil with extra wide marging,

Showing how to cut stencils for show card use. Oiled stencil paper is recommended
because it cuts easier with a knife and does not warp when wet with color while being used.

“SPURRED GOTHIC” WITH STYLE “R” SPEEDBALL

ABCDEFGHIJKLMN

OPQRS

abcdefghijklpqty

MNOI'S/&7253UVW X Z

Made with Style B pen, size 2; spurs added with same pen turned over on its back.
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MODERN SHOW CARDS

The 1dea of what constitutes a

are_based largely upon the ability of
nationally recognized poster artists and

good sho-card varies according to locality and individual taste. Each community has its own ideals which

i .
tsdmns!: Iaccumphshed craftsmen or teachers whose efforts are emulated by others. The work of our
ddvertising men has a marked influence on local talent.

_ The main object of a display card or advertisement is to sell something
1ts appearance should be worthy of the merchandise it is advertising, -
at a glance. Especially does this apply to the catch lines and headings.
exceptions, the best of lettering loses its effectiveness if indifferently spaced
when dexterously arranged. Unity and general effect should be the aim r

It should be sufficiently attractive to arrest attention, while
Its arrangement must be simple and of a nature that can be read
Perfect lettering does not always mean a good card. With rare

and aligned. Mediocre, or even poor lettering is to be preferred
ather than perfection of detail.

If decuratmn:s or illustrations are used, they should be relative to the subject. A bunch of forget-me-nots on the corner of a display
card w?uld not ordinarily boost the sale of truck tires or pork chops. Heavy stereotyped designs, massive cut-outs, colonial pillars, stucco
decorations, marbelized arches and a stiff, carved out appearance in lettering are suggestive of tomb-stones. They look as though th:':y were
made to last forever, subconsciously suggesting age, or old merchandise instead of freshness. Mechanically, this class of work may be
pleasing to look upon, but it does not excite enough action to sell goods. Good work should reflect life, freedom, grace, speed and individ-
uality through its technic. This is acquired only by intelligent, persistent practice with the proper tools and materials.

When you hear the expression ‘“Just Like Print”’ applied to “Hand Lettering,” you may safely conclude that it is too good to be of much commercial value.
The judging of lettering by its resemblance to type would kill individuality, and lettering would soon cease to exist as an applied art. All reading characters are
adapted from the same basic principles. But though there are many hundreds of different types of alphabets used in the printer’s art, no ““set-up’” job can be
compared with the handiwork of the skilled letterer for style, beauty, graceful arrangement and general effectiveness. The experienced letterer does not attempt to
produce replicas of type faces, such alphabets are seldom designed for rapid construction with sho-card tools.

The appearance of any alphabet may be changed by altering or adding serifs, etc. But when the basic elements are destroyed, it results in meaningless hiero-
glyphics and curlycues which are here today and tomorrow decorate the waste basket. All the so-called ‘““modernistic’’ alphabets that are not built upon a good

foundation will be very short lived.

In the selection of a type of letter to be reproduced by hand there are several considerations to bear in mind; first, the media available for its successﬂ?l
reproduction; second, the nature of the surface to be worked upon, and third, the amount of time available, based principally upon the recompense. Gencr:a.lly, it
is better to devote a little time to making a rough pencil sketch of the arrangement before starting to letter. Legibility should be the primary consideration and

the lettering selected to harmonize. The copy should be arranged in some geometric shape or made to form a part of -the Whule.design. The entire mass must
conform in area to the shape in which it goes and if illustrations are used they should face the lettering, in order to direct attention to the copy.

For all kinds of pen lettering, a good quaiit}f of litho card board will be found productive of the best results. Its coated, surface permits the pen to be

drawn in any direction with clean cut strokes.
the artist should know something about the printer’s rule, which is chiefly this: One

inch equals 72 points or 6 picas or 6 ems. 12 points equal one pica. In the standard measurement two inches equal one column or 12 picas. Two columns equal

: : : i line. There are 14 agate lines to the inch, “72” is divided by 5 to find the
4z inches or 2414 picas. Three columns equal 6% inches—5-point type 1S the agate W _ . g e
number of lines-/iéf I;-pnint type is specified 72 is divided by 6, etc. Height is generally figured 1n 1nc%1es and Wld’;h in cgh:thns. 3:15:1:113:; 111;:;??:; Cﬂsl;;chgs
two inch with 1/1'2 pica between, others are 13 picas—magazine columns vary. A 24 sheet poster panel is 11 x 25 feet. eLuxe p 5

b

are drawn one inch to the foot.

When lettering or drawing for newspaper or magazine reproduction,
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A representative group of hand-lettered display ads and show cards that offer some good layouts
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The white line on the first alphabet was striped in with a brush after the letters were made.
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Decorative -borders - and-corner
pleces- can-be-made-frechand
with- e-Speedball: pens-much
casier-and- faster - than-by-any
other- method-or-with-any
other- tool ~~x Any- desired
glesign- should -be- gketched:
in-with-a pencil-and - then:
retraced - with-bold: uniform
strokes - using’- the-size-and
stylc-%L of* pen <=:s’r.}:I adapted.
to-the design ~lor-squares
:f g?é@é@é@é@é@ég‘ or - any-checker-e%cts . use
i the'Style-A" square- pointed

7 pen- and-for- dots - circles-or

. wavy-lines- the - round-pointed
Style-B” pen - will-be- tound.the
best = Use-theflexible Style-€”
ot D"pen - for- accented - stokes
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THE ART OF
ENGROSSING

Engrossing is one of the
highest paid branches of the
lettering art. The demand
for this type of work is com-
paratively limited, conse-
quently the field is not over-
run with good men. For such
work, Text alphabets and en-
grossers’ script are generally
used.

Originally, Text letters
were known as Gothic. But
since the printers’ classifica-
tion became the universal
standard, much confusion has
been eliminated by listing all
these letters in the Text fam-
ily. Every letterer, whether
show card writer, artist or
penman, should learn a good
legible Text. The best one
to start with is the Old Eng-
lish shown on Page 65. The
flexibility of the Style C pen
recommends it for this type
of lettering. A more rapid
single stroke alphabet is pre-
sénted on Page 69 and a
simplified Brush Text on
Page 70 for sho-card use.

Before the printing press,
books, documents, manuseripts,

etC., were lettered by hand.
We 2

hard to

re told that some of the old monks, with sincere religious devotion spen

Works were lettered in Text, these alphabets piously radiate 2a fEHiI.lg 0 =
=0 bﬂautifun}, that it is hard to find a substitute qualified for Yuletide messages.

h
. _ : ] sily is poorly . 5 ¢ isnlavy cards, headings, etc.
s i mind that any style of lettering which does not g : This fault is overcome by using a Style D pen for display card e g
read. The extreme fine and ornamental

L.c frogiq s18¢5 of M. Rainier with sunsel colors glow
Iphile all its million Christmas trees _are set in sparkling snow
¢ tapers gleam,but muriad stavs light up the heavensabove
And matchless beauty everywhere reminds us of Gods love.
This love Swine makes Christmas™ay the peak of all the year
Am& warmg the greeting we would send to friends that we hold dear:

. ‘ - — I ﬂl— L _-"t th -\_: L ﬂilgtﬂ_uﬂ

Artists can with propriety, use Text alphabets at this season. ,
«uited to display advertising, including show cards. Old Englisl

““Joo-dads’® are a bit confusing.
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PROFESSIONAL LETTERING

Skilled letterers find pleasant, profitable, vear-round work

AP . .
= :E;ERTI{:L-" '] F: lettering offers as a vocation are tempting when compared with other crafts
108, ~I!-'F"'“'J,‘T .— = i . ;
;raphing plants, advertising agencies, sign and show card shops, and large department stores. Salesmen and window trimmers frequently have
Their contact with sales and

opportunities for adv ™ : . : : :
e mar.:r ancement with substantial salary increase when they can letter satisfactory price tickets and display cards
. nagers ' : - - : : . )

gers reveals real openings in many fields of merchandising worthy of consideration. Those endowed with creative ability find in commercial lettering

a fascinatin at108 : :
o ME cha Ce f{:tr.self-expressmn and personal development. If you have ideas and can express them attractively, you need not worry about making a
CCESS. Many universities now offer attractive courses in the science of advertising, in which a knowledge of lettering will prove a decided asset.
v ity o : : : . !
favorite Elis;:lht-' s a big asset. The handicap of those who can letter only one style is that their work looks too much alike. It is a good policy to have a
i faP HPEK one that can be used on the average run of posters. But the letterer who does not learn at least the four basic alphabets fails to get his share
un this art affords and cannot expect to receive as attractive an income as the crattsman who has a wide variety of alphabets at his command and knows

phase of advertising that should be better understood. Consistent usage
In

(A suggestive classification 1s offered on Page 45.)
The addition of a new twist to

How to use them
The ot # e AT . : e
part lettering plays in creating the desired atmosphere for a sales message 1s a
special occasions.

B einied o _
elicos; lated ‘Ilﬁfrem styles of lettering with various types of articles and with .
: 98 3 style jor any given subject, the letterer shows wisdom in selecting the alphabet that is in harmony with the message.

the spirit of the message it increases considerably the success of the appeal

::ﬂ“iihaalphabet will inject novelty into the letter and when this treatment fits in with
nces the value of the poster proportionately.

The style of lettering and manner of layout cannot be treated with indifference. For one thing, avoid incongruous combinations and ch:eap, bizarre, effet?ts for

action. The sense of fitness that would keep you from putting loggers equipment

these ejth

i er detract from th | : bl

- ; e article advertised or else create an unfavorable re€ ; ‘ ;

;Id finty évening gowns or sledge hammers and diamond necklaces together in the same window should lead you to choose appropriate lettermg‘far 2y DCCT‘D”'
"<%8ages that concern articles representing strength ﬂf power are best voiced in letters that harmonize, such as heavy Gothic or block styles; while fancy, delicate

s : ® The professional letterer will put as much thought on the layout as he does effort

things ;

'ﬂn'g &r€ more fittingly described in light Roman or decorative alphabets, etc.
the lettering,

It is lBeginﬂer"‘ wil find the manipulation of a brush more difficult than the pen because o )

af&rﬂio bard to load a brush just right and to work the tip out to a clean edge on th*‘j—'-'d pa }El 'faster v

.lﬁﬁldﬂr Pen has been mastered. For ordinary show cards the pen will be found considerably

| €4rn how to use a brush for a large lettering and prices on sales cards, etc.

«“fee]l” of contact that tends to steady the hand.
se of a brush 1is not recommended until

f the absence of the
Yet every letterer

For this reason the u
oductive of greater uniformity.
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AHyODG who can write can learn to ]CJEJ[FI,
for no unusual talent is required . Any student who

will invest sufficient lime and effort o master the
fundamentals as presented in this manual should
enjoy richer returns on his or her investment than
can be derived from a similar investment in any of

the allied arts. No art course should be complete
without a working knowledge of the basic alphabets

and the tools best suited to their production ~..

OThe fact that some students progress much faster than others does
not mean that others cannot make good . Speed can be acquired thru practice

l;é;?é{}ff;{gg?fiﬁ I}lustraﬁons and methods of instruction appearing in this book mpyrightJQ;iby%sa F George — all publication rights reserved by. the author.
With C:3,C5and C6 pens “Ihis manual printed in USA. by Hant Pen Co.,of Camden, New Jersey ~ Sole manufacturers and distributors of Specdball Pens-Inks Text Books-Linoleum (utters.
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Briefly— the art of lettering is most easily mastered by assembling
given principles or elementary parts of which each letter is
composed. ~ Vherever p0351ble these eclements should be formed
with a single stroke ~ There are lettering pens and brushes
specially designed for each different group of letters ~. Choose
a tool which will make the desired letters without remodeling

their component parts ~ Attempting styles that cannot be
formed with the tools at your command is wasting time and effort,

Elements of Roman letters are made with'C or D'pens “Flements of Text letters are made with'€ ot pens

AN '(~)s., =f. (f 1/-\\ ©§7

Elements of Gothic letters-made with' A or B'pens ;g" the lotters made on a slant are azZZed ‘*‘[zfalzaf £

]Zommz, ffalécs c ser e)zs v Gothic [talics-A or3’ em
® v =

‘©he simplest alphabet for beginners is the Gothic, because all its elemew
are of uniform thicknhess and require no special pen manipulation to
produce~Start with exercises as shown on page four, then learn alphabet - page six
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Gothic /tahcs and Derivatives forB@ASpeedballs
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THE ROMAN ALPHABET

Roman is by far our most beautiful alphabet. It radiates a dignified atmosphere of relfabi!ity, degl?nc; and ﬁeﬁnemelﬁt desirable In many
classes of advertising. It is especially adapted to conservative publicity and the a:::l*‘.re:rt1s:§n];g__-l,r of qilalll'ty Itnelzg andise. Roman characters furnish the
most stable foundation for individualistic conceptions or type innovations in either upright or Italic styles.

; - : : - d back some five or six thousand
The Roman alphabet is an evolution of ancient Egyptian writings. Its development has been trace : : nd years
through the writings of the Greeks, Phoenicians and Persians. The inscription on the base of the Trajan Column in Rome (circa 114 A’ D))

records its best early development. Roman lower case came as a later development, about the fifteenth or sixteenth century, and has been subjected
to improvement ever since.

The holding and manipulation of the flat reed pen used by the early Italian scribes accounts for the varying order of the thick and thin
strokes as they appear in the different letters. For example, the two vertical strokes in the letter N are thin, while in the letter H they are thick
and in the letter M they are thin and thick, etc. This irregular order made the Roman capitals very tricky and difficult to produce with speed and
accounted in no small measure for the origination of the French half-uncial. This new speed writing appeared in the fifth or sixth century in
response to a demand for a faster, more legible style of writing to be used in the revision of a vast number of church books. It was a cross between

a crude anticipation of our present-day Roman lower case and the unfinished Roman capitals. It no doubt influenced the development of the
Roman lower case and Italic styles that appeared later.

“As Roman letters became standardized and were adapted to printing, their most noticeable modification was a slight spur, or serif added to

the terminals, increasing both beauty and legibility. A study of present-day styles discloses how the modernized alphabets were created simply by
changing the design of the serif or by the addition of a few ornamental touches to the body of the letter (see Page 3).

For descriptive copy or for words of special emphasis, Italics can be emplo

are simply slanted vertical letters. In Roman Italics, the thick and thin elements follow more closely the natural stroke of the writing hand with a
chisel edge pen. Different shaped pens and oblique holding account for most of the accepted variations in style and finish.

It is interesting to see how cleverly the old scribes took advantage of the action of a reed pen in the designing of their book alphabets.
They wasted no strokes and did little patching u

_ _ P, 2 good lesson for any of us to follow. Letterers must choose the tool best suited to the
proc_:iucnon*nf each dlﬁerent_style of letter if they want to be successful. No practical craftsman would try to imitate the letters created with
flexible, g:hlsel*ec}ged pens using stiff, blunt end tools, any more than a Jeweler would try to set diamonds with a crow-bar. Choose the right tool
for each job. 1t is poor business to work under unnecessary mechanical handicaps. Bold letters are best made with pens having flat, bent-up marking
tips, while thick and thin letters are made with flexible chisel-edged pens, etc. The pen best suited to the job will, in most cases, form the various
elements that make up the letter in a single stroke without retouching. Built up or outlined letters are the chief :exceptions. |

In learning the “‘single stroke” Roman. analyzed

on Pages 21 and 22, study the indivi : ~en. Note
where strokes are started and terminated, their order : y the individual letters carefully before using the

of construction and how th ' : : ; r o e T
pen, making a page of each letter. Next make seve € pen 1s manipulated in producing them. Use a No. 2 Sty

ral pages of the full alphabets both 1 e h arm move’
ment with a flexible manipulation of the pen. Letter - - ; ower and upper cases, combining a smooth arn

s should be one inch high at first, rulin ‘ ' :  Keep the
serifs as uniform as possible and strive to equalize the space between the Iettegrs as ’ g three guide _11?1*35 for each line of copy. Keep

you work. Good lettering should never appear spotty.
> hE:y would appear on a sh 1 s and never
unnecessarily crowd a word. Where bolder letters are desired a Style e praduceoge:gi: elizizisoﬁftﬁhfhzlzzﬁf 51::;?1{;_' As soon
as you can juggle these letters with a large pen, try them proportionately smaller with the other sizes, copy the plate shown on Page i and then
I in arranging your copy on the card.
Suitable pictures to illustrate the poster may be clipped or copj : : - %
; : ed f T
effect. For pasting, rubber cement is preferred boca,.s P p om Mmagazines, adding a few touches of color to take away the “stuck on

ippings or warp the card, and can be easily rubbed off.

yed effectively at a big saving in time and effort. Italic letters
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Single Stroke

MODERN sizglsstols RONMAN

A rapid legible alphabet for Artists and Sho-card \Yri‘cers :
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I ( Ornamental numsrals built up with_small size pen)
CXIQ 5-1?5~© ; 8

il & A rapid single stroke showcard alphabet that can be mastered with a little careful '
| | | to produce the sharp or clean cut serifs and the finished elements in a single 21;?21:{1;&.

2

Note that a flexibe manipulation of the pen is reqﬂf‘-"f*:‘ |
Do not overload the pen with ink. Use a C-2 pen

/ Hold

]
ke
L
-
o '.Lp_l.
=T —
= kg —n
T T T TS
/ g e B
f



‘RO =] ‘ROMAN’ FRROMAN’
AB GO%[&%;%‘T‘G A BCDEEG R AR CDEFG
H HIJKLM N 31 IJK LMN

SHOWING HOW NEW ALPHABETS ARE CREATED
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These letters are first sketched with a pencil, then inked, using the two size pens best suited to the size and strength of the letter desired
of the
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FOR SYMMETRIC

COMPLEMENTARY WV COLOR CHART.

Harmonious and striking color schemes are
made by matching complementaries and split
color tints.

A Simplified System for
nlarging or reducing pictures
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The first figure suggests how half of any symmetrical design may be d
The movie poster below illustrates the quickest method of determinij

| rawn in soft pencil or charcoal
| i : and
| 43 g size proportion. By extendin 136 otier b

i r halt completed by folding the paper and rubbing on back.
& ciagonal lines through the drawing, any point may be readily located.
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MODERNISTIK ~ GOTHIK AS MADE WITH THE SPEEDBALL STYLE ‘¢”
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MOTION PICTURE Slide and Title LETTERING
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f Keeping pace with the astonishing growth of the motion picture industry, the slide studio has grown from the eﬂ?urts'nf local Phﬂtﬂgffl-phcrs to write,
and color their own slides to the present day studios employing a varied staff of artists, letterers, colorists, etc._ Most studi?s are now equipped for motion picture
photography and some for sound reproduction. There are two general classes—one advertising slides, emblaznmng the merits uf* some commodity, and the other
theatrical announcements of coming attractions, etc. Slides are made by photographing a lettered card or drawing ﬂﬂ' tc}_ a Sens.ttli.:ed_ glass plate 3% x 4 inches.
When this plate is developed it is called the negative, from which as many positives can be made by direct contact printing ont‘:o similar glass plates as slides are
desired. These plates are stained or colored, if desired, and the emulsion slide covered with a piece of clear glass to afford protection against handling,
of glass being fastened together with binding tape made for this purpose.

The card used for lettering and art work is Title board, 6-ply litho or chip board coated with drop black. (Size usually is 11 x 14.) This drop black is mixed
to a stiff paste in gum arabic, mucilage or calcimine glue and thinned to a flowing consistency with water. The glue mixture is handled in warm water. If a water-

., proof surface is desired, the blank cards can be coated with drop black mixed in shellac and thinned with alcohol or in thin lacquer. Care must be exercised to get
-' a smooth, flat surface.

shoot,”

—_— e ——
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the two pleces

For single slide orders, the copy is lettered on a white card with black ink. In this case the negative which is the reverse of the original is used for the slide.
With a little experience the grey tones for ornamental stunts or illustrations can be handled about as well in the reverse as they are on the black surfaces,

The accurate alignmant of letters is of great importance because a slide is so greatly enlarged on the screen. Chalk lines are treacherous as they often

{ leave marks when erased. It is much safer to use a red pencil for marking on black cards and a blue pencil on white ones. Red lines copy as black and blue
! registers as white on the ordinary photographic plate. If chalk is used, sharpen it to a chisel edge to get thin lines and use a soft chamois to rub them off.
|

Title lettering is usually single stroke with either pen or brush, and must be opaque.
special features the letters are carefully designed, each a work of art in itself.

In laying out a card, remember that people in the gallery desire to read as well as those in the front seats, and the size of
planned accordingly. Space out the lettering enough to offset its foreshortening when viewed from either side

For example, on a card 11 x 14 make the top and side margins about 172 inches and the bottom 134. A study of the leading film titles will further demonstrate
the limitations and possibilities of screen lettering. The most effective layouts seldom contain more than twenty words and look better if limited to about fifteen.

On theatrical announcements, most of the pictorial element consists of photos supplied by the motion picture producers.
printed on the film or they are cut out and pasted on the lettered card then touched up with a little art work as desired. The art work should be of 2 suggestive
nature—silhouettes, figures and trees; scrolls, and ornamental vases, etc., treated in soft tones on interesting backgrounds, high-lighted in greys and whites—are
very effective. The use of an airbrush is handy in working up backgrounds and silhouette effects and many interesting blendings, mottled greys and cloud effects
may be made with a sponge dipped in thin color and pounced onto the card around panels, cut out patterns, etc.

Where it is desirable to save the background for further use, the copy is lettered on a separate black card and a double exposure is made (the two being
photographed on the same film, just as the photo of the stars are overprinted). Or the card is cut into some pleasing shape and laid on the background.

| Fancy wallpaper samples often make beautiful backgrounds and borders. Considerable care should be exercised when choosing colored material hecause the
photographic value of color is very deceiving. For example, orange, yellow and

Hair lines are to be avoided to insure clear photographic results. For

the subordinate lettering should be
of the screen and leave liberal margins on all cards.

These are ‘‘shot’’ and copy is over-

| _ vermilion look brilliant on black. Yet they have about the same reproduction value

iR as black and scarcely copy at all, while blues have pretty much the same value as white. In using colored cutouts or advertising pictures clipped from magazines,

| the red, yellow and orange can be painted over with greys to make them copy. Lettering on advertising slides is usually bolder to allow coloring, Slides are
| .i colored by staining with dyes or by re-developing with a toning solution which does not affect the whites. Most of the song titles are colored with the Chnrinr ™

Working conditions vary*greatly in different studios. The smaller studios require versatility and speed, as the compensation is usually by piecework znd one
man handles both art and lettering. In the larger studios, specialists in eit

her lettering or art work are emplo i formity is de 1;;_;1.anded,
and the artist has time to inject a little individuality into his work. ployed as a high standard of uni d

b { The moving picture industry is only in its infancy, and
1 With the development of the “‘talkies,” lettering is being limite
is still a field for the title letterer as it will be some time befo

it will not be long before every

d to the more elaborate title card
re the “‘talkies” can be

city of reasonable size will have its own motion picture lzboratory.

s and introductions, leaving sub-titles to the spoken word. Y&t there
profitably employed for the home movies.

- 1 Pl . ..1' e

e il W T -ﬂ",'-_,.!..! -
S "'""'-._E' -'-_':‘i'iLT"'r ":':H-‘*rr".:'vi.;‘:
i R Tl s e S SR AR e
PR 2 i M AT g e S

s Ey R e e e N i
= A s S e A e e e e
ey e, e IS AL M BN S Yaae
’ i | o S e i o
- e By - 8

“E"'- BTy Tty

| . . i i

i I e
= - - T R

e

-




=
-
.
-
=
S )
—== —— _ =
e
. e - —
- -
= . .
— -
————
—— = =
- =
e T w = T e
- = -
- -
= = -
T ey -
— = -
e e R - =
-_ - - - - _:.
—— T P B -
= et - i .
- = = . . =
- — = .
— = e T 5, i 1 =
. = - e g i ,
e L N T
e — - '-- - - — - — . o -
P e i T 1
U o - ]
e P k 2 =
——t - - i T
= Ee—— ——r - : -
Y - s . -
T iy =
— _—'_"{ L - g
- rm =
-'--... -
= e e <
= S g
= - = _._ = _—\-- -
- " =
——
e — T T
I -
!
Ty b = - -
. = —
s el ’ . = -
el - &
iy - —_ >
L R _
I"_'"-"'n-." . :'F: — '_5'-- =
- r - -
i g, A -
T e M = R

- i ——

T Tk T

e T e -
i 1l-'f_-|---_. . e . F‘;-r:_‘ .;-.r
- - e z e i B -

- —_— - P o -
e e e pre F o Tl
T S T e - - " "

—
= r.-" -_.'. _r.g- =

ﬁﬁiﬁ."‘tﬂf ::‘l_f- -_ | £ ; '_' ; -.. "

- E R ey T
i i ® = U -
!‘-q'_rl'_:_l::._i"_a"..rﬂ_|f_-| i g b B =
— =~ S gl T o ]
o e T e L iy :
R ol 5,
N il e s oo o] I
e e e e e
e — = = -
= ot dﬁ-r_".-..-.-\.r. ol . i
. -I —r - '- E - - ¥ x =T " s 2 ; -
ey -5 e ol ? 25t .0
S '.-""'..f:'_".-"‘;-"'-ﬂ!:":-"? s -4 e
- I e . X 7 I - =
Al A S g o et o ke -
- - - —— a— - - & ; ™
- | = - " - - o
:'ﬂ:-—_-' r -—-E-I'i--' :"__ = -.—._....-_.. - = U, .,
- - — - o =
e e o o e T --.—-- g e .
~ _—:_-----_l A e )y - "
e = T i = -
- - . —T T T el Tl T _—
- - [ - =
T e
e et e e SR e O
?;,.._.fﬁ-';z“‘:-._.-_...r_.l_-. r .,'.:_._:r'.,-' L T

- —— - P i b
¥ sl g T T A e s T TS e
i o A S o=l

- - il o
- rapes T -
Pl A e i
— e i o 7 -
Rl p—— g L K e e I
e . Sl i e i gl 2 'y
e = EL ATl T i ]
o L e Bl e el - ! e ol
= o s o e - - = e
. I e s R R g e = - e
. o —re . -
il-r_i—.rﬂ.i.q W g - L e Ay - " - T
e ol i
e m—— e — —— ___....-f_!r _—rs ) -
3 e — = =i

e : -

— W = -

Sy ]
= - e i
i g e
- m L e
I T, i I
i . i
I—
n - ._.='|-"' l-' el
gl S 2
T e e A T e
el T P it g e
- e B -
M

= e = et
to s s e N o
e S i e ol —
- x P - -
e ——

——————— - =
= - I

” % ' jl@ @"cﬁﬁpmcu)au .

ijRlmno pqrss 4

0O

— G- |




HOW DRAWINGS FOR

COLOR REPRODUCTION
ARE MADE

B W ooryarals e b et Y
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The original pen drawing in black and white

used in making the four-color poster cover appear-

ing on this book is reproduced here to illustrate
how such drawings should be prepared for en-
gravers’ color plates. By comparing it with the
finished cover you will note that each mass color

has been outlined. These outlines give the en-

graver the necessary guide lines or boundaries to

paint up to when separating, blanking in or =
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spotting out the diifterent colors that appear on l I [H:R E@ DQD S : 0 H@ @g : §
each of the individual plates which are all printed ' @ [}D@ mjjg ):él @E@R@Eh}}} 7 D[P @ ] ‘w -
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from the same photographic negative. Wl -
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Making a good color sketch for the engraver :

—
e —— o

to follow is the first step. Usually this sketch is about two or three times larger than the printing plates.” The color sketch can be changed, worked over or patched
up as many times as is necessary until it is satisfactory. The second step is to make a tracing of it, defining all the various patches of color with a clean line.

The third step is to smudge the back of this tracing and then transfer it on to the drawing paper or card or else lay it on a glass top desk or window with the
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light behind it and trace it onto a semi-transparent paper or card. The fourth step is to retrace these outlines with h]ack-waterprnnf ink, using a fine pointed
pen like illustration shown here.
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The color poster of Mount Rainier appearing on the back cover (which is also shown in halftone on Page 60) was made from three separate black and white
drawings—one for each color. Benday was used to get the tints on the different color plates. The steps in drawing were as follows: First, a color skefch was
painted. Second, a tracing was made and tinted with transparent inks to match colorings in sketch. Third, the sketch
it. Fourth, semi-transparent drawing papers were laid over it and each of the different colors drawn 1in black

engravings. While this method does not guarantee a 1009 printing register, due to
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was tacked on a glass with a light benind
ink on a separate paper ready for the DAOtC
the stretching or shrinkage of the negatives, it serves very well for most
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printings and will be found very much less costly.
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KEY TO ULTRA-MODERN POSTER DESIGN |

Advertising
Architects’
Art Title R
Balancing L

Beginners’ |

Block Lette:
Borders and
Brush Alph:
Card Writer
Cartoon Got
Cartoon Stic
Christmas P
Classification
Color Harmc
“Criss-Cross
Decorative C
Designs, All
Designs, Ult
Diploma Fill
Display Card
Divinity Ital;
Drawing for
Elementary f
Elementary |
Elements of
Engrossing .
Engrossing,
Engrossing £
Engrossing,
Engrossing '
Engrossing
Engrossing,
Enlarging Pi
Evolution of
Folded Pape:

Gordon Text
Gothic, Archi
Gothic, Begin
Gothic, Block
Gothie, Carto
Gothic Italics
Gothic, Mode:
Gothic, Ornar
Gothic, Pen a
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