Alexander

A text typeface using the Greek letters designed by Alexander Wilson (1714-1786), a Scottish doctor, astronomer, and typefounder. The type was especially designed for
an edition of Homer’s epics, published in 1756-8 by Andrew and Robert Foulis, printers to the University of Glasgow. A modern revival, Wilson Greek, has been designed
by Matthew Carter in 1995. Peter S. Baker is also using Wilson’s Greek type in his Junicode font for medieval scholars (2006-7).

ML YPOUUATOOELPA KEWEVOU, Baotopévn ota Teld EAAnvika mou oxediace o Alexander Wilson (1714-1786), évag IKWTOG LATPOG, 0OTPOVOUOG, KOl Xapdktng. H
YPOUUATOOELPA OXESLAOTNKE yla pia €kSoon tou Oprpou, ota 1756-8, anod toug adeAdoug Andrew kat Robert Foulis, turtoypddoug tou Mavemniotnpiov tg NMaokwpng.
‘Evag olyxpovog emavacxeSLaopog tng ywve amd tov Matthew Carter to 1995. O Peter S. Baker tnv enavadépeL otn ypappatoospd tou Junicode (2006-7).

andwy Bacires yol adaln alljp axols
o’iluagoc TV Xoa)mo’g

I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-thirty in the morning.
The wind, even atr sixty miles an hour, is warm and bumid. When it’s this hot and muggy at eight-thirty, I'm
wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the Central Plains filled with
thousands of duck hunting sloughs, heading northwest from Minneapolis toward the Dakotas. This highway is an old
concrete two-laner that bhasn’t had much traffic since a four-laner went in parallel to it several years ago. When we
pass a marsh the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy to be riding back into this country. It is a kind of nowhere, famous for nothing at all and has an appeal
because of just that. Tensions disappear along old roads like this. We bump along the beat-up concrete berween the
cattails and stretches of meadow and then more cattails and marsh grass. Here and there is a stretch of open water and

if you look closely you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged blackbird.
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mxpa.fzm, axaTovonTy xoeTedoo.

Seoxemaln my Juyoplopa Bdervyuic

sphinx of black quartz, judge my vow

vy 8 Omepes, Poayuov eEnviile xranl
Okc-zpap? [lnrom uzvam. Bvem wyxcovis yen xeom!
the quick brown fox jumps over a lazy dog
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Alfios

Lowercase upright Greek were designed in 1805 by Firmin Didot (1764 — 1836) and cut by Walfard and Vibert. The typeface, together with a complete printing house,
was donated in 1821 to the new Greek state by Didot’s son, Ambroise Firmin Didot (1790 — 1876). Lowercase italic Greek were designed in 1802 by Richard Porson (1757
—1808) and cut by Richard Austin. They were first used by Cambridge University Press in 1810.

Ta 6pBOia meld EAAnvikd oxediaoe to 1805 o Firmin Didot (1764 — 1836) kat xdpagav ot Walfard and Vibert. Tn ypappatooelpd, podl pe éva mAfpeg tunoypadeio,
Swpnoe oto veoolotato EAANVIKO KpATog o YOG Tou Didot, Ambroise Firmin Didot (1790 — 1876). Ta mAdyta el EAAnvika oxediaoe to 1802 o Richard Porson (1757 —
1808) kat xapae o Richard Austin. XpnowonowBnkav yia mpwtn ¢opd to 1810 and Tig maveniotnplakég ek6ooelg tou Cambridge.

andov Bactrele YO coaln abnp axple

5/ / /
ALAEN TETUOY Y AAKOGC
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YU aUTO Vo THPE TNV ATOQAGY) TOV... K EXELVO TO TPOCHTELD ElYE ATOUELVEL EXEL TOV®, GTa Bpoyte, &0 AT T7) GTNALYL,

Aapmuptlovtag Xt adTO Weg 6T LUGTNELMSY LaxapLoTTa THG VOYTHG, KE (Lo TapdEevn, dXATAVONTY XATAPAGY).
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petapoppmvetat. I'ivetar 7o veo, mo Betino, mio wopov. Ta v’ avirypagpet 16 Tpocwmeto. Meyain madoyn xt avepovy).
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Anaktoria

Grecs du roi was designed by Claude Garamond (1480 — 1561) between 1541 and 1544, commissioned by king Francis | of France, for use by the Imprimerie Nationale in
Paris. Greek in Akaktoria is based on a modern version of Grecs du roi prepared by Mindaugas Strockis in 2001. Lowercase Latin stems from the titles in the 1623 First
Folio Edition of Shakespeare. Scott Mann & Peter Guither prepared a modern version for The Illinois Shakespeare Festival in 1995.

Ta Grecs du roi oxediaoe o Claude Garamond (1480 — 1561) petafy 1541 kot 1544, katd napayyeliav tou Bac\éa tng MaAAiag Francis |, tpog xprion amnoé to EBviko
Turnoypadeio oto Mapiot. Ta EAAvikd otnv Anaktoria Baoifovtal otn cUyxpovn £€kdoon amd tov Mindaugas Strockis to 2001. Ta meld AQTVIKG TIPOEPXOVTAL OO TOUG
TitAoug TG MpwTng €kdoong tou Shakespeare oe peydo oxrpa to 1623. O Scott Mann kat Peter Guither etoipacav pia véa ékdoon ya o deotBAA Shakespeare oto
lllinois To 1995.

andov Ragilete yu'\l/ o‘cpazw oc@np OLKPlg
oL TITUOV Y AAKDG

W/ail/ t we f tudie. to be tban/zful in our Particular, for the many fauors we baue receined from  your L.L.we
are falne, vpon the ill fortune, to mingl& two the moft diuer/e tkings that that can bee, feare, and
mﬂanef fe; mﬂanef fe in. the enterprize, and feare of the fuccef /e. For, when we. valew the Places  your H.H.
fnfmine, we cannot but know their dignig; greater, then to defcenal to the. reaa[z'ng of tbefe, trifles: and,
while we name them. triﬂes, we baue deprt‘u’d our felues of the defence of our Dedication.. But /ince _your
L.L. baue beene pleaf 'd to tbin/@ tbe/e triﬂes f ometbing, keeretofore; and baue. Pro/e(]uuted both them, and
their cAuthour Iining, with / 0 much fdnour: we bope, that (t/vey ont—[iuing bim, and be not lmning the fdte,
common with / ome, to be exequutor to his owne writing/ ) _you will 'v/ e the Ii/(e indulgence toward them, _you
baue done vnto their parent. There is a great difference, whether any (Booke c/ooofe bis Patrones, or finde

them: This bath done both. For, /0 much were  your L.L. [i/(_ings of the /euem[[ parts, when tk@i were acted,
as before tkey were Publiﬂaed,

Mo é@ocd,u,aﬂ‘a TV TOg Waynydpug Turayay v Ty ;wo\/ To0¢ yu,u,wxor.\/g &y@vas xaTHETNEAYTWY, 8T TOUg
,u,év Ty o‘w[bw/wmv eé’rux/ag ol7w ,L,Le)/o?/\wv d'\copeﬁv ﬁgt/wa‘ow, 7oic 4° Om\p TV KoY ZJYQL TOVHTaT noo\/ TG
QUTDY —\Puxo\tg ot7w nupaa‘nzuo’w‘amv o na,} ToU¢ dA\ouc @PeAeiy dYvasSw, rodroig 4° o&ﬁf,u/cu 'n[u)lu
o’cm'vet,wxw @v endc v aldTolc A o oM aeSou npéuozou/' Ty [u,éu yo\(p &7y IV roaadmy ﬁal),unv
daRévrwy ood®y &v 7w bov Hhvorro ol dANoig, évde dE owd}aog e <ppovno‘ow7vg dmwTe v amodadaaay of
Bow\o[wevo: xowwvely THc éxelvou ddawolag. OU pay Em modTolg dSupAcag Et)wfu/v padupsiv, e’ incto
vo[:,u/o‘o(g &Bov {oeaSad ot ™y c%fow ™ a7 a0l )\o"you 'yevno‘o,uévnv e o‘u,uﬁouAezﬁo‘wv mp/ Te 700
m/\e’mu 700 Wp/bg To0¢ Bap@o’apoug xo THG 6/.,Lovo/ou; Th¢ 7rp3g NS ad7ols, oUx oy 3T oMol Th
Wpomtno‘me/va)v Jvo(,/ o‘o(p:o"n'ﬁv 71 o070V TOV )\o/yov

Eeo‘mno/ch Y '\Luxo(peéptx Bﬁkuw/a

sp/:vinx of b[dckqudrt{, judge my vow

7puxr\1v dv 07z'epﬁ%oﬁg, cppocwﬁv éErfv@tCe n)\alml/
Ore-epagh? Tarom usvam. Brém uyxcovit yen xeom!
the quickbrown fox Jumps over a [azy dog

(:ompefpt J\'ffou 7ro’cyx_o()\o, Babiy -\],uxﬁg e o
Priserné Zlut oucky ki upel d abelské oy



Aroania

In 1927, Victor Julius Scholderer (1880 — 1971), on behalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing and consulting the design and
production of a Greek type called ‘New Hellenic’ cut by the Lanston Monotype Corporation. He chose the revival of a round, and almost monoline type which had first
appeared in 1492 in the edition of Macrobius, ascribable to the printing shop of Giovanni Rosso (Joannes Rubeus) in Venice. Aroania is a modern recast of Victor
Scholderer’s ‘New Hellenic’ font, on the basis of Verdana.

O Victor Julius Scholderer (1880 — 1971) aoxoAfiOnke 1o 1927, ek uépoug tng «Etatpeiag yia tnv mpowdnon twv EAANVIKWY otoudwv», e Tnv eMAOYH KoL Ttapaywyn Tng
eMnVikig ypappatooelpds ‘New Hellenic’ mou xdpage n Lanston Monotype Corporation. O Scholderer eméAee tnv avapiwon tng otpdyyuAng kat oxedov Loomaxng
YPOUUATOOELPAG TNG €kdoong tou Macrobius to 1492, mou amodidetal oto tumoypadeio tou Giovanni Rosso (Joannes Rubeus) otn Bevetia. Ztnv Aroania
enavaoxedialetal n ‘New Hellenic’ tou Scholderer, pe Bdon t Verdana.

andwv BaoAeuc yuy opalw adnp
AKPLG APOEX TITUOV XOAKOG

"Eotwoav al Sofeioal SUo eubelar al Aa, r. 8&l 81 TAOV Aa, r §U0 PECAG Gva AGYoV eUpElv. YeYpapbw Tepl THV
peifova v Aa KUkAog O ABaz, Kal TR r lon &vnppoodw 1 AB, kal ékPAndeica CUUTITITET® TR &TO ToU A
EPOTITOREVT TOU KUKAOU KaTd TO N. Tapd 8& TNV nao fxdw 1 BEZ, Kal vevonobw fuikuAivépilov 4pBov &l ToU
ABA NLIKUKALOY, €Ttl 82 ThG AA MLKUKALOV 6pBOV &V T ToU MKUAIVEploU TIapaAANAOYPAUI KEIPEVOV, TOUTO
&M TO MUIKUKALOV TIEPIQYOUEVOV (C &TIO TOU A €Tl TO B MEVOVTOG TOU A TIEPATOG THG SIAUETPOU TEWEL THV
KUALVSPIKNV ETPAVEIQV €V T[] TIEPIOYWYT] KL YPAWEL &V QUTH YPAUUNV Tva: TIAAW 8g, €&V THG AA HEVOUOTG
TO AMA TPlywvov TeplevexBh] v évavtiav TQ) NUIKUKALW KIvnony, KWVIKAV TIoWoEl Empavaav Tfj An eUBelq,
1) 81 Tieprayopevn CUPBAAEL Tfj KUALVSPIKT] YPOUMT KaTd Tt onuelov: Gua 8& Kol TO B TEPLY PAWEL HUIKUKALOV
€V T[] TOU KWwVoU EMQaveld. EXETw &1 B£0WV KAT& TOV TOTOV THG CURTITOOEWS TMOV YPAUUGY TO HEV KIVOU-
HEVOV AIIKUKALOV WG TV TOU A'KA, TO 8 AVTITIEPLAYOHEVOV TPlywVoV TRV ToU A'AA, TO &€& THG elpnpevng oup-
TITWOEWG ONUEloV £0Tw TO K. £0Tw 88 kal TO S1& ToU B YpaAPOUEVOV TUIKUKAIOV TO BMZ, KON 88 aUToU TOWN
Kol TOU BAZA KUKAOU €0Tw 1) Bz. Kol &Td ToU Kk &1l TO ToU BAA fUIKUKAloU émimedov k&BeTog NyBw: TeosiTa
&1 &ml v ToU KUKAOU TiepIPEPEIaV S1 TO 6pBOV E0TAVAL TOV KUAIVSPOV. TITITETW KOl £0Tw 1 KI, Kai 1) &Td
ToU 1 €Tl T0 A €TeUXDEIT CUPBAAET® TI] BZ KOTA TO ©, 1] 8€ AA TG BMZ MHIKUKAIW KATA TO M. ETeleuxBuwoov
8¢ kal ai ka’, M1, Me. ETIEl OUV EKATEPOV TGV A’KA, BMZ 1UIKUKAIWwY 0pBOV E0TL TIPOC TO UTIOKEIHEVOY ETTiTIESOV,
Kal i) Kown &pa aUT@V TOUN 1 Me Tpog 0pBag €0t TQ) ToU KUKAOU ETITIESR® WOTE Kal TPOG THV Bz 6pON €0TLV
1 Me. TO &pa UTIO TAV B, 62, TOUTECTL TO UTIO ©A, ©I, 100V £0TL TQ) &TIO M. OUOIOV Gpa £0°7TL TO AMI TPlYwVOV
EKATEPW TAV MIO, MA®" Kal 0pBn 1 UTIO IMA. €0Tiv 8¢ Kal 1) UTIO a’kA dpBn. TTapdAAnAoL Gpa €0tV ai Ka’, MI,
kol otal &va Adyov Mg 1) A'A TPOC AK, TOUTECTIV 1) KA TPOG AI, OUTWG 1] IA TPOC AM S1& TRV GUOOTNTA TOV
TPLYWVWV' TECOOPESG Gpa al A’A, AK, AI, AM £EfiG Gva AbYoV elolv. kal €0Tv 1} AM lom T I, €Tl Kal T AB. §U0
dpa 508e10®V TGOV AB, I 8Uo pEGAL &va AGYov nUPNVTAL ai AK, Al

14. EuTtoc. in Archim. sphaer. et cyl. II (111> 84 Heib.)
Diels, H. and Kranz, W., Fragmente der Vorsokratiker, 425-426

MNoAAakig é0aUpaca TAOV TAG TAVNYUPELG CUVAYQYOVIWV KAl TOUG YUHVIKOUG GY®DVAG KOTO-
OTNOAVTIWV, OTL TAG HEV TV CWHATWV EUTUXIOG OUTW HEYGAWV Swpedv Nilwoav, toig 8 Umep
TV KOWRV i8ia TIOVNoaoL Kal TAC EXUTHV YPUXAG OUTW TIAPACTKEUAOOUGLY WOTE KAl TOUG XAAAOUG
> ~ U 1 5 > 1 1 > /] T > . 3 > \ ~
oPeAelv duvaocBar, TouTtowg 8’ OUSEHIaV TIUNV ATEVEIHOV: GV ELKOG NV AUTOUG HaAAOV
TownocacBal mpovolav: TAOV PEV Y&p GOANTAV 8ig TocaUtnv papnv Aapoviwv

BDE=W QA bgk2569
A HEKreYHDBNB_]QEQ3y‘bX eP9K25 r'n'mrsta389¢:xy86‘-lz



Atavyros

Robert Granjon (1513 — 1589) produced his Parangonne Greque typeface (garmond size) at the instigation of Christophe Plantin as a counterpart to Garamond’s Grec du
roi, in Antwerp Holland, between 1560 - 1565. It was used in Plantin’s multilingual Bible of 1572. Versions of Granjon’s type were used for the 1692 edition of Diogenes
Laertius and for the Greek-Dutch edition of the New Testament in 1698, both published by Henric Wetstenium in Amsterdam. A digital revival was prepared by Ralph P.
Hancock for his Vusillus font in 1999.

Metagy 1560 kat 1565, otnv ApBépoa tng OMavdiag, o Robert Granjon (1513 — 1589) &nuloupynoe tnv EAANVIKN ypoppotooslpd tou Parangonne (oe péyebog
garmond), katdmw potporrg tou Christophe Plantin, wg avtifapo twv Grec du roi tou Garamond. Ta otowkeia Tou Granjon xpnotpomnotidnkav otnv moAbyAwoon BifAo
Tou Plantin to 1572. Napal\ayég twv otolxeiwv Tou Granjon xpnotpornotdnkav to 1692 yia tnv ékSoon tou Aloyévn tou AaépTiou Kot to 1698 atnv eAAnvo-oAhavikn
€kdoaon ¢ Kawrg AtaBrikng, mou tunwbnkav amnod tov Henric Wetstenium oto Apotepvrap. O Ralph P. Hancock etoipace pia Yndlakr avapiwon ylo t ypopUpaTooEpd
tou Vusillus to 1999.

amowy Paaireve Yo adalw dbnp dxpic
auata TTUOY Yalroc

In the wind are pungent odors from the marshes by the road. We are in an area of the Central Plains filled with
thousands of duck hunting sloughs, heading northwest from Minneapolis toward the Dakotas. This highway is an
old concrete two-laner that hasn’t had much traffic since a four-laner went in parallel to it several years ago. When
we pass a marsh the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy to be riding back into this country. It is a kind of nowhere, famous for nothing at all and has an
appeal because of just that. Tensions disappear along old roads like this. We bump along the beat-up concrete
between the cattails and stretches of meadow and then more cattails and marsh grass. Here and there is a stretch of
open water and if you look closely you can see wild ducks at the edge of the cattails. And turtles... There’s a red-
winged blackbird.
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ueTawopdwvetal. Iivetar mo véo, mo Betind, mo mapoy. Xa v dvriypdder To mpocwmeio. Meyaly maven
dvapovy). “Eva dotpo émeoe... Katw, o1’ dxpoyidAi, dxovyeTal T0 Toayoudl TOV YaUT@Y — £va GmpoomoinTo, Adixo
ToayoUdl, TEPIMAEIVOVTAS THOWIG, HATAPTIO, XWTMALTES, 40T, Tixpa ToAAn xal AeBevtia xal xaptepia — oAy T4
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a0 dpowo, elyxe yvwplaer xt 6 ‘Epquitne. K iowe yi° alto va mijpe v dmodacs) Tov... K’ éxeivo 1o mporwmeio eiye
dmouciver éxel mavw, ata Peaxia, Ew am’ ) omphia, Aapmupilovtac xi alTo wES OTY) UUTTYOIWON UAXAPIOTYNTA TTS
vuyTas, wé wia mapatevm, dxatavonty xatddaoc.

Eeonemalw v Yuxodbopa BoeAvyuia

sphinx of black quartz, judge my vow

Touymy O UmepBag, doayumov EEqvile xha
Dkc-zpag? IInow usvam. bbém wyxobiil yeH xeouy!
the quick brown fox jumps over a lazy dog

Cadpeipr 0¢Eov maynao, Babiyv Yuyis 1o ohua

Priserné zlutoucky kun upél d’abelske ody



Avdira

Upright is based on the lowercase Greek letters in the typeface used by Demetrios Damilas for the edition of Isocrates, published in Milan in 1493. A digital revival was
prepared by Ralph P. Hancock for his Milan (Mediolanum) font in 2000. Italic Greek were designed in 1802 by Richard Porson (1757 — 1808) and cut by Richard Austin.
They were first used by Cambridge University Press in 1810.

Ta 6pBa EAAnvika Bacifovtal otn ypoppatooelpd tou Anuitplou AapnAd yia tnv €kdoon tou lookpdtn, to 1493 oto Mdvo. O Ralph P. Hancock etoipaoce pia
Ynoakn avaBiwon yia T ypappatooepd tou Milan (Mediolanum) to 2000. Ta mAdyla rteld EAAnvikd oxediace to 1802 o Richard Porson (1757 — 1808) kat xdpaée o
Richard Austin. Xpnowonowfnkav yio pwtn ¢opd to 1810 arnd Tig maveniotnulakeg ekdooelg tou Cambridge.
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sphinx of black quartz, judge my vow sphinx of black quartz, judge my vow

Touxn & UepPac, dpayuov éinvihle k GV Touxny & VmepPBas, Pppayudv énviile khan
Dke-rpad? I UsbAT. BoeM uyskabi teH xBow!  Okc-epag? ITaou uzvam. Bbém uyxcovlil yen xgouy!
the quick brown fox jumps over a lazy dog the quick brown fox jumps over a lazy dog

ladeipr 8¢%ou TayraNo, Pafiv Yuxng TO onpa  Lagelpt dééov maykado, Babdv Yuxis TO Gijua
Priserné zlutoucky kan Gpél d'dbelské 6dy Priserné Zlutoucky ki upél d'abelské ody
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some OpenType features in text fonts...
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